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Buyer's Guide 


This sale is subject to our standard Conditions of Sale (available at the back of every catalogue and on our website). 
If you have not bought at auction before we will be delighted to advise you. 


Buyer's Premium & Other Charges 


The buyer shall pay the hammer price 
together with a premium, at the following 
rate, thereon. 


25% up to £100,000/20% thereafter. 


VAT will be charged on the premium 
atthe rate imposed by law (see our 
Conditions of Sale). 


Additional VAT 


T VAT atthe standard rate 
payable on the hammer price 


* 596import VAT payable 
on the hammer price 


No VAT is payable on the hammer price or 
premium for books bought at auction. 


Droit de Suite 


S indicates works which may be subject 
tothe Droit de Suite or Artist's Resale 
Right, a royalty payment for all qualifying 
works of art. Under new legislation which 
came into effect on 1st January 2012, 
this applies to living artists and artists 
who have died in the last 70 years. This 
royalty will be charged to the buyer on 
the hammer price and in addition to the 
buyer's premium. It will not apply to works 
where the hammer price is less than 
€1,000 (euros). The charge for works of 
art sold at and above €1,000 (euros) and 
below €50,000 (euros) is 496. For items 
selling above €50,000 (euros), charges 
are calculated on a sliding scale. 


More information on Droit de Suite is 
available at www.dacs.org.uk 


Registration 


All potential buyers must register prior 

to placing a bid. Registration information 
may be submitted in person at our 
registration desk, by email, by fax or on 
our website. Please note that all fist time 
bidders at Lyon & Turnbull will be asked to 
supply the following documents in order 
to facilitate registration: 


1 - Government issued photo ID 
(Passport/ Driving licence) 


2 - Proof of address 
(utility bill/bank statement). 


We may, at our option, also ask you to 
provide a bank reference and/ or deposit. 


By registering for the sale, the buyer 
acknowledges that he or she has read, 
understood and accepted our Conditions 
of Sale (available at the back of every 
catalogue and on our website). 


Bidding & Payment 


For information on bidding options see 
our Guide to Bidding & Payment at the 
back of the catalogue. 


Removal of Purchases 


Responsibility for packing, shipping and 
insurance shall be exclusively that of the 
purchaser. 


Catalogue descriptions 


All item descriptions, dimensions and 
estimates are provided for guidance only. 
tisthe buyer's responsibility to inspect 
all lots prior to bidding to ensure that 

the condition is to their satisfaction. If 
potential buyers are unable to inspect 
ots in person (public viewing times listed 
in every catalogue), our specialists will be 
happy to prepare condition reports and 
additional images. These are for guidance 
only and all lots are sold 'as found; as per 
our Conditions of Sale. 


Import/Export 


Prospective buyers are advised that 
several countries prohibit the importation 
of property containing materials from 
endangered species, including but not 
imited to; rhino horn, ivory, coral and 
tortoiseshell. Accordingly, prospective 
buyers should familiarise themselves 
with all relevant customs regulations 
prior to bidding if they intend to import 
ots to another country. It is the buyer's 
sole responsibility to obtain any relevant 
export or import licence. The denial of any 
icence or any delay in obtaining licences 
shall neither justify the recession of any 
sale nor any delay in making full payment 
for the lot. 


Endangered Species 


Please be aware that lots marked with 
the symbol Y contain material which may 
be subjectto CITES regulations when 
exporting outside the EU. For more 
information visit http:// www.defra.gov. 
uk/ahvla-en/ imports-exports/cites 
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Meet the Specialists 


At Lyon & Turnbull we want to make buying at auction as easy and enjoyable as possible. 
Our specialist team are on hand to assist you, whether you are looking for something in 
particular for your home or collection, require more detailed information about the history 
or current condition of a lot, or just want to find out more about the auction process. 


John Mackie Theo Burrell Gavin Strang 
Furniture, Ceramics & Works of Art Furniture, Ceramics & Works of Art Rugs & Carpets 
john.mackie@lyonandturnbull.com theo.burrell@lyonandturnbull.com gavin.strang@lyonandturnbull.com 


Nick Curnow Carly Shearer Kier Mulholland 
Paintings & Etchings Paintings & Etchings Silver & Jewellery 
nick.curnow@lyonandturnbull.com carly.shearer@lyonandturnbull.com kier.mulholland@lyonandturnbull.com 


How to 
find us in dm York Place 


E dinburgh $ NE Tram Stop 


Waverley Station, 


Lyon & Turnbull 


e 


Princes Street 
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Order of Sale 


Wednesday, 10th October, 2018 at 10am 


Lot 
The Entrance & Main Hall 1-24 


The Etchings Corridor 
including British Etchings: Part | 25-59 


The Ground Floor Bedrooms 60-99 
The Sitting Room 100-133 
The Breakfast Room 134-146 
The Dining Room 147-219 
The Kitchen 220-272 
British Etchings: Part II 273-304 
The Upper Hallway 305-342 
The Drawing Room 343-414 
The First Floor Bedrooms 415-452 
The Music Room 453-486 
The Library 487-527 
The Garden 528-557 
Left: 


Lot 23 (one of apair) 
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irkton House sits to the south of Montrose with views 
down to the Montrose Basin and over to the Grampians. It was built in 


1804 as a manse for the nearby Craig Church. 


The Craig estate had been purchased in the late 18th century by 
Hercules Ross, a close friend of Lord Nelson, and a new neo-Gothick 
castle, designed by Richard Crichton, a pupil of John and Robert 
Adam, was complimented by a new church and manse. The Regency 
manse, with its turrets and castellation, was extended with wings to the 
cast and west in the mid-180os. It is now a handsome two storey home 


restored to its former glory by the current owners over the last 15 years. 


As well as undergoing a complete renovation of the interiors, the house 
contains a remarkable collection, which demonstrates the owner's 
interest in predominately British art, but more especially the art and 
design of the late r9th and early 2oth centuries. The collection follows 
the arc of 19th century design history and includes works representative 
of the Gothic Revival, Aestheticism and the Arts & Crafts. Amassed 
over several decades, many of the works have been purchased in London 
from leading establishments such as The Fine Art Society, The Royal 


Exchange Gallery and renowned Arts & Crafts dealer Paul Reeves. 


Whilst the owners were living in London, visits were regularly made 

to The Royal Exchange Gallery, not for the marine pictures which they 
specialised in, but the etchings which they also sold. A visit to The Fine 
Art Society in New Bond Street also cemented interest in this medium. 
As a result, the collection of etchings takes the viewer on a voyage of 
discovery through British etching. Gerald Leslie Brockhurst’s print 
masterpiece Adolescence is a focal point, but all the leading British 
etchers are represented from Whistler and Griggs to D. Y. Cameron and 
James McBey, from Samuel Palmer and Robin Tanner to Dame Laura 


Knight and Charles Nevinson. 


Visits to The Fine Art Society also sparked an interest in the work of 
the New Sculpture movement of the late 19th and early 20th centuries. 
One of the highlights of the sale is a rare bronze figure of St George 
and the Dragon by Gilbert Bayes, with polychrome and gilt decoration, 
thought to be one of only three in existence. Other important bronzes 
include The Sluggard by Alfred, Lord Leighton, and important renders 
by Sir Alfred Gilbert and Hamo Thornycroft. 


A wonderful collection of Arts & Crafts ceramics, started when the 
Owners were living in Gloucestershire, is another highlight of the sale. 
There are over thirty pieces of Pilkington’s Lancastrian lustre pottery; 
ruby-lustre chargers by William De Morgan and a group of vessels by 
Sir Edmund Elton. Works from the Arts & Crafts movement feature 
in other areas: notably a spectacular piano by Charles Robert Ashbee; 
copper and brass light fittings by W.A.S. Benson; and stained glass and 


furniture by Morris & Co. 


Adorning the walls of the house is a collection of rgth & 20th century 
British art featuring a charming harbour scene by George Leslie Hunter, 
an unusual Edward Arthur Walton still-life and a dramatic portrait 

by Sir Gerald Kelly of his wife Jane. The history and landscape of 

the surrounding area is brought inside with an outstanding group of 
watercolours and oils by local artist James Watterston Herald revealing 
views of Montrose, Arbroath and Forfar. Outside, a scented rose garden 
and woodland area are the perfect foil for the garden statuary and 


furniture included in the sale. 


When walking through both the rooms in the house and the beautifully 
landscaped gardens it becomes quite clear that the interior and exterior 
of the property has been a well-constructed and considered curatorial 
project; items complement each other, colours and fabrics have been 


carefully chosen, and the result is one of beauty and order. 


The owners of Kirkton House have now sold the house and have 
decided it is time for the artworks to be enjoyed by other collectors, 

*we have enjoyed living with every single item in the house, each of which has 
been chosen very carefully over the years for a certain room or place. As you get 
older you realise that you are merely custodians for a short time and we have 
decided to sell it to make our lives much simpler. Our hope is that they give the 


next owners as much leasure as they have iven us over the years. ” 
2 8 ) 


The 


Entrance 


& Main Hall 
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1 


ATTRIBUTED TO WILLIAM PORDEN 

GOTHIC REVIVAL GILTWOOD SIDE CHAIR, CIRCA 1830 
the carved pierced top rail with oak leaves flanking a 
vacant cartouche, above the button back, with later Watts 
of Westminster blue damask silk upholstery, on tapered 
facetted legs, with castors 

47cm wide, 119cm high, 40cm deep 

Provenance: Paul Reeves, London 

£800-1,200 


2 


ATTRIBUTED TO SIR NINIAN COMPER 
GEORGE VI FRAMED DAMASK PANEL, OF 
ROYAL INTEREST, DATED 1937 

of rectangular form, worked in blue and gold silks, 
with an engraved plaque to the giltwood frame 
DAMASK USED IN WESTMINSTER ABBEY AT THE 
CORONATION OF KING GEORGE VI MAY 1937 
33.5cm high, 96cm wide 

£300-500 


3 


NEOCLASSICAL STYLE MARBLE- 
TOPPED GILTWOOD CONSOLE TABLE 
20TH CENTURY 

of demi-lune form, the grey marble top 
above a fluted frieze with flower-heads, 
raised on tapered fluted legs 

94cm wide, 74cm high, 44cm deep 

£300-500 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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4 
F. BRUN (17TH CENTURY BRITISH) 
ELIZABETH, QUEEN OF BOHEMIA 
Engraving, 1627 

49cm x 37cm (19.25in x 14.5in) 


£100-200 
5 s à 
WILLIAM POWELL FRITH 9 n Oe rei Ead 
(BRITISH 1819-1909) = == 
DERBY DAY 


Engraving by Blanchard 
64cm x 123cm (25.5in x 48.5in) 
£400-600 


seas 


—————————91— 
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7 


JAMES GARDEN LAING R.S.W. (SCOTTISH 1852-1915) 
GUARDING THE CASTLE 

Signed, watercolour 

72cm x 54cm (28.25in x 21.25in) 


£600-900 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


6 

[5] RICHARD WILLIAM WEST (SCOTTISH 1887-1970) 
WOODED RIVER LANDSCAPE 

Signed and dated 1922, oil on board 

17cm x 22cm (6.75in x 8.75in) 

£300-500 


8 


ATTRIBUTED TO CHARLES SPENCELAYH 
THE ARTIST'S STUDIO 

Oil on canvas laid down 

16.5cm x 21.5cm (6.5in x 8.5in) 


£400-600 
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9 

GEORGE III STYLE MAHOGANY MIRROR 
20TH CENTURY 

with scrolled-carved pediment and apron and a gilt 
slip-frame, enclosing the rectangular mirror plate 
94.5cm high, 52cm wide 


£200-300 


10 

PAIR OF EMPIRE STYLE 
MAHOGANY OPEN ARMCHAIRS 
20TH CENTURY 

the shaped backs terminating in carved ram’s masks, above curved 
uprights and horsehair seats by John Boyd, raised on turned legs (2) 


65.5cm across, 82cm high, 47cm deep 
£800-1,200 


11 

DAVID KING, MONTROSE 

MAHOGANY LONGCASE CLOCK, EARLY-MID 19TH CENTURY 

with a broken-swan neck pediment and three urn finials, above the painted dial depicting the 
Annunciation with two subsidiary dials, signed DAVID KING/ MONTROSE, the trunk flanked by quarter- 
reeded columns, above a plain plinth base, with a case key, winder, two weights and a painted pendulum 
51.5cm wide, 214cm high, 24.5cm deep 

Provenance: lan Burton Antique Clocks, Auchterarder 

Note: David King of Montrose is listed as having worked between 1821 and 1851. 


£800-1,200 
12 13 
HEREND PORCELAIN MANUFACTORY PAIR OF REGENCY STYLE EBONISED 
TWIN HANDLED URN AND COVER, 20TH CENTURY AND GILTWOOD WALL BRACKETS 
with a pointed finial handle and domed cover, above MODERN 
the shouldered body flanked by scrolled handles, on a with demi-lune platforms and carved 
socle base, decorated with birds and insects with gilt friezes, above the splayed uprights tapering 
highlights, with printed maker’s marks to gilt acanthus leaves and berries (2) 
50cm high 55.5cm high 


£150-250 £150-250 
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14 

[8] STANLEY THOROGOOD (1873-1953) 

THE MEDIEVAL JOUST, DATED 1913 

bronze relief plaque, within oak frame, signed with 
monogram in the bronze and dated 1913 

32cm x 42cm (bronze), 60cm x 51.5cm (including frame) 
Provenance: Paul Reeves, London 


Note: Born in 1873, Stanley Thorogood trained 

at Brighton School of Art and won a Gold Medal 
Travelling Scholarship to Italy and pursued an interest 
in medieval equestrian subjects as in these examples. 


£1,000-1,500 


15 

[8] STANLEY THOROGOOD (1873-1953) 

THE VICTOR: KNIGHT OF THE RED ROSE, 
DATED 1915 

bronze relief plaque, within walnut frame, signed 
with monogram in the bronze and dated 1915 
39cm x 39cm (bronze), 68cm x 52.5cm (including frame) 


Provenance: Paul Reeves, London 
£1,000-1,500 


16 

[8] GILBERT BAYES (1872-1953) 
‘THE GUARDIAN’ OR 'ST GEORGE & 
THE DRAGON’, 1920 

bronze, inlaid with mother of pearl and 
with enamelled and gilt embellishments, 
raised on a moulded wood plinth, signed 
in the bronze GILBERT BAYES 

Bronze 56cm high; total height 76cm 


Literature: Atterbury, Paul ‘War Memorials’ 
in Gilbert Bayes: Sculptor 1872-1953’ p 39, 
p. 45., illus, ‘The Guardian’ or ‘St George’ 
bronze with enamel and mother of pearl, 
1920. p. 78; Plaster for ‘The Guardian’ or ‘St 
George’, hand-coloured by Bayes, 1920. p. 
78; ‘The Guardian, plaster. p. 128; The Royal 
Savoy Chapel War Memorial. p. 129 


http://gilbertbayes.com/works.php 


Exhibited: The Fine Art Society, London, 
‘Gibson to Gilbert’, 1992 


Note: Note: British sculptor Gilbert Bayes 
(1872-1953) rose to prominence in tandem 
with a burgeoning demand for the arts. In the 
wake of WWI emerged a concern to erect 
commemorative statues, and the adoption of 
St George as a symbol of victory was revered 
amongst war memorial sculptors, Bayes 
included. 


Bayes’ workshop was at the forefront of 

the public’s stimulation of a war memorial 
movement, representing one of the greatest 
examples of national patronage of sculpture. 
Unveiled in 1920, his tablet for London’s 
Royal Savoy Chapel is one of the first 

relief pieces in which we see his bronze, 
standing saint, employed to commemorate 
the deaths of all those associated with the 
Royal Victorian Order. The tip of St George's 
sword delicately rests on the cadaver of the 
freshly slain dragon; his head points valiantly 
upwards, his armour unscathed - an emblem 
of endeavour. 


Following this commission Bayes remade 

the saint into a small number of separate, 
free-standing statues, first in plaster and 
then cast in bronze, of which three are 
known. These free-standing examples reflect 
the determination of the public's post-war 
attitude, and a unanimous pride in British 
military efforts. The statue presents Bayes' 
earlier, more traditional sculptural rendering, 
with the saint's relaxed yet imposing stature 
notably dwarfing that of the defeated beast. 


£12,000-18,000 
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17 


CHARLES EDWARDS, LONDON 

"WALPOLE' BRASS HALL LANTERN, MODERN 

of Gothic design, with a crown corona, above the pitched frame 
with shaped finials, enclosing six glass panels, terminating in 
hexagonal finials, wired for electricity 

30.5cm wide (at widest point); 85.5cm high 


£800-1,200 
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[8] GILBERT BAYES (1872-1953) 
SAINT CHRISTOPHER CARRYING THE 
CHRIST CHILD, 2000 

bronze, inscribed in the bronze F.A.S. 1/8 
41cm high 

Provenance: The Fine Art Society, London 


Literature: Irvine, Louise and Atterbury, Paul, 
‘Gilbert Bayes: Sculptor 1872-1953, Richard 
Dennis 1988, p. 186 illus. 

Note: First produced in 1953, this figure was 
inspired by the Royal Automobile Club Plaque 
d'Honneur of the same year. An edition of 
eight was cast by the Art Bronze Foundry, 
from the original bronze and plaster figure, 
held by the Bayes Trust, by The Fine Art 
Society in 2000, of which this is the first cast. 


£300-500 


19 


CLEMENT HEATON (1861-1940) 

PAIR OF ARTS & CRAFTS PATINATED COPPER AND CLOISONNE 
DECORATED VASES, CIRCA 1890 

each decorated with foliate bands in greens and blues above a 
patinated band (2) 

39cm high 

Provenance: Paul Reeves, London 

Literature: Ceresole, Anne, ‘The Work in Cloisonné of Clement John 
Heaton’, The Journal of the Decorative Arts Society 1850 - the Present, No. 
20 (1996), pp. 34-42 

Note: Clement Heaton, an early member of А.Н. Mackmurdo's Century 
Guild, set up his company ‘Heatons Cloisonné-Mosaic Ltd’ at 6 Berners 
Street, London in 1887, a year after selling his share in his father’s lucrative 
stained glass business Heaton, Butler & Bayne for £4,800. He patented 

his enamelling technique in 1886, inspired by medieval techniques which 
precluded the firing process and which instead used coloured cements: 

a mixture of resin, beeswax, sulphur marble dust and coloured pigments. 
Hardening over time, these cements could be polished to give the soft matt 
finish characteristic of Heaton’s work and seen in the present example. 


£1,000-1,500 
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20 

ENGLISH SCHOOL 

ARTS & CRAFTS BRASS CEILING 
LIGHT, CIRCA 1900 

with ten scrolling arms, supported by a 
central upright with decorative scrolling 
embellishments, and with applied 
embossed and scrolling pierced panels, 
the whole raised above further scrolling 
brackets with pendant light below 

64cm diameter, 54cm high 

Provenance: Paul Reeves, London 


£1,500-2,000 


21 

PAIR OF ROMAN STYLE PATINATED 
BRONZE TORCHERE LAMPS 
MODERN 

with curved glass shades above cast 
'drip trays' and four outscrolling 
supports, raised on slim-reeded 
columns, with leaf-cast tripod bases and 
hoof feet, wired for electricity (2) 

126cm high (excluding fittings and shade), 
155cm high overall 


£500-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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22 


ELKINGTON & CO., BIRMINGHAM Note: An example of this electrotype impression of a late 16th 
'CELLINI' ELECTROTYPE CHALICE, CIRCA 1852 century German cup was bought by the South Kensington Museum 
(now the V&A) in 1852 from Elkington and Co. of Birmingham who 
had copied it from a cup in the British Museum (museum number 
.103). The museum bought electrotypes during the 19th century as 


gilded metal, bears maker's marks 
ELKINGTON'S/ DEPARTMENT 


OFSCIENCE AND ART part of its growing collection of reproductions. Electrotype copies 
21cm high were used as design aids for artists, artisans and students in the 
Provenance: Paul Reeves, London government schools of design, hence the inscription 'Department 


of Science and Art' on the base. This collection enabled people 

to look closely at both modern and historic objects that might 
otherwise be inaccessible. These reproductions were intended to 
improve the quality of Britain's manufacturing products by getting 
good design into workshops and improving the taste of the general 
public. Electrotypes were shown at international exhibitions and 
were sold or exchanged with museums and colleges around the 
world. The V&A's electrotype register tells us that this cup was 
copied by Elkington in 1852 and was therefore one of the earliest 
electrotypes produced for the museum by the company. The V&A 
now has three copies of this same cup in its collection, all produced 
by Elkington at around the same time, however more versions than 
this were produced of which the current lot is an example. 


£200-300 


23 

PAIR OF FRENCH GOTHIC REVIVAL GILT BRASS AND 
CHAMPLEVÉ ENAMEL PRICKET CANDLESTICKS 
MID-19TH CENTURY 

with pierced drip trays impressed 374, above hexagonal 
columns and cast knops with red glass cabochons, raised on 
lobed feet, in blue, red, green and white enamels (2) 

56cm high 

Provenance: Paul Reeves, London 


£700-1,000 


24 

VICTORIAN CARVED WALNUT 
AND GILT FRAMED LONG STOOL 
19TH CENTURY 

in the French Baroque style, with 

a button upholstered seat in olive- 
green fabric, above a shell-scrolled 
frieze and square tapered legs carved 
with flowerheads and leaves, united 
by a stretcher 

96.5cm wide, 52cm high, 44cm deep 


Provenance: Queen's Parade Antiques, 
Stow-on-the-Wold 


£500-700 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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British Etchings 


One of the key collecting areas within Kirkton House is British 
etchings. The owners have built an extensive and considered collection, 


reflecting the best names and images within the genre. 


Etching is a complicated and involved printing process which requires 
technical skill, as well as artistic flair. To create an image, the printing 
plate, normally made from copper, is covered in varnish, into which 
the artist scratches with a needle to create the image. The plate is then 
entered into an acid bath, and the acid ‘bites’ into the scratched areas 
of exposed metal, 'etching the design. Much variation can be added at 
this stage, as the longer the acid is applied, the deeper and darker the 
lines will be; there can also be variation across the plate, as varnish can 
be used to ‘stop out’ certain areas or lines after only alittle biting, to 
create variations in depth and intensity across the plate. The varnish 

is then cleaned off, ready for the plate to be inked and printed. Ink is 
applied to the plate, filling the etched scratches, and the surface of the 
plate is wiped clean. To print, the plate is run together with a sheet of 
dampened paper through an etching press. The applied pressure in the 
press forces the pliable paper into all the indentations, imprinting the 
paper and transferring the ink. This creates the characteristic qualities 
of an intaglio print; the distinct plate mark impression from the 
extreme edges of the plate, and the embossed texture of all the printed 
lines. Slight variations on the etching process are drypoint, where lines 
are cut directly into the metal with a needle, creating a visible burr 

on the lines and a rich effect; this is often used in conjunction with 


etching by Muirhead Bone; and aquatint, which creates tone using a 


porous ground, stopping-out varnish and different periods of etching, a 


favourite technique of Dame Laura Knight. 


The appeal of etching, for both artists and collectors, is its artistic 
freedom. The process is similar to drawing, so it is particularly appealing 
to artists interested and skilled in draughtsmanship, and coupled 

with the technical skills required, make it an artistically important 
medium in its own right, as opposed to just a way to reproduce images. 
The etching revival of 1850-1930 celebrated these distinctive creative 
qualities, and generated a large market. Collecting prints became a 
mania, with prices rising astonishingly quickly; so quickly that an 

artist would make a new print, his/ her gallery would invite collectors 

to subscribe, and at the same time as making their subscription the 
collectors themselves would immediately organise an auction date 

for six months later, allowing them to sell their impression from the 
sold-out edition for a higher price, generating themselves a profit. The 
market rose and rose until the Wall Street Crash of 1929, when the 
bubble dramatically burst, and artist’s whose prints had been selling out 


in 1929, were only able to sell a single print in 1930. 


Etching came back into favour in the 1980s when a new, smaller market 
was established as collectors re-discovered the artistic genius and 
technical brilliance of these works. Their small, but important place 
within the wider movements in art during the 19th and 2oth centuries 
was recognised. To this day, etchings remain an important and engaging 
collecting area. For collectors, they present the opportunity to own 

an artwork by a very good artist, often at a much smaller cost than an 
original painting or drawing. They also offer a very particular joy in 
their ability to be appreciated for their immense technical as well as 
artistic achievement. As a technical approach, there is room, if desired, 
for an academic pursuit of knowledge and understanding in their 
collection and study, across different states, impressions and within 
specific areas and subjects. Delivering across all these areas, the etchings 


from Kirkton House are a collecting treasure trove. 


25 

SAMUEL PALMER 
(BRITISH 1805-1881) 
THE LONELY TOWER 
Etching 

19.5cm x 26cm 

(7.75inx 10.25in) 


Note: Proof printed from 
the restored plate by Mary 
Shelton at the Central 
School in 1954. An edition 
of 25 was printed at this 
time, no other modern 
edition has been printed. 


£600-800 
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JAMES ABBOTT MCNEIL WHISTLER (AMERICAN 1834-1903) 
BILLINGSGATE 

Etching, 7th state of eight, signed in plate 

15.5cm x 23cm (6in x Yin) 


£600-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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[8] LEON UNDERWOOD (BRITISH 1890-1975) 
SELF-PORTRAIT 

White-line etching, signed and dated '22 

14cm x 9cm (5.5in x 3.5in) 

£300-500 


28 

CHRISTOPHER RICHARD WYNNE NEVINSON A.R.A. 
(BRITISH 1889-1946) 

THE POOL 

Etching, signed and dated 1919 

24.5cm x 17cm (9.75in x 6.75in) 

£250-400 


29 
JAMES ABBOTT MCNEIL WHISTLER 
/ VRS 3 (AMERICAN 1834-1903) 
WR X | DROUET 

(4 Etching with drypoint, 2nd and final state, 
signed, inscribed and dated 1859 in plate 
23cm x 16cm (Şin x 6.25in) 
Literature: Kennedy 55 
£400-600 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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WILLIAM WALCOTT (BRITISH 1874-1943) 
THE BANK OF ENGLAND 

Etching, signed 

11.5cm x 15cm (4.5in x 6in) and three further 
etchings by the same hand ‘The Dome of St. Peter's; 
‘Egyptian View; and ‘London View’ (4) 


£400-600 


31 

[5] SIR MUIRHEAD BONE 

H.R.S.A., H.R.W.S., H.A.R.I.B.A., L.L.B., 
D.LITT (SCOTTISH 1876-1953) 

OLD JAIL, GLASGOW, 1891 

Etching, signed and inscribed in pencil 
14.5cm x 27cm (5.75in x 10.5in) 
Provenance: 

Elizabeth Harvey-Lee, Oxfordshire 
Collection: Neil Green 


£200-300 


32 

[8] SIR MUIRHEAD BONE 

H.R.S.A., H.R.W.S., H.A.R.I.B.A., L.L.B., 
D.LITT (SCOTTISH 1876-1953) 
GORBALS 

Etching, signed and inscribed 

15.5cm x 16.5cm (6in x 6.5in) 

Provenance: Dr. S. William Pelletier 
Exhibited: The Fine Art Society, London, 
‘Muirhead Bone - Prints and Drawings, 2005. 


£300-500 
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FREDERICK LANDSEER MAUR GRIGGS 
R.A., R.E. (BRITISH 1876-1938) 

THE ALMONRY 

Etching, signed 

26cm x 18cm (10.25in x 7in) 

Provenance: Allinson Gallery, Storrs, Connecticut 


Note: This edition is 82 in this state. 
£2,000-3,000 


Frederick Landseer Maur Griggs 


Frederick Landseer Maur Griggs RA RE was one of the leading etchers 
and illustrators of the twentieth century whose meticulous technique and 
eye for architectural detail was unparalleled. Griggs studied at the Slade 
School of Art before going on to work as an architectural draftsman at 
C.E. Mallow's architecture firm from 1896 to 1898 where he was especially 
valued by leading architects of the Arts and Crafts fraternity for his 

skills in persepctive. In 1903 Griggs settled in the village of Chipping 
Campden in the Cotswolds, the centre of William Morriss Arts and 
Crafts Movement. Griggs was heavily influenced by the movement and 
his passion for locality and knowledge of vernacular architecture can 

be scen in this collection of etchings which feature rural townscapes 
depicted to such a high level of detail chat every crumbling brick can be 
scen, transporting the viewer to a bygone age. Griggs worked within the 
English Romantic tradition and his etchings have a similar nostalgia to 
Samuel Palmer’s pastoral landscapes but instead visualise the grandeur of 
England's historic architecture leading critics to describe his atmospheric 
compositions as "poetic". Figures in The Almonry wander in a landscape 
dominated by monumental Gothic facades, pointed arches and spires 
which reach skyward out of the frame while other etchings like Sellenger 
are unpopulated, leaving the crumbling buildings preseved ina tranquil 
silence. These etchings reflect a desire to preserve the gothic and medieval 
architecture of England's communities which Griggs feared to be 
endangered as a result of the Reformation of the sixteenth century, the 
Industrial Revolution of the nineteenth century and the First World War 


of the twentieth century. 


Griggs’s highly wrought etchings were initially printed commercially but 
after finding the results unsatisfactory he designed his own etching press 
in 1921 to prove his plates which were then printed on paper selected to 
complement the subject matter of each individual composition. This high 
level of craftsmanship identified Griggs as one of the leading figures in 
the British Etching Revival resulting in him being one of the few etchers 
awarded full membership at the Royal Academy in 1931. Griggs was 

also a member of the Society for the Protection of Ancient Buildings 
which aimed to repair buildings with the ultimate goal of saving them 
from demolition and etchings like Memory of Clavering highlight Griggs’s 
sensitivity to the endangered place of British architecture in the modern 
world. Memory of Clavering exemplifies the visionary technique Griggs 
later developed as the copper etching was executed fifteen years after he 
visited the town in Essex with friends in 1919. One friend later stated in 

a letter to R. L. Hine that during the visit Griggs only made "one or two 
very rough but decisive sketches on the backs...of old letters which he had 
in his pocket” affirming his remarkable ability to immortalise a town in 


such realistic detail from memory. 
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FREDERICK LANDSEER MAUR GRIGGS R.A,, R.E. (BRITISH 1876-1938) 
THE CRESSET 

Etching 

22cm x 30cm (8.75in x 11.75in) 

£500-700 


35 

FREDERICK LANDSEER 
MAUR GRIGGS В.А., R.E. 
(BRITISH 1876-1938) 
THE FORD 

Etching, signed 

16cm x 28cm (6.25in x 11in) 
and another etching by the 
same hand 'Epiphany' (2) 


£300-500 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


36 
FREDERICK LANDSEER 


MAUR GRIGGS В.А., R.E. 


(BRITISH 1876-1938) 
SELLENGER - 1917 
Etching, signed and 
inscribed 

14.5cm x 17.5cm 

(5.75in x 7in) 


£400-600 
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37 

FREDERICK LANDSEER 
MAUR GRIGGS R.A., R.E. 
(BRITISH 1876-1938) 
MEMORY OF CLAVERING 
Etching, signed in pencil 
14.5cm x 23.5cm 

(5.75in x 9.25in) 

£500-700 
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38 

FREDERICK LANDSEER MAUR GRIGGS 

R.A., В.Е. (BRITISH 1876-1938) 

ST BOTOLPH'S BRIDGE NO. 2 

Etching, 2nd state of three, signed in pencil with initials 


25.5cm x 21cm (10in x 8.25in) 
£300-500 


39 


FREDERICK LANDSEER MAUR GRIGGS 


R.A., R.E. (BRITISH 1876-1938) 
MEPPERSHALL CHAPEL 


Etching, 3rd and final state, signed, dated 1918 and 
inscribed “То J. Short - For his steady kindness and help’ 


16.5cm x 12.5cm (6.5in x 5in) 
£200-300 


40 


[8] ROBERT SARGENT AUSTIN R.A. (BRITISH 1895-1973) 


EVENING 


Etching, signed in pencil and inscribed '3rd proof, 6/4/1940' 


24cm x 18.5cm (9.5in x 7.25in) 
£500-700 


41 


WALTER RICHARD SICKERT 
(BRITISH 1860-1942) 

THE OLD BEDFORD 

(LARGE PLATE) 

Etching, drypoint, pentimenti 
and engraving 

29cm x 16.5cm (11.5in x 6.5in) 
Provenance: Johnnie Shand Kydd 


The Fine Art Society, London, 
January 2003 


Exhibited: London, Thomas 
Agnew & Sons Limited, 'Centenary 
Exhibition W.R. Sickert 1860- 
1942; March - April 1960 


Literature: Bromberg 130 
£2,000-3,000 
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WALTER GREAVES (BRITISH 1846-1930) 

OLD CHELSEA'S LAST REGATTA, CIRCA 1871 

Etching, signed and inscribed 

30cm x 57.5cm (11.75in x 22.75in) 

Exhibited: The Fine Art Society, London, 1998, 'Style: Art & Design 1830-1880' 


£1,500-2,500 
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[8] JOSEPH WEBB (BRITISH 1908-1962) 
THE GLORY HOLE - LINCOLN 

Etching, signed, inscribed and dated 1932-33 
21.5cm x 26.5cm (8.5in x 10.5in) and another 
etching by the same hand 'Chepstow' (2) 


Literature: 'Chepstow' features in Guichard, 
Kenneth M., ‘British Etchers: 1850-1940, Robin 
Garton 1981, pl. 73. 


£300-500 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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44 

[8] ROBERT SARGENT AUSTIN R.A. 
(BRITISH 1895-1973) 

BETHLEHEM 

Etching, signed 

17cm x 14cm (6.75in x 5.5in) and two 
further etchings by the same hand, 'Portrait 
of a Woman' and Woman Praying’ (3) 


£500-700 


45 


[8] WINIFRED AUSTEN (BRITISH 1876-1964) 
THE DODMAN - COCKEREL AND GRASSHOPPER 
Etching, signed 

26cm x 21cm (10.25in x 8.25in) and five further etchings 
by the same hand: ‘Grey Gander, ‘The Pheasant's Brood; 
‘Shelducks; 'Lapwings' and ‘Mice’ (6) 


£500-700 


46 

[S] ROBERT SARGENT AUSTIN R.A. (BRITISH 1895-1973) 
TETHERING A GOAT 

Etching, 8th trial state, signed and dated 1st March 1929 
15.5cm x 13.5cm (6in x 5.25in) and two further etchings by the same 
hand, 'Deer' and 'Donkeys' (3) 

£500-700 


Lyon & Turnbull 
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[8] JAMES MCBEY (SCOTTISH 1883-1959) 
SPRING 1917 

Etching, signed and numbered XXI 

21.5cm x 34.5cm (8.5in x 13.5in) 

Provenance: Elizabeth Harvey-Lee, Oxfordshire 
£400-600 


p 
> 


Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 


47 

[8] ROBIN TANNER 

(BRITISH 1904-1988) 

MARTIN’S HOVEL - 1927 

Etching, 3rd state, signed 

18.5cm x 23cm (7.25in x Yin) 

Provenance: The Fine Art Society, London 
£400-600 


49 


[8] SIR FRANK BRANGWYN 
R.A. (BRITISH 1867-1956) 
STEPS OF ST PETER'S, ROME 
Etching, signed 

19.5cm x 27cm (7.75in x 10.5in) and 
two further etchings by the same 
hand ‘Nativity l’ and ‘Figure Group (3) 
£700-900 
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[8] SIR MUIRHEAD BONE H.R.S.A., H.R.W.S., H.A.R.I.B.A., L.L.B., D.LITT (SCOTTISH 1876-1953) 


A MANHATTAN EXCAVATION - 1923 
Drypoint, 13th state of 19, signed 

34cm x 28cm (13.5in x 11in) 

Provenance: The Fine Art Society, London 
£2,000-3,000 


50 
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WILLIAM STRANG В.А., R.P.E. (SCOTTISH 1859-1921) 

PORTRAIT OF R. B. CUNNINGHAM GRAHAM 

Etching, signed 

31cm x 21cm (12.25in x 8.25in) and four further etchings by the same hand ‘James 
Gregory, ‘Portrait of a Man; ‘ОТУУ. Williamson; and ‘Charles Newton Robinson’ (5) 


£400-600 


52 

[8] JAMES ROBERT GRANVILLE EXLEY (BRITISH 1878-1967) 
A YOUTHFUL FALCONER IN QUEST OF SPORT 

Etching 


36cm x 26cm (14.25in x 10.25in) and four further etchings by the same 
hand ‘Rooster Crowing, White-Crested Black Polish Fowls; ‘Military 
Imperialism' and 'Members of the Flying Corps' (5) 


£500-700 


53 

[8] SIR MUIRHEAD BONE 

H.R.S.A., H.R.W.S., H.A.R.I.B.A., L.L.B., D.LITT 
(SCOTTISH 1876-1953) 

LEONARD GOW 

Etching, signed 

26.5cm x 18.5cm (10.5in x 7.25in) 

£150-250 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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[8] WINIFRED AUSTEN 
(BRITISH 1876-1964) 
RABBIT 

Etching, signed 

22cm x 30cm (8.75in x 11.75in) 
and five further etchings by the 
same hand: 'Cockerel; 'Little Owl 
Sheltering, ‘Shrew and Mouse; 
‘Heron’ and ‘French Partridge’ (6) 


£500-700 


55 
| [8] EDWARD JULIUS DETMOLD 
(BRITISH 1883-1957) 
LILY TROTTER 
Etching, signed 
| 24cm x 23cm (9.5in x 9їп) and another etching 
| by John Skeaping 'Reedbuck Feeding (2) 
£400-600 


Op Bain d, 


56 

[8] DAME ELIZABETH BLACKADDER 
O.B.E., R.A., R.S.A., R.S.W., R.G.l. 
(SCOTTISH B.1931) 

HONG KONG CAT 

Etching, signed and numbered 10/20 


11.5cm x 12cm (4.5in x 4.75in) and another Iz A Abb Y. Ile e nt 


etching by Orvida Pissarro ‘Tabby Cat’ (2) g 0 
200-300 
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W.A.S. BENSON (1854-1924) 

ARTS & CRAFTS COPPER AND BRASS CEILING LIGHT, 
CIRCA 1900 

the shaped and scrolled copper cowl above four shaped 
brackets joining a central column and supporting four 
arms with light fittings and with leafy shades, the whole 
suspending a turned pendant 

44cm wide, 32cm high 

Provenance: Paul Reeves, London 


Literature: Hamerton lan (edt.), W.A.S. Benson: Arts & Crafts 
Luminary and Pioneer of Modern Design, Antique Collector's 
Club 2005, p. 257, pl. 7 where similar examples are illustrated. 


£2,000-3,000 


58 

MANNER OF FRANCIS 
DERWENT WOOD 

THE YOUNG SOPHOCLES 
WITH HIS LYRE 

bronze, raised on a rouge 
marble plinth 

Bronze 53cm high, 

with plinth 69.5cm high 
Provenance: Paul Reeves, London 


£1,500-2,000 


59 

AFTER E. W. GODWIN 

AESTHETIC MOVEMENT EBONISED WOOD PLANT 
STAND, CIRCA 1880 

the square top above ring turned and blocked tapered supports 
with corresponding gallery and linked by two lower tiers 

43cm wide, 90cm high, 42cm deep 

Provenance: Paul Reeves, London 

£500-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide’ section on page 6 
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MANNER OF MORRIS & CO 

ARTS & CRAFTS MAHOGANY FRAMED NEEDLEWORK PANEL AND WALL SHELF, CIRCA 1890 

with rectangular moulded shelf and shaped brackets above a framed and glazed embroidered panel, worked 
as a frieze of boteh motifs, bears paper label verso MISS MCGAW/ MICKLEHAM DOWN/ DORKING 
131cm wide, 29.5cm high, 15cm deep 

Provenance: Paul Reeves, London 


Note: Mickleham Downs near Dorking was Miss Constance McGaw's family home. 
Miss McGaw, possibly the embroideress, married an Aubrey Trevor Laurence in 1901. 


£600-800 


61 

JOHN PEARSON (FL. 1885 - 1910) 
NEWLYN COPPER BOX, DATED 1898 
repoussé decorated to the top with a 
stylised foliate design and to each side with 
aflower clump, chased marker's marks to 
the rear panel J.P/ 1898 

20.5cm wide, 13cm high, 18cm deep 
£400-600 


62 

NEWLYN SCHOOL 

ARTS & CRAFTS COPPER LIDDED JUG, CIRCA 1900 
of tapering cylindrical form, repoussé decorated with 
stylised thistles, 29cm high; and a BENHAM & FROUD 
BRASS JARDINIERE, circa 1890, of ovoid form with 
frilled rim and allover punched decoration, stamped 
maker's mark to base, 35cm diameter, 32cm high (2) 
£200-300 


63 

ENGLISH SCHOOL 

ARTS & CRAFTS COPPER BOOK 
TROUGH, CIRCA 1890 

repoussé decorated with a squirrel 
in a landscape and lined with oak 
33.5cm wide, 11cm high, 14cm deep 
£300-500 


ees 


64 

SIR ROBERT LORIMER (1864-1929) 

ARTS & CRAFTS OAK AND MARQUETRY INLAID CHEST OF 
DRAWERS, CIRCA 1895 

probably made by William Wheeler of Arncroach, with inlaid panel 

by Whytock & Reid, Edinburgh, the inset rouge marble top above 
panelled sides and a marquetry panel depicting a hunting scene, raised 
above two short and one long panelled drawer raised on stile feet 
107cm wide, 80cm high, 44.5cm deep 


£4,000-6,000 


Provenance: Janet Lorimer, Lady Chalmers; Paul Reeves, London 

Literature: Savage, Peter, ‘Lorimer and the Edinburgh Craft Designers’, Steve 
Savage 1980, pp. 66-88, plates 119-125 

Note: This chest was made as part of Lorimer’s wedding gift to his sister, 
Janet, on her marriage to Sir David Chalmers. One of Lorimer's early 
furniture designs, the inlaid panel displaying similarities with another early 
chest with a hunting scene which Lorimer displayed at the Arts & Crafts 
Exhibition in London in 1893. Other inlaid furniture followed for clients, 
including RW. Mackenzie at Earlshall and, as in this example, Lorimer's sister, 
Lady Chalmers. 


Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 
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65 

ENGLISH SCHOOL 

ARTS & CRAFTS OAK SIDE TABLE, 
CIRCA 1890 

the rectangular top above turned and 
blocked legs, linked by a lower tier and 
raised on chamfered feet 

76cm wide, 71.5cm high, 15cm deep 
£300-500 


66 

VICTORIAN GOTHIC REVIVAL OAK-FRAMED SOFA 
MID-19TH CENTURY 

with an arch-carved frame with canted corners above the 
upholstered back, arms and seat, raised on a pierced Gothic arcade, 
above short hexagonal legs and castors, with later Pugin upholstery 
169cm wide, 95cm high, 63cm deep 

Provenance: Liberty & Co., London 

£400-600 


67 68 

THREE TABLE LAMPS STAFFORDSHIRE POTTERY FIGURE OF A HIGHLANDER 
comprising a carved example with gilt highlights, with an acanthus leaf 19TH CENTURY 

column above a square base, 51 cm high (excluding fittings); a mahogany modelled resting on a tree stump, with polychrome decoration, 
table lamp of shouldered form on a socle base and square plinth, 39cm 29.5cm high; together with a PAIR OF STAFFORDSHIRE WALLY 
(excluding fittings); and a Staffordshire glazed figure, converted to a lamp, DOGS, each modelled as poodles with pups, 17.5cm high (3) 
30cm high (excluding fittings); all wired for electricity with shades (3) £200-300 

£200-300 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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SIR JOHN EVERETT MILLAIS 
P.R.A. (BRITISH 1829-1896) 
THE ORDER OF RELEASE 
Mezzotint 

70cm x 51.5cm (27.5in x 20.25in) 
and an etching After Sir Frank 
Dicksee, 'Harmony' (2) 


Provenance: Rupert Maas, 
The Maas Gallery, London 


£400-600 


70 

WILLIAM LIONEL WYLIE R.A. 
(BRITISH 1851-1931) 

THE CLYDE AT GOVAN 

Etching, signed 

23cm x 50.5cm (9in x 20in) and another 
etching by the same hand (2) 


£300-500 
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ENGLISH SCHOOL 

ART NOUVEAU WALNUT SIDE TABLE, 
CIRCA 1910 

the square top with moulded edge above 
a pierced and shaped apron on square 
tapering legs linked by stretchers 

53cm square, 68.5cm high 

£300-500 


71 

ENGLISH SCHOOL 

‘SANT ALPHON; AN ARTS 

& CRAFTS PAINTED AND 
EMBROIDERED PANEL, 
DATED 1888 

coloured enamels, gold paint and 
embroidery, bears inscription LET 
MY PRAYER/ BE SET BEFORE 
THEE/ AS INCENSE, signed with 
initials MW and dated '88 

65cm x 22cm 

Provenance: Paul Reeves, London 
£300-500 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide’ section on page 6 
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[5] GERALD LESLIE 
BROCKHURST R.A. 
(BRITISH 1890-1978) 
RECORDING ANGEL 
watercolour, highlighted 
with gold and silver paint, 
signed and dated in pencil 
G.L. BROCKHURST/ 
1911 and inscribed with 
title RECORDING ANGEL 
50cm x 35cm 


£600-800 


74 

ATTRIBUTED TO SHAPLAND & 
PETTER, BARNSTAPLE 

ARTS & CRAFTS MAHOGANY 
OCCASIONAL TABLE, CIRCA 1900 
the rectangular top with moulded 
edge, inset with Pilkington’s tile panel, 
the tiles’ design attributed to Lewis 

F. Day, above a pierced and shaped 
frieze on barley twist and blocked legs 
linked by corresponding stretchers 
67cm wide, 65cm high, 44cm deep 
Provenance: Paul Reeves, London 


£300-500 


75 

PERSIAN CARPET 

MODERN 

the red field with urn and stylised 
flowerhead motifs, within a series of 
rosette and geometric patterned bands 
280cm x 197cm 


£150-250 
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76 77 

ENGLISH SCHOOL WILLIAM MORRIS (1834-1896) FOR MORRIS & CO. 
AESTHETIC MOVEMENT OAK OPEN BOOKCASE, CIRCA 1890 ARTS & CRAFTS 'BIRD' PATTERN WOOL HANGING, 
the moulded cornice above two banks of three adjustable shelves DESIGNED 1878 

above two pairs of panelled doors fitted with brass ring handles, the woven woollen double cloth 

whole raised on ring-turned and tapered legs 175cm wide, 130cm high 

151.5cm wide, 181.5cm high, 31.5cm deep Provenance: Paul Reeves, London 

Provenance: Paul Reeves, London Literature: Parry, Linda, William Morris Textiles, V&A 2013, 
£1,500-2,500 pp. 222-223, illus. 


Note: This textile was the first hand-loom jacquard woven 
at Queen Square in London and later at Merton Abbey. In 
November 1879, Edward Burne-Jones ordered a set of bed 
hangings in this textile. 


£1,000-2,000 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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78 

BIRMINGHAM GUILD OF HANDICRAFTS 
ARTS & CRAFTS COPPER AND BRASS 
TWIN-HANDLED JARDINIERE, CIRCA 1900 
of ogee outline with applied scroll handles, 
impressed maker's marks B.G.H. 

16cm high, 22cm across 

£150-250 


79 

W.A.S. BENSON (1854-1924) 

PAIR OF ARTS & CRAFTS COPPER AND COPPER ALLOY 
CANDLESTICKS, CIRCA 1890 

each with turned and column supports with broad drip 
tray and spreading base (2) 

28cm high 

Literature: Hamerton lan (edt.), W.A.S. Benson: Arts & Crafts 


Luminary and Pioneer of Modern Design, Antique Collector's 
Club 2005, p. 253, pl. 23, where a similar example is illustrated. 


£200-300 


80 

THE BIRMINGHAM GUILD OF HANDICRAFTS 

CIRCULAR COPPER AND BRASS BOWL, CIRCA 1900 

the planished surface with broad rim decorated with stamped 
circles and fruiting sprigs, raised on cast brass feet, stamped maker's 
marks under rim THE BIRMINGHAM GUILD LTD/ ENGLAND 

36cm diameter 


£300-500 


81 

W.A.S. BENSON (1854-1924) 
ARTS & CRAFTS COPPER AND BRASS TABLE LAMP, CIRCA 1900 
with hemispherical reservoir above reeded column on a domed 
base, later pleated green silk shade, adapted for electricity 

34cm high 

Literature: Hamerton lan (edt.), W.A.S. Benson: Arts & Crafts Luminary 


and Pioneer of Modern Design, Antique Collector's Club 2005, p. 248, 
pl. 3 where a similar example is illustrated. 


£300-500 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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82 

SELWYN IMAGE (1849-1930) FOR 
THE FITZROY PICTURE SOCIETY 
"THE ANNUNCIATION' FRAMED 
POSTER, CIRCA 1893 
chromolithograph, bears artist's initials 
SI, and maker's marks PUBLISHED BY 
THE FITZROY PICTURE SOCIETY, 20 
FITZROY ST. LONDON. W. COPYRIGHT 
REGD./ JAMES AKERMAN PHOTO- 
CHROMO-LITH. LONDON. W.C. 

117cm x 78cm 

Provenance: Paul Reeves, London 
Literature: The Studio Yearbook, 1893, p. 
29 illus.; 

Tilbrook, Adrian J., and Fischer, 'Fine 

Art Truth, Beauty and Design: Victorian, 
Edwardian and Later Decorative Art’, 1986, 
pp. 49-50, no. 113 illus. 

Note: Selwyn Image attended 
Marlborough College and the New College, 
Oxford in 1868 where he studied drawing 
under John Ruskin. Intending to enter 

the clergy and follow his father as Vicar 

of Bodiam, Image took Holy Orders at 

the age of 24. He was ordained deacon in % 
1872, and priest the next year. He was а 
curate at Tottenham and later at St. Anne's, 
Soho. Image began studying art with A. H. 
Mackmurdo and Ruskin's assistant, Arthur 
Burgess, in 1880. Image was dismissed 
from the clergy in 1882 and in 1884 
designed the cover of 'The Hobby Horse, 
the Century Guild magazine. In 1893 along 
with Mackmurdo, Christopher Whall and 
Heywood Sumner, he assisted in forming 
the Fitzroy Picture Society, which aimed to 
disseminate religious values using colour 
and decoration. The present lot is from the 
'Jesus Hominum Salvator' series by Image 
of which this poster, ‘The Annunciation’, 
was the only one published. 


£2,000-3,000 
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83 

HEAL & SON LTD., LONDON 

OAK FRAMED DRESSING MIRROR, CIRCA 1920 
the rectangular frame with mirrored plate raised 
оп а chamfered base, bears ivorine maker's label 


36cm wide, 48cm high, 21cm deep 
£100-200 


84 

ARTS & CRAFTS 

SMALL OAK OPEN BOOKCASE, CIRCA 1930 
with an arrangement of fixed open shelves 
76.5cm wide, 101.5cm high, 23cm deep 
£300-400 


85 


WALTER FRANCIS CRITTALL (DESIGNER, 1887-1956) 
AND ERNEST BECKWITH (MAKER, 1872-1952) 

ARTS & CRAFTS WALNUT OPEN ARMCHAIR, 1925 

the latticed back above shaped open arms and drop-in seat 
raised on square tapered legs linked by stretchers 

63cm wide, 98cm high, 51cm deep 

Provenance: Paul Reeves, London 


Literature: Rogers, John C., ‘Modern English Furniture’, 
Country Life 1925, illus. 


Note: W. F. Crittall, known as 'Pink' apparently due to his Communist 
sympathies, joined his father's metalworking firm and his design 
work lead to a major breakthrough in steel window design which is 
still the basis for their manufacture today. His interest in the welfare 
of his workers and improvements in their living conditions led to 

an involvement in the Design & Industries Movement. Established 

in 1915, the D.I.A. was founded by members of the Art & Crafts 
Movement Exhibition Society. Its aim was to promote design in 
industry by organising exhibitions, publishing magazines and books. 
For over forty years Crittall collaborated with Ernest Beckwith, a 
cabinetmaker from Coggeshall, Essex, to make a series of pieces of 
furniture, mainly for the homes and businesses of the Crittall family. 
He considered this furniture making as a hobby and his notebooks 
contain hundreds of designs for articles of furniture, only a small 
proportion of which were ever built. 


£400-600 


Other fees apply in addition to the hammer price, please see the "Buyer's Guide’ section on page 6 


86 

BIRMINGHAM SCHOOL 
ARTS & CRAFTS BRASS AND COPPER CEILING LIGHT, CIRCA 1890 
the central support with three scrolled brackets and broad dished 
roundel, all with hammered finish and suspending three lights, each 
with corresponding domed copper shades 
40cm diameter, 64cm high 

Provenance: Paul Reeves, London 


£800-1,200 


87 

MANNER OF W.A.S. BENSON 

ARTS & CRAFTS SILVERED TABLE 
LAMP, CIRCA 1900 

with knopped and turned central support, 
and three scrolled legs terminating in leaf- 
shaped pad feet, repairs, later silk shade 
39.5cm high 

Provenance: Paul Reeves, London 
£200-300 


88 

ROYAL DOULTON 

VEINED FLAMBÉ VASE, MID-20TH CENTURY 
printed maker's marks to base 

42cm high 

£300-500 


90 

[S] JOHN GARDINER CRAWFORD R.S.W. (SCOTTISH B.1941) 
FOG BANK 

Signed, watercolour 

25.5cm x 35.5cm 

Provenance: The Scottish Gallery, Edinburgh 

£400-600 


89 

F. J. LEES 

(19TH CENTURY 
BRITISH) 
WINDSOR CASTLE 
Signed and dated 
1894, watercolour 
36cm x 59cm 

(14in x 23.25in) 


£400-600 
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91 
GEORGE III OAK TILT-TOP 
OCCASIONAL TABLE 


18TH CENTURY 

with a plain circular top raised 
ona tapered carved column and 
tripod base ending in slipper feet 
68.5cm high, 52cm diameter 


£300-500 


92 

ENGLISH OAK COFFER 

LATE 17TH/EARLY 18TH CENTURY 
the triple-panelled top above a triple- 
panelled base, raised on stile feet 
120cm wide, 62cm high, 56cm deep 


£400-600 


93 

KELIM UPHOLSTERED 
MAHOGANY CENTRE STOOL 
MODERN 

the rectangular upholstered seat, 
raised on baluster mahogany legs 
101cm long, 35cm high, 61cm deep 


£300-500 


94 

QASHQAI STYLE CARPET 
MODERN 

the red field with triple cream and indigo lozenge medallions, 
indigo sides and spandrels, within brown palmette and vine border 
288cm x 200.5cm 


£200-300 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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95Y 

SIMON HORN, HAMPSHIRE 

REGENCY STYLE ROSEWOOD FRAMED BERGERE, MODERN 
the carved seatback with reeded carved arms, caned back, sides 
and seat, raised on reeded tapered legs with brass caps and 
castors, with a loose feather cushion 

61cm wide, 95.5cm high, 59.5 deep 


£400-600 


96 

REGENCY MAHOGANY 
UPHOLSTERED CENTRE STOOL 
EARLY 19TH CENTURY 

the later upholstered seat with red velvet 
and green silk fabric, on a reeded-carved 
seat rail and legs, with an entablature 
with acorn carving and quatrefoil panels, 
raised on brass caps and castors 

119cm wide, 52.5cm high, 56cm deep 


£400-600 


97Ү 

REGENCY SATINWOOD CHEST OF DRAWERS 
EARLY 19TH CENTURY 

the rectangular moulded top, above two short and three 
long graduated drawers, with ebony line inlay, brass 
handles and ivory escutcheons, raised on splayed feet 
111cm wide, 94cm high, 52cm deep 


£800-1,200 
98 99 
NORTH WEST PERSIAN RUG ROBSON & SONS LTD., NEWCASTLE ON TYNE 
MODERN MAHOGANY LAMP STAND, EARLY 20TH CENTURY 
the red field with green and indigo medallion and flowerhead the recessed square top above crossed side-rails raised on 
motifs, within cream rosette and floral border; together an X-form base with urn finial, with label for ROBSON AND 
with a further RUG, with repeating stepped lozenge pattern, SONS LTD. NEWCASTLE ON TYNE, stamped R3029/ 100 
within a green palmette and stylised floral border (2) 26.5cm wide, 84cm high, 26.5cm deep 
204cm x 140cm and 77cm x 90cm Provenance: Paul Reeves, London 
£200-300 £200-300 


Other fees apply in addition to the hammer price, please see the "Buyer's Guide’ section on page 6 
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James Watterston Herald 


James Watterston Herald is the most heavily represented artist within 
the collection of Kirkton House. As an artist pre-occupied with the 
coast and towns of North-East Scotland, it is a way the owners have 
managed to draw the surrounding landscape and history into the 


interior fabric of the house. 


Watterston Herald painted predominantly in watercolour, working in 

a very ‘wet’ manner to create atmospheric blots and puddles, within 

his evocative depictions of rainy city streets, urban parks at dusk, local 
harbours full masts and the idiosyncratic architecture of the local towns. 
As an accomplished Scottish watercolourist, Herald is often compared 
to Arthur Melville, yet his wet technique is quite different and his 
colours softer and more imaginative, with a restraint, transparency and 


distinctive palette that is often unrelated to nature. 


Once he had established his distinct technique and approach, 
Watterston Herald consistently produced good quality work throughout 


his carcer. He had briefly lived and worked in Croydon in the 1890s 


and at that point achieved recognition and some success in selling his 
work, yet in 1901 he returned to Arbroath. He was thus surrounded by 
his inspiration, and worked well and prolifically, but such distance from 
urban artistic centres meant he struggled to achieve further success. 


It seems he looked on this with regret, with his brother writing to a 


100 


JAMES WATTERSTON 
HERALD 

(SCOTTISH 1859-1914) 
THE QUAYSIDE, HARWICH 
Signed and inscribed, 
watercolour 

31cm x 37.5cm 

(12.25inx 14.75in) 


£800-1,200 


friend after his death, “һе confessed to me a few days before the close 
that he had made a “mess” of it, and that ultimately he died ‘as simply 
as he had lived? In the hundred years since his death, his talent has been 
re-evaluated and recognised, as collectors have enjoyed discovering their 


subtle beauty, considerable technique and evocative spirit. 


The sale of the collection of Herald’s from Kirkton House is a true 
celebration of his work, demonstrating the range of his subject and 
technique. There are distinctive watercolours of Edinburgh after a 
rainstorm, many busy Scottish harbours and even evocative scenes of 
everyday life, with figures spilling out of church in their Sunday best. 
All the key local towns are represented, as well as some more unusual 
subjects - a charming work in pencil and pastel of a tender moment 
between mother and child, and a striking depiction of Buffalo Bill's 
Wild West show. Some of the works even reveal an intriguing surprise, 
with a further watercolour to be found verso. This is particularly unusual 
when working in watercolour, as it is technically difficult to manage 
getting the paper wet enough to work with, without affecting the image 
on the other side - a further hint at the technical skill Watterston Herald 


possessed and we now have the great pleasure of appreciating. 
F great р PẸ 8 
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JAMES WATTERSTON HERALD 
(SCOTTISH 1859-1914) 

QUEEN STREET, OUTSIDE THE ROYAL 
COLLEGE OF PHYSICIANS 

Signed and dated 1888, watercolour 
44cm x 32cm (17.25in x 12.5in) 


£4,000-6,000 
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JAMES WATTERSTON HERALD 


(SCOTTISH 1859-1914) 

ST. PAULUS CATHEDRAL 

Signed and dated 1900, watercolour 
with a further watercolour verso ‘Forfar’ 
35cm x 24cm (13.75in x 9.5in) 

Provenance: Bourne Fine Art, Edinburgh 
£4,000-6,000 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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104 

JAMES WATTERSTON HERALD 
(SCOTTISH 1859-1914) 
MONTROSE 

Watercolour, with a further 
watercolour verso, 'Ponies' 

32cm x 22.5cm (12.5in x 9in) 
Provenance: Cyril Gerber, Glasgow 


£3,000-5,000 


Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 


103 

JAMES WATTERSTON HERALD 
(SCOTTISH 1859-1914) 
PROMENADE 

Signed and dated 1895, watercolour 
37cm x 29cm (14.5in x 11.5in) 


£1,500-2,000 
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105 

JAMES WATTERSTON HERALD 
(SCOTTISH 1859-1914) 

THE TRAVELLING THEATRE, 
BUFFALO BILL AT ARBROATH 


Signed, watercolour 
36.5cm x 47cm (14.5in x 18.5in) 
Provenance: The McEwan Gallery, Ballater 


£7,000-10,000 
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107 

JAMES WATTERSTON 
HERALD 

(SCOTTISH 1859-1914) 
AFTER THE SERVICE, 
ARBROATH 

Signed and inscribed, 
watercolour 

37cm x 52cm 

(14.5in x 20.5in) 
Provenance: 

Cyril Gerber, Glasgow 


£1,500-2,000 


Other fees apply in addition to the hammer price, please see the "Buyer's Guide’ section on page 6 


106 

JAMES WATTERSTON 
HERALD 

(SCOTTISH 1859-1914) 
FERRYDEN 

Signed, watercolour 
26.5cm x 35cm 

(10.5in x 13.75in) 
£1,000-1,500 


108 

JAMES WATTERSTON HERALD 
(SCOTTISH 1859-1914) 

HARBOUR BY MOONLIGHT 

Signed, watercolour 

29cm x 22cm (11.5in x 8.75in) 
Provenance: Bourne Fine Art, Edinburgh 


£5,000-7,000 
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109 

JAMES WATTERSTON HERALD 
(SCOTTISH 1859-1914) 

WET STREET, FORFAR 

Signed, oil on canvas 

40cm x 29.5cm (15.75in x 11.75in) 
Provenance: Cyril Gerber, Glasgow 


£2,000-3,000 
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110 

JAMES WATTERSTON HERALD 
(SCOTTISH 1859-1914) 
SUNDAY MORNING 

Watercolour 

27cm x 43cm 

(10.75in x 17in) 


£6,000-8,000 


111 

JAMES WATTERSTON 
HERALD 

(SCOTTISH 
1859-1914) 
UNLOADING THE 
CATCH 

Signed and dated “97, 
watercolour 

23cm x 33cm (9in x 13in) 


£800-1,200 


112 

ROBERT GEMMELL HUTCHISON 
R.B.A., R.O.l., R.S.A., R.S.W. 
(SCOTTISH 1860-1936) 
MILKMAID, LEVEN 

Signed, inscribed and dated 

'Sketch 1882; oil on canvas 

24cm x 14cm (9.5in x 5.5in) 


£500-800 


PLI Mnu det 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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113 

JAMES WATTERSTON HERALD 
(SCOTTISH 1859-1914) 

STREET MUSICIANS, FORFAR 

Signed, watercolour 

43cm x 30cm (17in x 11.75in) 

Provenance: The McEwan Gallery, Ballater 


£1,500-2,000 
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Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


114 

GEORGE LESLIE HUNTER 
(SCOTTISH 1877-1931) 
FISHING BOAT 

Oil on panel 

12cm x 21cm (4.75in x 8.25in) 


Provenance: 
Cyril Gerber, Glasgow 


£10,000-15,000 


115 

JAMES HAMILTON 
MACKENZIE 

P.R.S.A., R.S.W., A.R.E. 
(SCOTTISH 1875-1926) 
NEAR CORRIE, ARRAN 
Signed and inscribed, pastel 
34cm x 50cm 

(13.25in x 19.75in) 
Provenance: Roger Billcliffe 
Gallery, Glasgow 


£300-500 
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116 

JAMES WATTERSTON HERALD 
(SCOTTISH 1859-1914) 
MOTHER AND CHILD 

Signed, pastel 

18cm x 24cm (7in x 9.5in) 

£500-700 
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117 

JAMES MORRISON R.S.A., R.S.W., L.L.D. (SCOTTISH B.1932) 
GRAMPIANS FROM MONTROSE 

Signed and dated 1979, oil on board 

76cm x 120cm (30in x 47.25in) 

£3,000-5,000 


118 

[8] ERNEST ARCHIBALD TAYLOR (1874-1951) 
SCOTTISH SCHOOL COPPER AND ENAMEL 
MANTEL CLOCK, DATED 1913 

the domed and projecting cornice above a rectangular 
case comprised of riveted panels and set with turquoise 
enamel roundels, enclosing a circular enamelled dial 
with French twin-train movement, bears inscription 
verso E.A. TAYLOR 1913/ TO BARBARA SEPT 18 1933 
33.5cm wide, 28cm high, 13cm deep 

Provenance: The Fine Art Society, London 


£1,500-2,000 


The Contents of KIRKTON HOUSE 67 


During the 1930's, Gilbert Bayes worked on an art project for the St Pancras Housing 
Association Improvement Society at various locations in London. Since he believed that art 
should be available to the people, this commission was close to his heart. He produced relief 
model lunettes of fairy tale characters for the school in the housing association as well as ceramic 
sculptures and finial posts for the washing line posts. These finials were inspired by nursery 
rhymes, Christmas cards, or lives of the saints, and all the originals have been removed. These 


finials were made at the Doulton Pottery between 1931 and 1938, when the project was completed. 


119 

GILBERT BAYES (1872-1953) 

ROYAL DOULTON STONEWARE WASHING LINE FINIAL, CIRCA 1938 
depicting a galleon in full sail, impressed maker’s marks under base, firing 
cracks, some retouching and restoration, later ebonised wood base 

48cm high 

Provenance: The Fine Art Society, London 

Literature: Irvine, Louise and Atterbury, Paul, ‘Gilbert Bayes: Sculptor 1872- 
1953’, Richard Dennis 1988, p. 171 illus. 


£2,000-3,000 


120 

GILBERT BAYES (1872-1953) 

ROYAL DOULTON STONEWARE FINIAL, CIRCA 1938 
depicting a tailor resting on his shears, impressed 
maker's marks under base, some retouching and 
restoration, later ebonised wood base 

48cm high 

Provenance: The Fine Art Society, London 

Literature: Irvine, Louise and Atterbury, Paul, 'Gilbert Bayes: 
Sculptor 1872-1953’, Richard Dennis 1988, p. 171 illus. 


£2,000-3,000 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


New English Sculpture 


New English Sculpture was a dynamic movement at the end of the 
nineteenth century which injected energy and naturalism into English 
sculpture. The medium had been dominated by a neo-classical style seen 
as rigid and irrelevant to human experience, so much so that Baudelaire 
even wrote a critique of the Paris Salon in 1846 titled "Why Sculpture 

is Boring. The term ‘New English Sculpture’ was coined in Edmund 
Gosse’s article “The New Sculpture’ which was published by Art Journal 
in 1894, where he defined the movement as ‘a close and reverent 
observation of nature’. Leading sculptors such as Lord Leighton (lot 471), 
Alfred Gilbert (lots 121 & 122) and Hamo Thornycroft (lot 131) revived 
the Italian Renaissance art of ‘lost wax’ bronze casting in order to finely 
render surface details like musculature and facial expressions in a more 


naturalistic manner. 


121 

SIR ALFRED GILBERT R.A. (1854-1934) 
COMEDY AND TRAGEDY: ‘SIC VITA’ 

bronze, raised on a stepped ebonised wood plinth 
34cm high (bronze), 39cm high (with plinth) 
Provenance: The Fine Art Society, London 


£15,000-20,000 
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This approach was introduced by Aimé-Jules Dalou (lot 130) who 
disseminated the French method of direct modelling during the period 
he spent teaching at South Kensington School from 1877 to 1880. 

This combination of traditional and modern continental influences 
prompted these artists to recast well-worn classical myths in a distinctly 
original and relateable style. The movement re-established the relevance 
of sculpture within society by embracing the statuette, which bridged 
the divide between high art and decorative art without compromising 
on the standard of craftsmanship. Until the 1860s sculpture was 
primarily limited to the marble portrait bust or large classical figure 
but these smaller bronze casts created a new sculptural category 

which suited the scale and price desired by homeowners. The cult of 
the statuette was a popular feature in Late Victorian and Edwardian 
architectural design and enabled the classical heroic figure to fulfil a 


new decorative role within a domestic setting. 
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122 


SIR ALFRED GILBERT R.A. (1854-1934) 
PERSEUS ARMING 

bronze, raised on a verde antico marble plinth 
36.5cm high (bronze), 40cm high (with plinth) 
Provenance: The Fine Art Society, London 


Note: Alfred Gilbert was born in London and joined the Royal Academy in 1873 before 
going on to study at the Ecole des Beaux-Arts and becoming one of the most influential 
sculptors of his generation and the New English Sculpture movement. Gilbert's international 
career took him to Rome from 1878 until 1884 where he learnt the ‘cire perdu’ or ‘lost wax’ 
technique of bronze casting and was one of the first artists to reintroduce it in England. 
Gilbert sought to reinvigorate classical myths in order to make them more relatable to a 
modern audience, stating to Joseph Hatton about Benvenuto's Cellini's bronze Perseus and 
Medusa that "amazed as | was by that great work it still left me somewhat cold, insomuch 
that it failed to touch my human sympathies”. Gilbert's Perseus Arming was commissioned 
by Sir Henry Doulton and won an honourable mention at the Paris Salon in 1883. Rather 
than depicting Perseus in the dramatic aftermath of slaying the Gorgon Medusa, Gilbert's 
Perseus Arming is instead a sensitive portrayal of the young hero anxiously checking his 
winged sandals. Gilbert stated "| conceived the idea that Perseus, before becoming a hero 
was a mere mortal and that he had to look to his equipment" which was a radical departure 
from the traditional iconography associated with the heroic masculine figure. Gilbert adopts 
the classical figura serpentinata and free-standing bronze statuette, which were both 
celebrated features of Italian Renaissance sculpture, but modernise the subject matter by 
humanising Perseus as an endearing and vulnerable adolescent. 


This psychological dimension was a key aspect of the New Sculpture movement and can also 
be seen in Gilbert's Comedy and Tragedy which is often exhibited alongside Perseus Arming. 
Comedy and Tragedy captures the exact moment a theatre prop boy is stung by a bee as 

he rushes to the stage with a comedy mask. The boy is suspended on one foot as he twists 

to examine his injury, perfectly framing his anguished face in the gaping grin of the comedy 
mask. This dynamic pose reflects the New Sculpture's emphasis on dynamic compositions 
asthe narrative is most effectively appreciated in the round. The Latin subtitle Sic Vita 
meaning ‘Thus is life’ is perhaps an autobiographical aside referring to Gilbert's mounting 
financial worries, dissatisfied clients and marital problems as he conceded “1 was living a 
kind of double life at that time... with Tragedy in my private life, living my Comedy publicly". 


£15,000-20,000 
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123 
AFTER E. W. GODWIN 

WALNUT AESTHETIC MOVEMENT 
OCCASIONAL TABLE, CIRCA 1890 

with square top on ring-turned legs 
linked by a lower tier with spindle gallery 
39cm square, 71cm high 
£300-500 


124 

RALPH LAUREN 

UPHOLSTERED WING ARMCHAIR, 20TH CENTURY 

the arched back above splayed ears and outscrolling arms, above a 
loose cushion seat, raised on square straight legs united by stretchers, 
with red upholstery and brass nail heads, bears maker's label 

101cm wide, 124cm high, 56.5cm deep 


£400-600 


125 

AFTER E. W. GODWIN 

PAIR OF AESTHETIC MOVEMENT 
WALNUT OCCASIONAL TABLES, 
CIRCA 1890 

each with square top on ring-turned legs 
linked by a lower tier with spindle gallery 
39cm square, 70cm high 

Provenance: The Millinery Works, London 


£600-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


126 


CHARLES ROBERT ASHBEE (1863-1942) 

PAIR OF ARTS & CRAFTS OAK SIDE CHAIRS, 
CIRCA 1900 

each with heart-pierced splats above drop-in seats 
raised on shaped square legs linked by stretchers (2) 
44.5cm wide, 98cm high, 43cm deep 

Provenance: Paul Reeves, London 

Literature: Crawford, Alan, 'C.R. Ashbee: Architect, 
Designer & Romantic Socialist’, Yale 1985, p. 287, pl. 
141, where a chair of similar form is illustrated. 

Note: Ashbee started designing his own chairs around 
1900. His new designs were a version of early 18th 
century English dining chairs. The form is solid and 
square but softened with a curved splat on the back 
and curved moulding to the feet. This style, made out of 
simple elements, was something Ashbee had employed 
in his buildings and would successfully employ again 
later in his career. 


£600-800 
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127 

MANNER OF PHILIP WEBB 
ARTS & CRAFTS STAINED OAK 
SIDE TABLE, CIRCA 1880 

the rectangular top raised above 
a plain apron on ring turned legs 
122cm wide, 78cm high, 68cm deep 
Provenance: Paul Reeves, London 


Note: The design of this table 
demonstrates stylistic similarities 
to tables designed for William 
Morris by Webb for Kelmscott 
Manor, Oxfordshire. 


£500-700 


128 
ENGLISH SCHOOL 

ARTS & CRAFTS BRASS ALMS DISH, CIRCA 1900 
repoussé decorated with stylised trees to the rim 
and centred with a cross 

25cm diameter 


£200-300 


IN bees deliberately unconventional furniture designs after 1900 particularly focussed 
on his designs for pianos. Both his wife and his mother were talented pianists and 
besides, ‘artists and architects of advanced tastes had been interested in reforming the 
design of piano cases for some time’. Burne-Jones with W.A.S. Benson had produced a 
design in 1879 which replaced the deep curves and massive legs of the high Victorian 

ега with a treatment closer to late 18th century harpsichords and these ‘Reformed’ or 
"Artistic forms provoked ‘steady interest from then onwards. Ashbee's first design was 
for his wife Janet in 1900 and was ‘shocking’ in its subversion of convention. The design 
of this upright piano takes as its origins the ‘Manxman’ piano designed by Baillie Scott 
exhibited at the Arts and Crafts exhibition of 1896. Scott didn't favour a projecting 
keyboard and so enclosed it with a cupboard, with ‘boldly hinged doors’, getting the 

idea from an Elizabethan strongbox. This design appealed to Ashbee’s interest in the 
unconventional and a series of inlaid cases were designed by him and made by the Guild 
of Handicraft for firms like Broadwood and Strohmendger who specialised in ‘specials’ 
The current sophisticated and luxurious design for Strohmenger & Sons has the lozenge 
as its central decorative device, is inlaid with panels of leaves (also painted on the iron 
frame), and with hinges cast with flowering plants, all familiar motifs. A similar example 


of a piano by Ashbee of this form is held by the National Trust at Standen House. 


‘The piano was restored in 1999, and is in full working order. 
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129 


CHARLES ROBERT ASHBEE (1863-1942, DESIGNER) 

AND THE GUILD OF HANDICRAFT (CASE MAKER) 

FOR J. STROHMENGER & SONS, LONDON 

ARTS & CRAFTS WALNUT, BIRCH AND INLAID UPRIGHT 
PIANO, CIRCA 1907 

with overstrung iron frame, no. 10275, the whole with chequer and 
chevron banded decoration, the double hinged lid above hinged 
panel doors each inlaid with opposed lozenges, marquetry-inlaid 
with leaf sprigs, and set with brass hinges with corresponding 
opposed cast decoration, the interior with panelled back and 
keyboard of seven octaves, music stand and pair of adonised copper 
hanged candle sconces, the whole raised on square supports 
148.5cm wide, 132cm high, 67cm deep 

Provenance: Paul Reeves, London 

Literature: Crawford, Alan, 'C.R. Ashbee: Architect, Designer & 
Romantic Socialist, Yale 1985, pp. 287-292; 

'Innen-Dekoration, Volume Fourteen, 1903 and ‘The Studio Yearbook 
of Decorative Art’, 1906, where a very similar piano, made for J. 
Broadwood & Sons is illustrated. 

Crombie, David, 'A Photographic History of the World's Most 
Celebrated Instrument; Miller Freeman Books 1995, p. 67 where it is 
thought that this piano is illustrated. 


£8,000-12,000 
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130 

AIMÉ-JULES DALOU (1838-1902) 

LE GRAND PAYSAN 

bronze, signed and inscribed in the bronze 
DALOU/ SUSSE FRERES EDTS. PARIS/ 
CIRE PERDUE, with foundry stamp 

43cm high 

Provenance: The Fine Art Society, London 


£1,500-2,500 


\. (1850-1925) 
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132 
DAVID LINLEY, LONDON 

PAIR OF UPHOLSTERED EASY 
ARMCHAIRS, 20TH CENTURY 

the low backs and scroll arms above loose 
cushions and deep seats, with green 
upholstery, raised on octagonal tapered legs 
with brass castors stamped DAVID LINLEY (2) 
84.5cm wide, 88cm high, 64cm deep 


£1,000-1,500 


133 
DAVID LINLEY, LONDON 

UPHOLSTERED SOFA, MODERN 

with loose cushion back above loose seat cushion and 
outscrolling arms, with beige upholstery, raised on inlaid 
square tapered legs, the castors stamped DAVID LINLEY 
182cm wide, 95cm high, 61cm deep 


£500-700 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


Breakfast 
с” 
SM 3 Room 
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134” 

SMALL GROUP OF OBJECTS OF VERTU 

comprising a PORTRAIT MINIATURE of a cleric on ivory, 7cm 
high; a papier-maché AIDE MEMOIRE depicting Bonnie Prince 
Charlie, with metal C-scrolls and flowers, 9.5cm high; a silver 
and marine ivory MAGNIFYING GLASS, by Alfred Biggin & Son, 
maker’s marks GHB, hallmarks Sheffield 1909; a tortoiseshell 
PATCHBOX of oval form depicting plaited hair and the 
monogram HJ, 7.5cm wide; and a William IV silver mounted oak 
SNUFF BOX, with inset plaque THIS SNUFF BOX WAS MADE / 
FROM THE REMAINS / OF THE CHOIR / OF / YORK MINSTER / 
DESTROYED BY FIRE / FEB. 2ND 1829., 9cm diameter (qty) 


£200-300 


135 

GEORGE II 

RED WALNUT LOW BOY 

18TH CENTURY 

the moulded rectangular top, 
above a single drawer with brass 
handles and a shaped apron, raised 
on straight legs and pad feet 

67cm wide, 67.5cm high, 43cm deep 
£300-500 


136 

TWO CARVED OAK ECCLESIASTICAL 
ARCHITECTURAL FIGURAL PILLARS 
EARLY 18TH CENTURY 

in the Gothic style, depicting seated figures 
on carved uprights with twisted columns 
on canted stepped bases; the first, carved 
with aman playing a lute; the second, 
depicting a lady singing (2) 

168cm high 


Provenance: 
Arthur A. Seager, Stow-on-the-Wold 


£800-1,200 
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137 

AFTER WILLIAM HOGARTH 

MARRIAGE A LA MODE 

Set of six engravings У ee — 2 

88.5cm x 46.5cm (6) CMarriage= [us DID 7 + 
£800-1,200 


138 

al JAMES GILLRAY 
(BRITISH 1756-1815) 
MONSTROUS CRAWS, AT 
A NEW COALITION FEAST 
Aquatint with etching 

38cm x 48.5cm (15in x 19in) 
and four further eighteenth 
century prints (5) 


£500-700 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide’ section on page 6 
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139 

BURMANTOFTS FAIENCE POTTERY, LEEDS 

YELLOW GLAZED POTTERY TOAD JARDINIERE, CIRCA 1890 
impressed marks to base ENGLAND, 16cm high; and a BURMANTOFTS 
POTTERY BOTTLE VASE, covered in a yellow glaze, impressed maker’s 
marks to base BF/ ENGLAND/ 1582/ WHITE, 23cm high (2) 

£300-500 


140 

VICTORIAN GLASS URN VASE 

STOURBRIDGE, DATED 1867 Я = 
the amphora body with ribbed glass handles, \ 
raised on three tapered uprights above 

ribbed scrolls and a moulded foot, with 

registration mark for October 19th 1867 

30.5cm high 

Provenance: Paul Reeves, London 

£400-600 


141 

JOHN MONCRIEFF LTD., PERTH 
'MONART' GLASS VASE, CIRCA 1930 

of ovoid form, the mottled green glass body 
with amethyst and aventurine inclusions 


24cm high 
£300-500 
142 
W.A.S. BENSON (1854-1924) 
ARTS & CRAFTS STEEL AND BRASS 
TABLE LAMP, CIRCA 1900 
with frilled Vaseline glass shade, the 
stem with applied leaf brackets on 
143 tapered tripod base with leaf pad feet 
BRETBY ART POTTERY 53cm high 
FLAMBÉ CERAMIC BOWL, CIRCA 1920 Literature: Hamerton, lan (edt.), W.A.S. 
moulded with a central rose flower and covered in red Benson: Arts & Crafts Luminary and 
and green glazes, impressed maker's marks BRETBY/ Pioneer of Modern Design; Antique 


Collector's Club 2005, p. 259, pl. 17 
where a similar example is illustrated. 


£500-800 


ENGLAND, associated hardwood stand, 28cm diameter; and 

a PILKINGTON'S WAISTED VASE, CIRCA 1910, covered ina 
bronze glaze, impressed maker's marks to base, 14.5cm high (2) 
Provenance: Paul Reeves, London 

£150-250 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


144 

W.A.S. BENSON (1854-1924) 

ARTS & CRAFTS COPPER AND BRASS RISE 
AND FALL CEILING LIGHT, CIRCA 1900 

the serrated ceiling rose above a weighted pulley 
and two whiplash arms suspending frosted glass 
shades, stamped maker's marks BENSON 

73cm wide, 176cm high fully extended 

Provenance: Paul Reeves, London 


Literature: Hamerton lan (edt.), ‘W.A.S. Benson: 
Arts & Crafts Luminary and Pioneer of Modern 
Design, Antique Collector's Club 2005, p. 258, pl. 14 
where a similar example is illustrated. 


£600-800 


145 

E. GOODALL & CO., MANCHESTER, 

IN THE MANNER OF ALFRED WATERHOUSE 

SET OF FOUR GOTHIC REVIVAL OAK DINING 
CHAIRS, CIRCA 1890 

each with carved top rail with John Boyd horsehair 
upholstered panel above a spindle gallery and stuffover 
seat, on turned and blocked legs linked by stretchers, 
stamped maker's marks E. GOODALL, MANCHESTER (4) 
44cm wide, 95.5cm high, 44cm deep 

Provenance: Paul Reeves, London 


£400-600 


146 
MANNER OF THOMAS JECKYLL 
VICTORIAN GOTHIC REVIVAL OAK 
CENTRE TABLE, CIRCA 1870 

the moulded circular top raised on 
chamfered supports and a ring-turned 
column, above four arched legs carved 
with leaves and stylised floral roundels 
118cm diameter, 67.5 high 

Provenance: Paul Reeves, London 


£1,000-1,500 
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147 

DAVENPORT, LONGPORT 

FOUR PAINTED PORCELAIN PLATES, CIRCA 1830 

each painted with central flowers, depicting verbena, hibiscus, schizanthus and calceolaria, within green borders 
with gilt rims, with puce marks verso, with Latin names of flowers and printed FAVERSHAM HORTICULTURAL 
AND FLORAL SOCIETY PRIZE/ ESTABLISHED AD 1836/ DAVENPORT/ LONGPORT (one a/f) (4) 

26cm diameter 


£400-600 
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148 

SET OF EIGHT GEORGE III 
MAHOGANY DINING CHAIRS 
LATE 18TH/ EARLY 19TH CENTURY 
the shaped top rails above pierced and 
carved vase-shaped splats with scrolled 
roundels and leather upholstered seats, 
raised on square straight legs united 

by H-form stretchers, comprising two 
carvers and six side chairs (8) 

side chairs 52cm wide, 97cm high, 43cm 
deep; carvers 57.5cm wide, 99.5cm high, 
48.5cm deep 


Provenance: 
Gow Antiques & Restoration Ltd., Angus 


£2,000-3,000 
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149 
FOUR CUT-GLASS DECANTERS AND STOPPERS 

20TH CENTURY 

comprising a silver-mounted and cut-glass bottle 

decanter, hallmarked Sheffield 1920, 39cm high; 

afurther silver-mounted and cut-glass decanter of 

squat ovoid form, hallmarked Birmingham 1913, 21cm 

high; a cut-glass bottle decanter and stopper, 28cm / e) 
high; and a plain squat ovoid decanter and stopper, \ N 79 
21.5cm high (4) = 
£200-300 


150 

MEISSEN 

PORCELAIN FIGURE OF A CHERUB, 19TH CENTURY 
modelled as a blindfolded cherub against a tree stump on a socle 
faux-marble plinth, with underglaze blue crossed swords mark, 
impressed 88, incised L119, gilt no. 2 mark, restorations 

18cm high 


£300-500 


151 
LARGE GEORGE II MAHOGANY 
CIRCULAR DROP-LEAF DINING TABLE 
MID-18TH CENTURY 

the oval top, raised on six tapered legs ending 
in raised pad feet, with double gateleg 


197cm across, 71cm high 


Provenance: 
Gow Antiques & Restoration Ltd., Angus 


£1,500-2,000 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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153 

ZEIGLER STYLE CARPET 
MODERN 

the cream field with stylised 
palmettes and foliage in 
red, pink and green, within 
alight brown palmette, 
rosette and vine border 
416cm x 311cm 


£400-600 


152 

[8] PAUL COKER 

PAIR OF TURNED MAHOGANY URNS AND COVERS, MODERN 

with lignum vitae finials and domed covers above vase form bodies and 
reeded socles, raised on square plinths, stamped maker's marks to base (2) 
38.5cm high 

Provenance: Purchased directly from the artist. 

Note: Paul Coker is a professional woodturner, having started his career in 


the late 1970s. His work includes small functional and ornamental items from 
chess pieces to urns and musical apparatus. 


£400-600 
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WILLIAM ROLFE & COMPANY, 
LONDON 

REGENCY MAHOGANY AND 
ROSEWOOD SQUARE PIANO, 
EARLY 19TH CENTURY 

the D-shaped case opening to painted 
nameboard NEW PATENT WM. 
ROLFE AND COMP. Y./ MASTERS/ 
112 CHESAPEAKE/ LONDON, with 
ebony and ivory keys above two 
short and one long drawer, raised on 
spiral carved legs with brass caps and 
castors, with decorative triangular 
inlaid banding and gilt brass mounts, 
recently refurbished 

171cm wide, 90cm high, 63.5cm deep 


£400-600 


155 


#200-300 


156 

LATE REGENCY MAHOGANY CABINET 
EARLY 19TH CENTURY 

with a raised vase stand above the moulded 
top, singular drawer and single door, 
flanked by two knopped and spiral carved 
half-columns 

47.5cm wide, 99cm high, 45cm deep 
£200-300 


157 

REGENCY STYLE EBONISED 
AND GILT WALL SHELF 
MODERN 

with a pagoda-style top above 
three tiers and a single drawer 
30cm wide, 82cm high, 15cm deep 


£200-300 


158 


HEREND PORCELAIN 
MANUFACTORY 


PART BREAKFAST SET, 20TH CENTURY 
comprising a tray, 41cm wide; a small 
coffee pot and cover, 15.5cm high; two 


coffee cups, 5cm high; two saucers, 


11.5cm diameter; a milk jug, 9cm wide; 
and a sugar bowl, 10.5cm wide; all with 


printed and painted maker's marks, 


decorated with fruit, flowers and gilt 


highlights (8) 
£150-250 
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PAIR OF GEORGIAN REVERSE PRINTS ON GLASS 

18TH/ EARLY 19TH CENTURY 

each depicting Princess Charlotte and Prince Leopold, one at the 
opera, the other in Claremont Park, bearing inscriptions, PAINTED 
BY WB WALKER/ 4 FOX & KNOT COURT/ COW LANE/ LONDON 
25.5cm x 35cm (2) 


159 

ENAMELLED METAL TABLE LAMP 
MODERN 

of shouldered form, depicting parrots, 
insects and leaves on a 'crazed' ground and 
a giltwood base, with an olive-green shade, 
65cm high (excluding shade); together with 
a PAIR OF MAHOGANY TABLE LAMPS, 
modern, the turned knopped columns 
raised on circular feet, with green pleated 
silk shades, 70cm high (excluding shades); 
all wired for electricity (3) 


£200-300 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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160 

LATE 19TH CENTURY ENGLISH SCHOOL 
HEAD AND SHOULDER PORTRAIT OF 
GEORGE LUCAS RUXTON IN A SAILOR SUIT 
Oil on canvas 

41cm x 31cm (16in x 12in) and a companion, a pair, 
his sister Emily Alice Ruxton (2) 


£800-1,200 Е 
4. 
e 
N 
t f 
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161 7 
SCOTTISH SCHOOL МЭ 


STILL LIFE OF MIXED FLOWERS IN А BOWL 
Indistinctly signed, oil on canvas laid down 
41cm x 31cm (16in x 12in) 


£300-500 
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Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 
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162 


HENRY WEEKES (BRITISH 1807-1877) 
THE HEN HOUSE 

Signed, oil on canvas 

71cm x 91cm (28in x 36in) 


£2,000-3,000 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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163 

[8] STUART DEVLIN (1931-2018) 

PIERCED SILVER CANDLESTICK, DATED 1980 

with flared sconce, above a pierced stem raised on a 
conical foot, maker's marks SD, hallmarked London 1980 
23cm high, weight: 4.940z 


£200-300 
164 
C" 
ul | E [8] CHRISTOPHER NIGEL LAWRENCE (B. 1936) 
Se SILVER CHALICE, DATED 1971 
гов the planished bowl raised on cylindrical stem with 


applied textured decoration, the whole raised on 


a hardwood base, stamped maker's marks CNL, 
hallmarked London 1971 

11.5cm high (silver), 16.5cm high (with base), weight: 6.980z 
Note: Christopher Nigel Lawrence worked under 

several well-regarded silversmiths, including C.J. Vander, 
R.E. Stone and Gerald Benney, before setting up as a 
silversmith in his own right in the late 1960s. 


Газы! ТУ 


£300-500 


165 

[8] ALEX STYLES (B. 1922) 

SILVER TWIN-HANDLED VASE, 
DATED 1963 

of cylindrical form with everted rim, 

the domed base chased with star and 
lozenge design with openwork supports 
cast as horses' heads, raised on a walnut 
stand, stamped maker's marks, G&CO. 
LD., hallmarked London 1963 

21.5cm high (silver), 26.5cm high (with 
stand), weight: 26.860z 


Note: Alex Styles, predominantly a designer, 
was tutored by Reynell Huyshe, a partner 
of George Hart of the Guild of Handicraft 

at Chipping Campden, Gloucestershire. He 
became a staff designer for the Goldsmiths 
and Silversmiths Company in 1947, before 
moving on to Garrard, when the two 
companies amalgamated, in 1952. 


£400-600 


166 

EDWARD SPENCER (1872-1938) 

FOR THE ARTIFICERS' GUILD 
ELECTROPLATED CANDLESTICK, CIRCA 1910 


with broad drip tray and faceted column decorated with | lw 
chevron banding, and raised on a domed square base e = 
40cm high — 
Provenance: Paul Reeves, London 

£500-800 


Other fees apply in addition to the hammer price, please see the ‘Buyer's Guide’ section on page 6 


167 

HENNING KOPPEL (1918-1981) 

FOR GEORG JENSEN, DENMARK 
STERLING SILVER BOWL, DESIGNED 1948 


of shaped circular form, on a geometric openwork foot, bears 
artist's monogram and maker's marks under base A11/ HK/ GEORG 
JENSEN (1945-1977)/ STERLING/ DENMARK/ 925S/ 980A 


40cm wide, 14cm high, weight: 124.710z 

Literature: Kaiser, Niels-Jorgen, ‘The World of Henning Koppel’, pub. 
Georg Jensen, 2000, pp. 64-66 illus. 

Note: This asymmetrical bowl was designed in 1948 and received the gold 
medal at the 1951 Milan Triennale. An example of this model is kept in the 
collection at Goldsmiths' Hall, London. - 


£5,000-8,000 
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168 

GEORGE W. ADAMS (CHAWNER & CO.), LONDON 
VICTORIAN SILVER SUGAR CASTER, 1888 

the urn finial above the domed pierced cover and cylindrical reeded 
body on a domed foot, with maker's marks, hallmarked London 1888 
20cm high; weight: 15.650z 

£200-300 


169 

GEORGE V SILVER 

THREE PIECE TEA SERVICE 
HALLMARKED BIRMINGHAM 1913 
comprising a teapot, 13.5cm high; a milk jug, 
5.5cm high; and a twin-handled sugar dish, 
6cm high; all of canted rectangular form with 
angular handles, raised on scrolling feet (3) 


Combined weight: 19.430z 170” 
£200-300 PAIR OF SILVER GILT GRAPE SCISSORS 
DATED 1912 


cast allover with fruiting vines, with maker's 
marks, hallmarked London 1912, 18.5cm; together 
with a SILVER AND STAINED IVORY STILTON 
SCOOP with tapered green stained ivory handle, 
with rubbed maker's marks, London 1794; and a 
MARROW SCOOP of typical form, engraved with 
acoat of arms depicting entwined snakes, rubbed 
London hallmarks, 21cm long (3) 


weighable silver: 5.60z 


£250-350 
171 172 173 
[S] CARL CHRISTENSEN AIRD & THOMSON, GLASGOW COLLECTION OF SILVER WARE 


PAIR OF DANISH SILVER CANDLE 
HOLDERS, CONTEMPORARY 
each with three outscrolling 

arms terminating in a curved 

foot, maker’s marks and stamped 
STERLING/ DENMARK/ 9255 (2) 
18.5cm long 


£150-250 


ARTS & CRAFTS SILVER TAZZA, 
DATED 1908 

the shallow planished bowl raised on 
three bowed supports on a domed 
base, stamped maker's marks, RD. 
429216, hallmarked Glasgow 1908 
12cm high, 15cm diameter, weight: 9.780z 


£150-250 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


comprising two HAIRBRUSHES, embossed with 
sunflowers and lillies, London 1882, with box; 

a SCOTTISH SOUP LADLE, Dundee; a GUILD 

OF HANDICRAFT TEASPOON, London 1973; 

a CIGAR CASE, Birmingham 1896; a PAIR OF 

SALT AND PEPPER GRINDERS, London 1997; a 
PAIR OF SHELL-FORM DISHES, Sheffield 1892; a 
further SHELL-FORM DISH, Birmingham 1902; a 
COVERED MUSTARD POT, Birmingham 1928; and 
a variety of further condiments and silver ware (qty) 


£300-500 
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174 

DUTCH SILVER TWIN-HANDLED TASTER 

LATE 18TH CENTURY 

the slightly lobed bowl with simple panel decoration and punchwork 
detail, the flat handles of chased and pierced form of two embracing 
putto amongst flowers, indistinctly marked 

24cm wide, 6.5cm high, weight: 5.690z 


£400-600 


175 

GLASGOW SCHOOL 

REPOUSSÉ METAL CACHE POT, CIRCA 1910 
of cylindrical form with ring handles, 
decorated with a band of stylised foliage 

24cm diameter, 21cm high 

Provenance: Paul Reeves, London 


£200-300 


176 
GROUP OF COPPER KITCHEN WARES 
19TH/ EARLY 20TH CENTURY 

comprising a sauce ladle with divider to bowl, 
ona turned wood handle, 28cm long; a sauce 
pan, with iron handle, 30.5cm diam.; a teapot 
and cover, with brass mounted handle, 24.5cm 
high, 31cm long; and a covered samovar, with 
a brass urn finial, above twin handles and an 
oak handled brass tap, raised on a square base 
with squat bun feet, 61cm high (4) 


£200-300 


Pilkington’s Tile & Pottery Company 


Pilkington's Tile & Pottery Company was founded in 1891 at Clifton, 
near Salford, Greater Manchester. William Burton, previously a chemist 
with Josiah Wedgwood & Sons, was employed as manager and guided 
the company through its early years until 1915. He was joined by his 
brother Joseph, and together they developed the glazes for which the 
company became famous. The first large exhibition of Pilkingtons 
Lancastrian Pottery was held at the Graves Gallery in London in 1904, 
and two years later the first of the lustre wares were shown at the 


Arts & Crafts Exhibition in London. The firm employed some of the 


leading designers of the day for these special wares including Lewis F. 
Day, C.F.A. Voysey and Walter Crane, as well as designs from their own 
decorators including Richard Joyce, Gordon Forsyth and William S. 

Mycock. The firm was awarded the Royal Warrant in 1913, after which 


the range was known as Pilkington's Royal Lancastrian. 


177 


GORDON FORSYTH (1879-1952) 

FOR PILKINGTON'S TILE & POTTERY CO. 
‘APOLLO’, A MONUMENTAL LANCASTRIAN 
LUSTRE VASE, DATED 1909 

decorated with a frieze of cockerels to the neck, 
and to the body with the figure of Apollo riding a 
chariot through the clouds pulled by six horses, 
reserved on a blue ground, bears inscription 
APOLLO, painted artist's and date cyphers to 
the base, impressed factory monogram and 
marks 2471 / IX/ ENGLAND 

54cm high 

Provenance: The Harriman Judd Collection of 
British Art Pottery, Sotheby's, New York, 22 
January 2001, lot 407 

Note: This impressive vase is one of the largest 
pieces ever produced by the factory in lustre glazes. 


£4,000-6,000 
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179 
WILLIAM S. MYCOCK (1872-1950) 


FOR PILKINGTON'S TILE & POTTERY CO. 
ROYAL LANCASTRIAN LUSTRE VASE, DATED 1914 
decorated with galleons at sea with opposed 
cartouches containing a fleur-de-lis and a cross, 
painted artist's and date cyphers to the base, 


impressed factory monogram and 
marks XIV/ ENGLAND 

25cm high 

£800-1,200 


Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 


178 

RICHARD JOYCE (1873-1931) 

FOR PILKINGTON'S TILE AND POTTERY CO. 
LANCASTRIAN LUSTRE VASE, DATED 1912 
decorated with birds perching on oak boughs, painted 
artist's and date cyphers to the base, impressed 
factory monogram and marks 3018/ X*/ ENGLAND 
21cm high 


£800-1,200 


180 
GORDON FORSYTH (1879-1952) 


FOR PILKINGTON'S TILE & POTTERY CO. 


LARGE LANCASTRIAN LUSTRE JAR AND 
COVER, DATED 1912 

decorated in silver lustre with a frieze of 
lions rampant and cypress trees centred with 
opposed cartouches, painted artist's and 
date cyphers to the base, impressed factory 
monogram and marks 2917/ENGLAND 
31cm high 


£2,000-3,000 
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181 

WALTER CRANE (1845-1915, DESIGNER) AND 
WILLIAM S. MYCOCK (1872-1950, DECORATOR) 
FOR PILKINGTON'S TILE & POTTERY CO. 
LANCASTRIAN ‘SWAN’ LUSTRE VASE, DATED 1906 
decorated with classical figures in sailing ships, painted 
artist's, designer's and date cyphers to the base, 
impressed factory monogram and marks 2472/ VI 
25.5cm high 

Provenance: Richard Dennis, London 


£1,500-2,000 
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182 

GORDON FORSYTH (1879-1952) 

FOR PILKINGTON'S TILE & POTTERY CO. 

LARGE LANCASTRIAN LUSTRE VASE, DATED 1909 

decorated with a frieze of lions rampant and stylised trees on a blue ground, 
painted artist's and date cyphers to the base, impressed factory monogram 
and marks IX/ ENGLAND, bears paper label with inscription LL/ 6705 
33.5cm high 

£1,500-2,500 


183 

PILKINGTON'S TILE & POTTERY CO. 

ROYAL LANCASTRIAN LUSTRE VASE, CIRCA 1920 
covered in a red flambé glaze, impressed factory monogram 
and marks 2967/ ROYAL LANCASTRIAN/ ENGLAND 

34cm high 

£300-500 


184 

RICHARD JOYCE (1873-1931) 

FOR PILKINGTON'S TILE AND POTTERY CO. 

ROYAL LANCASTRIAN LUSTRE BOTTLE VASE, DATED 1918 
decorated with hares in a landscape, painted artist's and 
designer's cyphers to the base, impressed factory monogram 
and marks 3015/ ROYAL LANCASTRIAN/ ENGLAND 

18cm high 


£600-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


185 

WILLIAM S. MYCOCK (1872-1950) 

FOR PILKINGTON'S TILE & POTTERY CO. 

LANCASTRIAN LUSTRE VASE, DATED 1913 

decorated with galleons at sea with opposed cartouches painted with 
alion rampant and fleur-de-lis, painted artist's and date cyphers to the 
base, impressed factory monogram and marks 2873/ XIII/ ENGLAND 
24cm high 


£1,000-1,500 
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WALTER CRANE (1845-1915, DESIGNER) 

AND RICHARD JOYCE (1873-1931, DECORATOR) 
FOR PILKINGTON'S TILE & POTTERY CO. 
LANCASTRIAN ‘SWAN’ LUSTRE VASE, DATED 1907 
decorated with classical figures in sailing ships, painted 
artist's and designer's cyphers to the base, impressed 
factory monogram and marks 2472/ VII/ ENGLAND 
25.5cm high 

£1,000-1,500 
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187 

WALTER CRANE (1845-1915, DESIGNER) AND RICHARD JOYCE (1873-1931, DECORATOR) 

FOR PILKINGTON'S TILE AND POTTERY CO. 

'ST. GEORGE & THE DRAGON' LANCASTRIAN LUSTRE CHARGER, DATED 1910 

inscribed CHEVALIER SANS PEUR ET SANS REPROCHE, painted designer's cypher to the rim, and designer's 
and artist's cyphers and date cyphers verso, impressed factory monogram and marks X/ ENGLAND 


48.5cm diameter 
Provenance: The John Scott Collection 


Exhibited: London, Richard Dennis, Pilkington's Royal Lancastrian Pottery, 1980 (252);, 
The Fine Art Society, London, The John Scott Collection: British Art Pottery, 2014 (72) 


Literature: Cross, Anthony, 'Pilkington's Royal Lancastrian Pottery and Tiles, Shepton Beauchamp 1980, illustrated 
on the front cover, the same design, and p. 13, with a different colourway. 


£10,000-15,000 


104 Lyon & Turnbull 


188 

WILLIAM S. MYCOCK (1872-1950) 

FOR PILKINGTON'S TILE & POTTERY CO. 

ROYAL LANCASTRIAN LUSTRE VASE, DATED 1922 
decorated with panels of roses and cypress trees, painted 
artist's cypher and dated 1922 to the base, impressed factory 
monogram and marks 3**9/ ROYAL LANCASTRIAN/ ENGLAND 
17.5cm high 


£500-800 


189 

RICHARD JOYCE (1873-1931) FOR PILKINGTON'S TILE AND POTTERY CO. 
LANCASTRIAN LUSTRE VASE, DATED 1913 

decorated with fish swimming through seaweed, painted artist's and date cyphers 
to the base, impressed factory monogram and marks 2556/ XIII/ ENGLAND 

21cm high 

£500-800 


190 

RICHARD JOYCE (1873-1931) 

FOR PILKINGTON'S TILE AND POTTERY CO. 

ROYAL LANCASTRIAN LUSTRE VASE, DATED 1918 
decorated with leaping deer amidst trees, indistinctly painted 
artist's and date cyphers to the base, impressed factory 
monogram and marks ROYAL LANCASTRIAN/ ENGLAND 
22cm high 

£400-600 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide’ section on page 6 
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191 

RICHARD JOYCE (1873-1931) 

FOR PILKINGTON'S TILE AND POTTERY CO. 
ROYAL LANCASTRIAN LUSTRE VASE, CIRCA 1916 
decorated with lions rampant and trees, painted artist's 
cypher to the base, impressed factory monogram and 
marks ROYAL LANCASTRIAN/ ENGLAND 

16.5cm high 

£400-600 


192 

WILLIAM S. MYCOCK (1872-1950) 

FOR PILKINGTON'S TILE & POTTERY CO. 
ROYAL LANCASTRIAN LUSTRE VASE, 
DATED 1920 

decorated with an armorial device and bearing 
inscription PRO ARIS ET FOCIS, painted 
artist's cypher and dated 1920 to the base, 
impressed factory monogram and marks 2869/ 
ROYAL LANCASTRIAN/ ENGLAND 

26.5cm high 


Note: "Pro aris et focis" is a Latin phrase used as 
the motto of many families, military regiments, and 
some educational institutions meaning "For God 
and country” or literally “For altars and hearths’. 


£300-500 


193 

RICHARD JOYCE (1873-1931) 

FOR PILKINGTON'S TILE AND POTTERY CO. 
ROYAL LANCASTRIAN LUSTRE VASE, CIRCA 1918 
the moulded vase decorated with a Viking warrior stalking 
a lion, painted artist's cypher to the base, impressed 
factory monogram and marks 2641/ ENGLAND 

22cm high 

£600-800 
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195 

WALTER CRANE (1845-1915, DESIGNER) AND 
RICHARD JOYCE (1873-1931, DECORATOR) 
FOR PILKINGTON'S TILE & POTTERY CO. 
ROYAL LANCASTRIAN LUSTRE VASE, CIRCA 1918 
decorated with classical figures with cypress trees, 
painted artist's and designer's cyphers to the base, 
impressed factory monogram and marks 2085/ 
ROYAL LANCASTRIAN/ ENGLAND 

27cm high 


£1,000-1,500 


194 

RICHARD JOYCE (1873-1931) 

FOR PILKINGTON'S TILE AND POTTERY CO. 

LANCASTRIAN LUSTRE JAR & COVER, DATED 1911 

decorated with fish swimming through seaweed, painted artist's cypher 
to the base, indistinctly impressed factory marks XII/ ENGLAND 

19cm high 


£1,200-1,800 


196 
WILLIAM S. МҮСОСК (1872-1950) 


FOR PILKINGTON'S TILE & POTTERY CO. 


ROYAL LANCASTRIAN LUSTRE VASE, 
DATED 1926 

decorated with opposed lions rampant 

on afoliate ground, painted artist's and 
designer's cyphers to the base, impressed 
factory monogram and marks 2967/ ROYAL 
LANCASTRIAN/ ENGLAND 

33.5cm high 


£1,200-1,800 
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197 

RICHARD JOYCE (1873-1931) 

FOR PILKINGTON'S TILE AND POTTERY CO. 
LANCASTRIAN LUSTRE VASE, DATED 1911 

the moulded vase decorated with deer amongst 
foliage, painted artist's and date cyphers to the 
base, impressed factory marks ENGLAND 

21cm high 

£800-1,200 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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198 

RICHARD JOYCE (1873-1931) FOR PILKINGTON'S TILE AND POTTERY CO. 
LANCASTRIAN LUSTRE VASE, CIRCA 1913 

decorated with fish swimming through seaweed, painted artist's cypher to the base, 
indistinctly impressed factory marks 2126/ ENGLAND 

21cm high 

£400-600 


199 

RICHARD JOYCE (1873-1931) 
FOR PILKINGTON'S TILE 
AND POTTERY CO. 
LANCASTRIAN LUSTRE 
BOTTLE VASE, DATED 1910 
decorated with fish swimming 
through seaweed, painted artist's 
and date cyphers to the base, 
impressed factory monogram 
and marks 2761/ X/ ENGLAND 
13cm high 

£300-500 


200 

WILLIAM S. MYCOCK (1872-1950) 

FOR PILKINGTON'S TILE & POTTERY CO. 
ROYAL LANCASTRIAN LUSTRE JAR & 
COVER, DATED 1916 

decorated with armorial cartouches and 
cypress trees, with panels of flowering fleur- 
de-lis, painted artist's and date cyphers to the 
base, impressed factory monogram and marks 
2950/ ROYAL LANCASTRIAN/ ENGLAND 
19.5cm high 

£500-700 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


201 

WILLIAM S. MYCOCK (1872-1950) 

FOR PILKINGTON'S TILE & POTTERY CO. 

LANCASTRIAN LUSTRE BOTTLE VASE, DATED 1910 

the moulded vase decorated with panels of leaves, painted artist's and date 
cyphers to the base, impressed factory monogram and marks 2795/ */ ENGLAND 
19cm high 

£500-800 


202 

CHARLES E. CUNDALL (1890-1971) 

FOR PILKINGTON'S TILE & POTTERY CO. 
LANCASTRIAN LUSTRE BOTTLE VASE, 
DATED 1913 

decorated with leafy bands, painted artist's 
and date cyphers to the base, impressed 
factory monogram and marks 2581/ XIII/ 
ENGLAND 

20cm high 


£400-600 


203 
GORDON FORSYTH (1879-1952) 
FOR PILKINGTON'S TILE & 
POTTERY CO. 

LARGE LANCASTRIAN LUSTRE 
TWIN-HANDLED VASE, DATED 1913 
decorated with lions rampant, painted 
artist's and date cyphers to the base, 
impressed factory monogram and 
marks 2919/ X*/ ENGLAND 

18.5cm high 

£400-600 
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205 

MOIRA FORSYTH (1905-1991) 
TWIN-HANDLED LUSTRE DISH, DATED 1925 
with central panel decorated with a galleon 

in full sail and bearing inscription to the rim 
NORMA LILIAN MOORE OCTOBER 20TH 
1925, painted artist's monogram to the base MF 
21.5cm across 


£100-200 


204 


GLADYS RODGERS 

FOR PILKINGTON'S TILE AND POTTERY CO. 

LANCASTRIAN LUSTRE DISH, DATED 1907 

the moulded dish decorated with flower and leaf patterns, painted 
artist's and date cyphers to the base, impressed factory marks VII 
22cm diameter 


£300-500 


Note: Moira Forsyth studied ceramics in 1921 
at the Burslem School of Art where her father, 
Gordon Forsyth, was principal. While there she 
also created and exhibited her works, including 
an exhibition in 1925 at the White City Fair 
where her works were met with acclaim, and 
orders started to come in from around the 
world. The following year she opened up her 
own studio for ceramics design, but due to the 
1926 general strike when the kilns were not 
operating, she had to close down her work 
place and moved to London to pursue a career 
in stained glass. 


206 
GORDON FORSYTH (1879-1952) 

FOR PILKINGTON'S TILE & POTTERY CO. 

LANCASTRIAN LUSTRE TWIN-HANDLED GOBLET, DATED 1910 
decorated with fruiting vines and panels of carnations and bearing 
the inscription to the rim NON MANDUCET OUI NON LABORAT, 
painted artist's and date cyphers to the base, impressed factory 
monogram and marks 2793/ X/ ENGLAND, restoration to one handle 
24cm high 

£300-500 


207 

DOROTHY DACRE FOR PILKINGTON'S TILE AND POTTERY CO. 
LANCASTRIAN LUSTRE VASE, DATED 1907 

decorated with a foliate chequer design, painted artist's and date cyphers 
to the base, impressed factory monogram and marks VII/ ENGLAND 
9.5cm high; and a PILKINGTON'S ROYAL LANCASTRIAN LUSTRE 

VASE BY GLADYS RODGERS, CIRCA 1920, decorated with a band of 
fruiting leaves, impressed factory monogram and marks 2720/ ROYAL 
LANCASTRIAN/ ENGLAND, chip to foot rim, 9.5cm high (2) 


£400-600 


208 


11.5cm high 
£400-600 


209 

WILLIAM S. MYCOCK (1872-1950) 

FOR PILKINGTON'S TILE & POTTERY CO. 

ROYAL LANCASTRIAN LUSTRE BOWL, EARLY 20TH CENTURY 
decorated with a galleon in full sail, painted artist's cypher to the 
base, impressed factory marks */ ENGLAND 

15cm diameter 


£300-500 
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RICHARD JOYCE (1873-1931) 

FOR PILKINGTON'S TILE AND POTTERY CO. 

LANCASTRIAN LUSTRE VASE, DATED 1913 

decorated with fish swimming through seaweed, painted artist's and date 
cyphers to the base, impressed factory monogram and marks */ ENGLAND 


210 

WALTER CRANE (1845-1915, DESIGNER) AND 
WILLIAM S. MYCOCK (1872-1950, DECORATOR) 
FOR PILKINGTON'S TILE & POTTERY CO. 

ROYAL LANCASTRIAN LUSTRE 'LION' BOWL, 
DATED 1932 

decorated with a frieze of lions above a panel of 
rosettes and hearts, painted artist's and designer's 
cyphers to the base, impressed factory monogram and 
marks ROYAL LANCASTRIAN/ ENGLAND 

21cm diameter 


£600-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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213 

ENGLISH SCHOOL 

ARTS & CRAFTS OAK DISPLAY 
CABINET, CIRCA 1900 

the moulded and projecting cornice 
above glazed sides and twin glazed 
doors, each with elaborate patinated 
copper hinges, and enclosing three 
fixed shelves with mirrored backs, the 
whole raised on square flared legs 
134.5cm wide, 177cm high, 42cm deep 
Provenance: Paul Reeves, London 


£1,000-2,000 


211 

W.A.S. BENSON (1854-1924) 
COPPER AND BRASS STANDARD 
LAMP, CIRCA 1900 

the turned and knopped adjustable 
column with leafy collar to the base and 


curved legs with ball terminals, linked by 


stretchers, with pleated silk shade 
145cm high closed 

Provenance: Paul Reeves, London 
Literature: Hamerton lan (edt.), 'W.A.S. 


Benson: Arts & Crafts Luminary and Pioneer 
of Modern Design, Antique Collector's Club 
2005, p. 259, pls. 19 and 20, where lamps of 


asimilar form are illustrated. 
£400-600 


212 

MANNER OF W.A.S. BENSON 

BRASS AND COPPER EXTENDING 
STANDARD LAMP, CIRCA 1900 

the ovoid reservoir with leafy bracket 
supports on turned and knopped adjustable 
support with three applied brackets, raised 
on curved legs with paw feet, later converted 
to electricity, with pleated silk shade 

140cm high closed 


£400-600 
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214 

[8] JESSIE MARION KING 
(SCOTTISH 1875-1949) 
THE INNKEEPER'S SHIRT 
Woodcut 

15.5cm x 13.5cm and another 
woodcut by the same hand ‘A 
Sprig of Rosemary’ (2) 
£800-1,200 


215 

[8] ANNIE FRENCH (SCOTTISH 1872-1965) 

A CHILL IS IN THE AIR 

Illuminated poem, signed with initials, mixed media 
21cm x 12cm (8.25in x 4.75in) 

Provenance: Paul Reeves, London 

£500-700 


216 

JAMES POWELL & SONS 

SILVER-MOUNTED GLASS DECANTER, DATED 1888 
with silver mounts by William Hutton & Sons, the serrated 
stopper raised above a bottle-shaped body with indented 
sides, the mounts with pourer rim, stamped maker’s mark, 
hallmarked London 1888, 34cm high; and THREE GREEN 
WINE GLASSES, BY JAMES POWELL & SONS, designed 
by Thomas G. Jackson 1835-1924, with ogee bowls above 
knopped stems and circular feet, 14.5cm high (4) 
£300-500 


Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 
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218 

[S] DAVID SCHOFIELD 
(SCOTTISH 
CONTEMPORARY) 
THE REHEARSAL 
Signed with initials and 
dated ’09, oil on canvas 
75cm x 100cm 

(29.5in x 39.25in) 


£400-600 


217 

ERIC GILL A.R.A. 

(BRITISH 1882-1940) 

EVE - 1926 

Wood engraving, edition 225 of 400 

24.5cm x 12.5cm (9.75in x 5in) and four further wood 
engravings by the same hand, ‘Crucifix, Chalice and Host; ‘Teresa 
and Winifred Maxwell; ‘Nuptials of God’ and ‘Crucifix’ (5) 
Provenance: Goldmark Gallery, Rutland 


£500-700 


219 

CHARLES RENNIE 
MACKINTOSH (1868-1928) 
FRAGMENT FROM A FRIEZE, 
CIRCA 1900 

stencilled decoration on prepared 
canvas, the repeat pattern 
completed by Les Coleman, framed 
165cm x 75cm 

Provenance: Paul Reeves, London 


Literature: Billcliffe, Roger, 'Charles 
Rennie Mackintosh: The Complete 
Furniture, Furniture Drawings and 
Interior Designs’, Lutterworth Press 
1979, p.88, illus. 1900L 

Note: This fragment is from a frieze 
which decorated the Cloister Room 
at Miss Cranston's Ingram Street 
Tearooms, Glasgow circa 1900. Les 
Coleman (1945-2013) was a London- 
based artist, sculptor and author, 
with Dadaist and Surrealist interests. 


£2,000-3,000 


The 
Kitchen 
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220 

[5] CHRISTOPHER VICKERS 

OAK AND LEATHER ‘SUNFLOWER MIRROR’, MODERN 

of rectangular form, the bevelled mirror plate flanked by tooled 
and painted leather panels depicting sunflowers, inspired by a 
design from William de Morgan, with paper maker’s label verso 
30cm high, 74cm wide 

£200-300 


221 

ARTHUR W. SIMPSON OF KENDAL (1857-1922) 
INLAID OAK ARTS & CRAFTS BOOKCASE, CIRCA 1910 
with five open shelves flanked by shaped uprights inlaid 
with lozenge motifs 

72.5cm wide, 134cm high, 24cm deep 

Provenance: Paul Reeves, London 

£400-600 


222 

HARRY GREEN 
ARTS & CRAFTS OAK DROP- 
LEAF TABLE, DATED 1926 
with opposing drawers with 
square-set handles, below 
blind carved triangular frieze, 
and two drop leaves, raised 

on tapered carved legs, united 
by acarved H-form stretcher, 
handwritten label to drawer 
(indistinct) HARRY GREEN/ 
NO. 4/ MADE 1926 

167.5cm wide (open): 91cm wide 
(closed), 77cm high, 91cm deep 
Provenance: Paul Reeves, London 


£500-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


18 Lyon & Turnbull 


224 

[8] JACKIE PHILIP 

(BRITISH CONTEMPORARY) 
STILL LIFE IN ORANGE 

Signed, oil on canvas 

73cm x 89cm (28.75in x 35in) 
£500-700 


223 

[S] GORDON BRYCE 
R.S.A., R.S.W. 
(SCOTTISH B.1943) 
STILL LIFE 

Signed, oil on board 

53cm x 49cm (21in x 19.25in) 
£800-1,200 
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Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


225 

[8] JOYCE CAIRNS R.S.A., R.S.W. (SCOTTISH B.1947) 
HMS SCYLLA 

Signed, oil on board 

37cm x 72cm (14.5in x 28.25in) 

£800-1,200 


226 

[8] DAVID MCCLURE 
R.S.A, R.S.W. 
(SCOTTISH 1926-1998) 
FLOWERS IN А TEAPOT 
Mixed media with collage 
on board 

31cm x 41cm 

(12.25in x 16.25in) 


£1,000-1,500 
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[8] JOHN PIPER C.H. (BRITISH 1903-1992) 
DEATH IN VENICE, SIDE PANEL LEFT 

Signed and numbered 66/70 in pencil, screenprint 
78.5cm x 69.5cm (31in x 27.25in) 

£500-700 


228 

[8] JOHN PIPER C.H. (BRITISH 1903-1992) 
DEATH IN VENICE, SIDE PANEL RIGHT 

Signed and numbered 55/70 in pencil, screenprint 
78.5cm x 69.5cm (31in x 27.25in) 

£500-700 


229 

[5] GEORGE GRAY 
(CONTEMPORARY) 
BOUND IN WINTER 
Signed, inscribed and 
dated 2005, mixed 
media on board 

9cm x 18cm (3.5in x 7in) 
and a companion, a pair (2) 
£300-500 
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LOUIS WAIN (BRITISH 1860-1939) 
BASSET HOUND 

Signed, ink and wash 

11cm x 23cm (4.25in x Şin) 

Provenance: Atelier, Jersey 

£400-600 


231 


[8] DYLAN LISLE (SCOTTISH CONTEMPORARY) 

PORTRAIT 

Signed with monogram, oil on canvas 

29cm x 29cm (11in x 11in) and another by the same hand ‘Man with Cigarette’ (2) 


£600-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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233 


[8] AFTER JOHN PIPER 
DEATH IN VENICE VI 
Colour print 

38cm x 67.5cm (15in x 26.5in) 


£200-300 


232 

[8] ALEXANDER FRASER R.S.A. 
(SCOTTISH B.1940) 

DAVID HUNTER OF BLACKNESS 
Signed with initials and dated '03, 
oil on canvas 

100cm x 135cm (39.25in x 53in) 


£1,000-1,500 


234 

[8] PAT SEMPLE R.S.W. 
(SCOTTISH CONTEMPORARY) 
BRIDE 

Oil on board 

91cm x 120.5cm (35.75in x 47.5in) 
£500-700 


235 

[8] JOHN PIPER С.Н. 
(BRITISH 1903-1992) 
WALSOKEN, NORFOLK 
Signed and numbered 
34/70, screenprint 
59cmx 74.5cm 

(23.25in x 29.25in) 


£600-800 


237 

[8] JOHN PIPER C.H. 
(BRITISH 1903-1992) 
CAREW CASTLE 

Signed and numbered 
3/100, screenprint 

53cm x 73cm (21in x 28.75in) 


£700-900 


Yt 
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236 

[8] JOHN PIPER C.H. (BRITISH 1903-1992) 
HAUTBOIS CHURCH, NORFOLK 

Signed and numbered 19/70, screenprint 
53cm x 73.5cm (21in x 28.75in) 

£600-800 


pn 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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239 

[8] GROUP OF 
CONTEMPORARY GLASS 
LATE 20TH/ EARLY 21ST 
CENTURY 

to include a SIDDY 
LANGLEY ORANGE GLASS 
VASE, with metal mount, 
signed and dated 1989, 
14cm high; and three other 
pieces of contemporary 
glass (4) 

£150-250 


240 

[8] JOHN 
CHIPPERFIELD 
POTTERY, NORFOLK 
THREE CERAMIC 
VESSELS, LATE 20TH/ 
EARLY 21ST CENTURY 
to include a JUG, 19.5cm 
high; and TWO BOWLS, 
11.5cm high, each with 
impressed maker's 
marks (3) 


£100-200 


238 


JOSIAH WEDGWOOD AND SONS LTD. 
SET OF SIX ‘ART PLATES’, 1992 

ceramic with printed decoration, comprising 
‘Demonstrations’ by Peter Blake; ‘Ipanema’ 
by Patrick Caulfield; ‘Garden Plate’ by 
Patrick Heron; ‘Passed the Tangerine Test’ by 
Bruce McLean; ‘Fabula’ by Eduardo Paolozzi 
and ‘The Green Man’ by John Piper, each 
with original box and with maker’s marks 

to the underside, ONE OF AN EDITION 

OF 500 IN A SERIES OF SIX DESIGNS/ 
COMMISSIONED BY THE NATIONAL ART 
COLLECTIONS FUND AND WEDGWOOD/ 
WEDGWOOD/ MADE IN ENGLAND/ 
NATIONAL ART COLLECTIONS FUND, with 
original certificates and documentation (6) 
Each 31cm diameter 


Note: This set of ‘Art Plates’ are from a limited 
edition of 500 which were designed by 
contemporary British artists, commissioned by 
the National Art Collections Fund (now the Art 
Fund), and produced by Wedgwood in 1992. 


£1,000-1,500 


241 

[8] GROUP OF 

CONTEMPORARY GLASS 

DATED 2001 

to include TWO ETCHED GLASS 
PANELS by STEPHEN FOSTER, framed, 
bearing inscription WIND DANCERS, 
signed and dated 2001, 22cm square; a 
GLASS PANEL, painted with the face of 
a woman, 21.5cm x 18cm; and a GLASS 
BOWL by VIRGINIA WRIGHT, signed 
to the base, 33cm square (4) 


£150-250 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


242 

[8] GROUP OF 
CONTEMPORARY CERAMICS 
LATE 20TH/ EARLY 21ST 
CENTURY 

to include a CERAMIC RELIQUARY 
by LORNA FRASER, 17.5cm high; 
a TERRACOTTA LONGBOAT by 
LARA SCOBIE, 47cm high; and a 
PORCELAIN VESSEL, modelled 
as an angel, 33cm high, each with 
maker's marks (3) 


£150-250 


243 


CONTEMPORARY SCHOOL 
CROWS ON A FENCE 

patinated resin, raised on an oak plinth 
66cm wide, 60cm high 

£300-500 


244 


£300-500 
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ROBERT DUDLEY BEST (1892-1984) FOR BEST & LLOYD 

BL1 TABLE LAMP, DESIGNED 1930, MODERN 

with white enamelled shade and base and chromium plated fittings, 
bears maker's marks BEST/ BESTLITE, 74cm high; and a BEST & LLOYD 
BL1STANDARD LAMP, DESIGNED 1930, MODERN, with white 
enamelled shade and base and chromium plated fittings, bears maker's 
marks BEST/ BESTLITE, 150.5cm high (2) 


245 

SIR TERENCE CONRAN (B. 1931) 

FOR CONTENT BY TERENCE CONRAN 

PAIR OF 'MATADOR' UPHOLSTERED ARMCHAIRS, MODERN 
oak framed with ochre upholstery (2) 

92cm wide, 96cm high, 70cm deep 

£400-600 
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247 

MINTON & CO. 

LARGE ENCAUSTIC TILE, CIRCA 1860 

decorated with a spurious crest with motto DEUS AD 

EST LABOURANTIBUS, impressed maker's mark verso 
MINTON & CO. PATENT. STOKE ON TRENT, 30cm square; 
and a MAW & CO. ENCAUSTIC TILE, bears maker's mark 
MAW & CO. BENHALL. BROSELEY, 20.5cm square (2) 
£200-300 


248 

TERENCE CONRAN (B. 1931) FOR BENCHMARK FURNITURE 
DINING TABLE, CONTEMPORARY 

limed ash and steel, the circular top raised on a drum base 

138.5cm diameter, 74cm high 

£400-600 


249 

[5] GROUP OF CONTEMPORARY GLASS 
LATE 20TH/ EARLY 21ST CENTURY 

to include an AMBER GLASS VASE, of 
tapered form with applied decoration, 
signed to the base and inscribed RICH 
GOLDEN AFRICAN FRUIT, 34cm high; a 
HOLMGAARD green glass vase, 25cm high; 
and a KARLIN RUSHBROOKE glass perfume 
bottle and stopper, 19cm high (3) 

£200-300 


246 

ATTRIBUTED TO JAMES POWELL & SON 
RARE GLASS VASE, CIRCA 1909 

of ribbed trumpet form with broad foot, 
etched registration mark to base RD. 543290 
for 1909, 22.5cm high; together with a JAMES 
POWELL & SON GLASS VASE, pink ribbed 
decoration, 15cm high; a VICTORIAN AMBER 
GLASS BOTTLE VASE, 30cm high; and a 
WEBB GLASS PITCHER, 23.5cm high (4) 
Provenance: Paul Reeves, London 


£300-500 


250 

PHILIPPE STARCK (B. 1949) 

FOR KARTELL 

SET OF SIX 'LOUIS GHOST' 
ARMCHAIRS, DESIGNED 2003 
transparent polycarbonate, bears 
maker's marks (6) 

52.5cm wide, 93.5cm high, 42.5cm deep 
£400-600 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


251 

ATTRIBUTED TO ERNEST ARCHIBALD TAYLOR 

FOR WYLIE & LOCHHEAD, GLASGOW 

SCOTTISH ART NOUVEAU BRASS AND LEADED GLASS 
CEILING LIGHT, CIRCA 1900 

the square ceiling plate with shaped outline and central 
domed boss suspending eight chains, the shade of 
corresponding shaped cube form set to each side with a 
stained and leaded glass panel depicting stylised flowering 
plants, the whole with four green glass pendant drops below 
31cm across, 92cm high 

Provenance: Paul Reeves, London 


Note: Initially apprenticed in the Glasgow shipbuilding industry, 
E.A. Taylor trained as an artist at the Glasgow School of Art, 
where he met Jessie M. King around 1898. He worked for 
Wylie & Lochhead from around this time where his furniture 
designs brought him great acclaim, with exhibitions at the 1901 
Glasgow International Exhibition and, with his fiancée Jessie 
King a series of stained glass panels for the Turin International 
Exhibition of Modern Decorative Art in 1902. This magnificent 
Glasgow-style light demonstrates his skills as a stained glass 
designer, something he was to demonstrate again when he 
became a full-time designer for the Salford based stained glass 
manufacturer George Wragge Ltd. from 1908-1911. 


£3,000-5,000 
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[5] HAMISH MACKIE (B. 1973) 

JACOB RAM HEAD 

bronze, numbered edition of 12, signed in 
the bronze HAMISH MACKIE/ 2009/ 7/12 
48cm high 

Provenance: Purchased directly from the artist. 
£3,000-5,000 


Lyon & Turnbull 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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[5] JOE HARGAN (SCOTTISH B.1952) 
SWEETS FOR MY SWEET 

Signed and dated '94, oil on canvas 

91cm x 106cm (35.75in x 41.75in) 
£2,000-3,000 
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[S] PHILIP ЕСИМ (B. 1959) 

FCUK OFF MADONNA (2009) 

porcelain with gilding, 

incised signature verso EGLIN 

44.5cm high 

Provenance: Barrett Marsden Gallery, London 


Note: Philip Eglin's ceramic works reflect and comment 
on contemporary culture. References are made to an 
array of sources, including Northern Gothic religious 
woodcarvings, Chinese export porcelain, English 

folk ceramics and the language of symbols 

used on contemporary packaging. 


Eglin's work can be found in major 
private and public collections, 
including the Stedelijk Museum, 
the Netherlands, Mint Museum, 
USA, British Council, London, 
National Museum of 

Scotland, Edinburgh and 

the Victoria and Albert 

Museum, London. 


£2,000-3,000 
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[8] ROBERT COLQUHOUN (SCOTTISH 1914-1962) 
SEATED WOMAN 

Signed, lithograph 

55cm x 38.5cm (21.75in x 15.25in) 

£400-600 
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[8] HENRY MOORE O.M., C.H., F.B.A. 
(BRITISH 1898-1986) 

TWILIGHT LANDSCAPE 

Lithograph 

33cm x 25cm (13in x 9.75in) 

£300-500 
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[S] ROBERT ADAMS (BRITISH 1917-1984) 
STANDING FIGURES 

Signed, dated '49 and numbered 5/25, lithograph 
46cm x 35.5cm (18in x 14in) 

Provenance: The Fine Art Society, London 
£400-600 
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[8] CYRIL POWER (BRITISH 1872-1951) 
CORPS DE BALLET - 1932 

Signed, inscribed and numbered 2/60, linocut 
27.5cm x 28cm (10.75in x 11in) 

Provenance: Osborne Samuel, London 


Literature: Coppel, Stephen, 'Linocuts of the Machine Age: Claude Flight 
and his followers - A Catalogue Raisonné; Scholar Press 1995, no.34 


Vann, Philip, 'Cyril Power Linocuts - The Complete Catalogue; Lund 
Humphries and Osborne Samuel Ltd., no.34. 


£8,000-12,000 


Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 
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Other fees apply in addition to the hammer price, please see the 'Buyer's Guide’ section on page 6 
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[S] HEATHER NEVAY (SCOTTISH B.1965) 
WHAT SHE DESERVES 

Signed with initials, oil and acrylic on board 
38cm x 29cm (15inx 11.5in) 

Provenance: Cyril Gerber, Glasgow 


£800-1,200 


[8] JOYCE CAIRNS R.S.A., R.S.W. (SCOTTISH B.1947) 
HMS SCYLLA 

Signed, watercolour 

22cm x 22cm (8.75in x 8.75in) 


£400-600 
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[5] CATRIONA MILLAR (SCOTTISH CONTEMPORARY) 
SAILORS’ SUITS 

Signed with initials, oil on canvas 

72.5cm x 58cm (28.5in x 22.75in) 

£400-600 
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[8] IAN FLEMING (SCOTTISH 1906-1994) 
BLUE THEME, FERRYDEN 

Signed, oil on board 

50cm x 39.5cm (19.75in x 15.5in) 


£500-700 
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[8] EDWARD BAWDEN C.B.E., R.A. 
(BRITISH 1903-1989) 

THE CITY (1952) 

Lithograph, published by Curwen Press 
101cm x 63cm (39.75in x 24.75in) 


£700-900 264 


[5] PAUL HOWEY 
(SCOTTISH 
CONTEMPORARY) 
BULLFINCHES 

Signed, watercolour 
33cm x 24cm (13in x 9.5in) 
£100-200 


r 
C5 


4 Lyon & Turnbull 


266 

[8] JOHN PIPER C.H. 
(BRITISH 1903-1992) 
CHIESA DELLA SALUTE 
Screenprinted fabric, printed 
by Sandersons, London, 1959 
45cm x 57cm (17.75in x 22.5in) 


£200-300 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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[8] ARTHUR WARDLE 
(BRITISH 1864-1949) 
SANDRINGHAM BOBS 
Inscribed, pastel 

19.5cm x 29cm (7.75inx 11.5in) 


Note: The subject of this pastel 

study by Wardle belonged to Queen 
Alexandra, who owned a number of 
notable bassets including Sandringham 
Babel and Sandringham Bobs. 


£400-500 
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[8] NORMAN STEVENS R.A. 
(BRITISH 1937-1988) 

STILT GARDEN, HIDCOTE 

Signed, dated 1981, inscribed with title 
and ‘Working Colour Proof, aquatint 
41cm x 56cm (16in x 22in) 

£100-200 
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[S] KATHRYN MONTEITH 
(SCOTTISH CONTEMPORARY) 
HOUSE OF ANGELS TRIPTYCH 
Signed, mixed media 

71cm x 71cm (28in x 28in) 
£600-800 
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[8] CATRIONA MILLAR (SCOTTISH B.1956) 
THREE GIRLS IN FLORAL DRESSES 

Signed with initials, oil on canvas 

77cm x 97cm (30.25in x 38in) 


£500-700 
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[8] KATHRYN MONTEITH 
(SCOTTISH CONTEMPORARY) 
JOE'S JOURNEY 

Signed, mixed media 

73cm x 79cm (28.75in x 28in) 
£400-600 
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[8] KATHRYN MONTEITH 
(SCOTTISH CONTEMPORARY) 
TRIPTYCH 

Signed, mixed media 

57cm x 37cm (22.5in x 14.5in) 
(central section of triptych) 
£500-700 


2/2 

[8] GEOFFREY ROPER (SCOTTISH B. 1942) 
EVENING STAR 

Oil on board 

43cm x 33cm (17in x 13in) 

Provenance: The Edinburgh Gallery, Edinburgh 


£300-500 


British 
| Etchings: 
: Part II 


Lyon & Turnbull 
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Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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SIR WILLIAM NICHOLSON (BRITISH 1872-1949) 
QUEEN VICTORIA 

Signed and dated 1897, hand-coloured woodcut as printed 
for ‘The New Review’ and issued in Twelve Portraits 

50cm x 48cm (19.75in x 19in) 

Exhibited: The Fine Art Society, London, 2002 ‘Spring 02 (29)’ 
Literature: Campbell, Colin, William Nicholson, The Graphic 
Work’, London 1992, pp. 55-59, 178-9, No. 17a. 


£700-900 
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[S] EDMUND BLAMPIED (BRITISH 1886-1966) 
THE BUTTERFLY 

Etching, signed 

26cm x 22cm 

Provenance: H. Neame, 1933 from Sir Bertram Falle 
£400-600 
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[5] AUGUSTUS JOHN О.М. R.A. (WELSH 1878-1961) 
BENJAMIN EVANS 

Etching, signed 

14.5cm x 11.5cm (5.75in x 4.5in) and a further two etchings by Francis 
Dodd ‘Man in Top Hat’ and ‘Three-quarter-length Male Portrait'(3) 


£300-500 
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[8] JAMES MCBEY 

(SCOTTISH 1883-1959) 
BRIGHTLING SEA, 1922 

Etching, signed and numbered XIII/L 
23cm x 36.5cm (9in x 14.5in) and 
another two etchings by the same hand 
‘Rown’ and ‘Jerusalem’ (3) 


£500-700 
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SIR DAVID YOUNG CAMERON 
R.A. (SCOTTISH 1865-1945) 
THE BODDIN 

Etching 

14cm x 19.5cm (5.5in x 7.75in) 

and three further etchings by the same 


hand ‘The Lion and Unicorn’ , ‘Castle 
Urquhart’ and 'Mar's Work, Stirling’ (4) 


£500-700 
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[5] JAMES MCBEY 
(SCOTTISH 1883-1959) 
ALBERT 

Etching, signed and numbered 
VIII in ink to margin, signed and 
dated ‘14 July 1917; in plate 
17cm x 27.5cm (6.75in x 10.75in) 
£250-350 
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[S] GERALD LESLIE BROCKHURST 


(BRITISH 1890-1978) 
ADOLESCENCE 

Etching, signed 

39cm x 28cm (15.25in x 11in) 


Provenance: Elizabeth Harvey-Lee, 


Oxfordshire 


Literature: Guichard, Kenneth M., 
'British Etchers: 1850-1940; Robin 
Garton 1981, pl. 11, pp. 29-30. 
Note: From an edition of 91 and 
believed to be the 5th and final state. 


£8,000-12,000 


Gerald Leslie Brockhurst 


Gerald Leslie Brockhurst's print masterpiece Adolescence is the focal 
point of the Kirkton House collection of etchings. As the artist's most 
celebrated work within the medium and one of the greatest prints of 
the 20th century, it is a perfect centrepiece to a carefully considered 


collection of British etchings. 


Throughout his career, Brockhurst was particularly concerned with 
the evocation of feminine beauty. A precocious drawing talent, he 
commenced training at the Birmingham School of Art aged twelve, 
before going on to secure a scholarship to the Royal Academy Schools. 
He became one of the most successful and sought after portrait 
painters in London, but always maintained his fundamental skill as a 
draughtsman. When it became clear that the market for contemporary 
etching was growing, Brockhurst translated his drawing skills into the 
technique of etching, mastering the medium and publishing his first 
set of prints in 1920. Ihe wider fashion in etchings at this time was for 
landscapes and cityscapes, but Brockhurst pursued the same subjects 
as his paintings, producing exceptionally detailed portraits and figures 
studies that became extremely popular. He drew on a wide range of 
visual influences that celebrated female beauty, from contemporary 
glamour portraits and fashion photography to Italian Renaissance 


paintings, to develop his own distinct style. 


In his ongoing exploration of female beauty and the theme of young 
womanhood, Brockhurst utilised each of his two wives as regular 
models. His first wife, Anais appears in etchings he created throughout 
the 1920s, patiently posing as a range of different characters as well as 
herself, however, the marriage itself came under strain after she learnt of 
his infidelity with her sister, Marguerite. Brockhurst then met and fell 


in love with Kathleen Nancy Woodward, whom he re-named Dorette, 


following his established penchant for gifting his female portraits 

and sitters with exotic names, a teenage model at the Royal Academy. 
She became his regular model and muse, and is the figure depicted in 
Adolescence. Following his divorce from Anais, they married and moved 


to the United States, amidst an unsurprising whirlwind of scandal. 


Adolescence is a charged work, as well as technical masterpiece. 
Brockhurst's mastery of the etching technique to render a range of 
surface textures and tones, particularly skin, is profound. This is the 
largest scale Brockhurst worked on in etching, yet the details are minute, 
and the process painstaking. His etchings have sometimes been mistaken 
for aquatints as he manages to create such tonal variety and soft edges, 
yet each work is etched, line by line, dot by dot. The subject is not so 
straightforward; the teenaged Dorette sits naked, contemplating herself 
in front of the mirror. It can be viewed as a psychological portrait as well 
as a physical one, exploring the complex and contradictory emotions 
and anxieties brought on by the process of adolescence, a conflict we 
can see across Dorette's expression, and in her uncertain gaze. This is 

a vulnerable moment where she is open with her anxieties and lack of 
certainty and confidence, rather than attempting to mask them. She 

is almost an adult, and is desired as one by the artist, yet there is still 

a great deal of youth and vulnerability to her, and it is this blurred 
boundary that so compelled the artist and continues to make this an 


enticing, elusive image. 
5 


Adolescence is widely considered a masterpiece of the etching medium, 
a tour de force of the skills required to work effectively in the genre, 
with a subject that is compelling and complicated in its surprising 
emotional depth. It is easy to see why it remains so revered, and not a 


little scandalous. 
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[8] GERALD LESLIE BROCKHURST 
R.A., R.P., R.E. (BRITISH 1890-1978) 
AMBERLEY BOY NO. 2 

Etching, signed in pencil 

22.5cm x 17.5cm (9in x 7in) and another 
etching by the same hand 'Cyprian, A 
Basque' (2) 

Note: Amberley Boy No. 2 - excellent 
impression from the only published 


edition of 111 signed proofs in the 
completed state of the plate. 


£400-600 
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[5] GERALD LESLIE BROCKHURST (BRITISH 1890-1978) 
HENRY RUSHBURY (SECOND PLATE) - 1930 

Etching, 13th and final state, 140 impressions made, signed by 
artist and sitter 


27cm x 20cm (10.75in x 8in) and another etching by the same hand 
‘Henry Rushbury 4, 1920’ (2) 

Provenance: The Fine Art Society, London 

Literature: Wright 66 


£500-700 
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[8] GERALD LESLIE BROCKHURST 
(BRITISH 1890-1978) 

ANAIS II 

Etching, signed 

24cm x 18.5cm (9.5in x 7.25in) 
£300-500 
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[8] GERALD LESLIE BROCKHURST 
(BRITISH 1890-1978) 

XENIA 

Etching, signed 

21cm x 15.5cm (8.25in x біп) 

£150-250 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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[8] ROBERT SARGENT AUSTIN R.A. 
(BRITISH 1895-1973) 

TAMING THE CALF 

Etching, signed 

13cm x 16cm (5in x 6.25in) and two 
further etchings by the same hand, 
‘Sleeping Woman’ and ‘Alice Lush’ (3) 


£500-700 
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[8] STANLEY ANDERSON C.B.E., 
R.A. (BRITISH 1884-1966) 
HYDEN, THE OLD SHEPHERD 
Etching, signed, 1947 

19.5cm x 16cm (7.75in x 6.25in) and 
another etching by Salomon Van Abbe 
‘Filling Jars’ (2) 

Literature: Guichard, Kenneth M., 


‘British Etchers: 1850-1940’, Robin 
Garton 1981, pl. 3. 


£600-800 
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[5] MALCOLM OSBORNE (BRITISH 1880-1963) 
SIR FRANK SHORT AT WORK IN HIS STUDIO 
Etching, signed 

28cm x 35cm (11in x 13.75in) and a further etching by 
Walter Tittle James McBey' (2) 


Provenance: Roy Davids; Walter Tittle, The McEwan 
Gallery, Ballater 


£300-500 


lan Milena 
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JOSEPH SIMPSON R.B.A (1879-1939) 
FRANK BRANGWYN 

Etching, signed 

22.5cm x 31.5cm (9in x 12.5in) 

£300-500 
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EDGAR HOLLOWAY (BRITISH 1870-1941) 
THE GREY TOPPER - SELF-PORTRAIT 
Etching, signed and numbered 46/50 


18cm x 15cm (Zin x біп) plus two etchings by 
Frederick Austen and a further etching 
by Frank Gillett (4) 


£600-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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Dame Laura Knight 


Dame Laura Knight was one of the most distinguished and popular 
female artists working in 20th century Britain. Knight was made a 
Dame in 1929 and in 1936 became the first woman to be awarded full 
membership to the Royal Academy of Arts highlighting her pioneering 
role in raising awareness and respect for future women artists. Knights 
artistic career was exceptional from the beginning, she joined the 
Nottingham School of Art at the young age of thirteen where she went 
on to specialise in the figurative, realist tradition; a testament to her 
innate artistic talent as up until 1893 female students were not allowed 
to draw nude models from life. Knight worked in a range of media 
including oils, watercolours, engraving and etching and is celebrated for 
giving an insight into the lives of individuals who lived on the fringes 
of society such as circus performers and ballet dancers. This collection 
of etchings showcases Knights unique ability to gain the trust of these 
communities which facilitated her immersive working method that 
often involved Knight living alongside the individuals she drew. The 
etching Zebras shows how Knight documented the popular leisure 
activities of the early twentieth century, in this case by spending an 
intensive period of four months travelling around the country with 


Bertram Mills's circus recording the lives of itinerant circus performers. 


289 

[8] DAME LAURA KNIGHT 

D.B.E., R.A., R. W.S. (BRITISH 1877-1970) 
MAKE-UP 1925. TCHERNECHEVA. 
Etching with drypoint, from 

an edition of 18, signed 

26cm x 20.5cm (10.25in x 8in) 


£300-500 


As well as popular entertainment, Knight also engaged with cutting 
edge performances in the art world; the drypoint etching Make Up is 

a portrait of Lubov Tchernicheva, the prima ballerina in the Ballet 
Russes's debut matinée peformance of Cleopatra at the London 
Colisseum. Sergei Diaghilev’s Ballet Russes was instrumental in 
introducing European modernism to Britain and captured the 
imagination of many artists with Coco Chanel and Pablo Picasso 
designing costumes and French avant garde artists like Henri Matisse 
designing the set productions. However, instead of focusing on the 
drama of the performances themselves Knight was permitted backstage 
access to capture the unseen and private lives of the dancers. In 

Knights autobiography Oil Paint & Grease Paint she highlights just how 
privileged she was recalling that “No outsider but myself then haunted 
the stage”. This etching revevals the close relationship Knight shared 
with the performers; here she observes Tchernicheva carefully applying 
khol eyeliner for her role as Cleopatra in which she wore an Egyptian 
headdress designed by Sonia Delaunay. Knight stated ‘there was to be no 
conversation; it was to be as if I did not exist’ and it was this unobtrusive 
approach which enabled Knight to capture such quiet contemplative 


moments and that gives her etchings their intimate appeal. 
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[5] DAME LAURA KNIGHT 

D.B.E., R.A., R.W.S. (BRITISH 1877-1970) 
DANCERS 

Etching and aquatint, signed 

28cm x 23cm (11in x 9in) 

£300-500 
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D.B.E., R.A., R.W.S. (BRITISH 1877-1970) 
SPANISH DANCER 

Etching and aquatint, signed 

28cm x 22.5cm (11in x 8.75in) 

£300-500 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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[8] DAME LAURA KNIGHT 

D.B.E., R.A., R.W.S. (BRITISH 1877-1970) 

A CHORUS 

Etching and aquatint, from an edition of 55, signed 
18cm x 25cm (7in x 9.75in) 

Provenance: The Leicester Galleries, London 


Exhibited: Walker Art Gallery, Liverpool - Sixty-Third 
Autumn Exhibition, 1937. 


£800-1,200 
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[5] DAME LAURA KNIGHT 

D.B.E., R.A., R.W.S. (BRITISH 1877-1970) 
MERRY-GO-ROUND 

Etching, signed 

28.5cm x 21cm (11.25in x 8in) 

£400-600 
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[8] DAME LAURA KNIGHT 
D.B.E., R.A., RW.S. 
(BRITISH 1877-1970) 
ZEBRAS - 1930 

Etching, signed 

27cm x 36cm (10.5in x 14in) 
£500-700 


OF Troi 
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[8] CHARLES FREDERICK TUNICLIFFE R.A., R.E., A.R.C.A. (BRITISH 1901-1978) 
THE SPOTTED SOW 

Etching, signed and numbered 32/75 in pencil to margin 

19cm x 26cm (7.5in x 10.25in) and a further etching by the same hand ‘The White Horse’ (2) 


£400-600 


Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 
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[8] CHARLES FREDERICK 
TUNICLIFFE R.A., R.E., A.R.C.A. 
(BRITISH 1901-1978) 

FIELD WORKERS 

Etching, signed and numbered 8/75 
22.5cm x 29.5cm (8.75inx 11.75in) 
and another etching by the same hand 
"The Quarry’ (2) 

£400-600 
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[5] CHARLES FREDERICK TUNICLIFFE В.А., R.E., A.R.C.A. (BRITISH 1901-1978) 
THE BULL 

Etching, signed 

16.5cm x 23.5cm (6.5in x 9.25in) 

£400-600 


Lyon & Turnbull 
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[8] AGNES MILLER PARKER (SCOTTISH 1896-1980) 

THE CHALLENGE 

Wood engraving, signed, inscribed, dated 1934 and numbered 12/35 
15.5cm x 17.5cm (6in x 7in) 

£100-150 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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[8] WILLIAM WASHINGTON (BRITISH 1885-1956) 
AYE LOBBY, HOUSE OF COMMONS 

Etching, signed and inscribed in pencil to margin, signed 
and dated 1944-47 in plate 

39cm x 29.5cm (15.25inx 11.5in) 

£300-500 
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E. H. LACEY (BRITISH 20TH CENTURY) 
WALTER WIDDOP SINGING SIEGFRIED 

Etching, signed 

32.5cm x 16.5cm (12.75in x 6.5in) and two further 
etchings by Harold Williams and Lowedyck Schelfhout (3) 
£300-500 
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[8] IAN FLEMING (SCOTTISH 1906-1994) 
PORT DUNDAS 

Signed and numbered 11/20, etching 

22cm x 31cm (8.75in x 12.25in) and a further 
etching by David Waterson 'Brechin Bridge’ (2) 
£200-300 
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ERIC GILL A.R.A. (BRITISH 1882-1940) 
CHRIST AND THE MONEY CHANGER - 1929 
Wood engraving 

17.5cm x 12cm (7in x 4.75in) 

£200-300 


M D 


А 


X IN Wd SEN 
| 


Sn NEN VENDENTES: ES:& EMENTES-IN TEMPIO 


303 

AUBREY BEARDSLEY (BRITISH 1872-1898) 
LADY GOLFERS WITH PIERROT AS THEIR CADDY 
Print 


21cm x 12.5с nn 25inx 5i M AVBREY 
Note: Designed а ard for the ing of { BEARDSLE 
The Pri diê E E Pon Ї 


#150-250 
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[5] ROBERT SARGENT AUSTIN R.A. (BRITISH 1895-1973) 
NOEL EDWARDS 

Etching, signed and dated 1936 in pencil to margin 


24cm x 20cm (9.5in x 8in) and a further etching by the same hand 
'Study of a Girl's Head' (2) 


£600-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


/ 
М 
N 
{ 


\ ў 


sum 


» ; м 2 і ` 
МИМ SS 


156 Lyon & Turnbull 


305 


GILBERT BAYES (1872-1953) 

ROYAL DOULTON STONEWARE FIGURE, 1928 
covered in a green glaze, impressed maker's 
mark under base 

29cm high 

Provenance: The Fine Art Society, London 
Literature: Irvine, Louise and Atterbury, Paul, 
‘Gilbert Bayes: Sculptor 1872-1953’, Richard Dennis 
1988, front cover illustration and p. 88 illus. 

Note: This figure of a monkey was conceived by 
Bayes as part of ascheme for a fountain, featuring 
BOY WITH FISH, with monkey attendants to each 
side, of which this figure is an example. 


£1,000-2,000 
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ARTS & CRAFTS 

WROUGHT STEEL TABLE LAMP, CIRCA 1910 
with elaborate scrollwork base and green glass 
reservoir with applied prunt decoration and 
copper base, adapted for electricity and with 
later pleated silk shade 

33cm high 

Provenance: Paul Reeves, London 


£400-600 
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SHAPLAND & PETTER, BARNSTAPLE 

ARTS & CRAFTS INLAID MAHOGANY CABINET, CIRCA 1900 

with marquetry decoration in specimen woods and mother-of-pearl 
and with ripple mouldings, the projecting cornice over divided drawer 
and two panelled doors, opening to reveal an interior fitted with 
drawers and pigeonholes and raised above a writing slide with tooled 
leather surface, with single drawer below raised on barley twist and 
blocked legs with corresponding stretchers, the locks stamped S&P/ B 
68cm wide, 131.5cm high, 35cm deep 

Provenance: Paul Reeves, London 


£2,000-3,000 


Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 
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AFTER THE DESIGN BY SIR EDWARD COLEY BURNE- 
JONES, AND POSSIBLY EXECUTED BY STEPHEN ADAM 
RARE PRE-RAPHAELITE STAINED AND LEADED GLASS 
WINDOW OF ST. CECILIA, CIRCA 1890 

stained, leaded and painted glass, framed 

61cmx 49cm 

Provenance: Paul Reeves, London 

Literature: Waters, William and Carew-Cox, Andrew, 


'Damozels & Deities: Pre-Raphaelite Stained Glass; 
Seraphim Press 2017, pp. 238-9 


£7,000-9,000 


Note: This is a reversed version of the design 'St. Cecilia, originally executed by Burne- 
Jones circa 1869 and used for Jesus College Chapel, Cambridge in 1873. St Cecilia was 
an apocryphal Roman martyr of the second century AD whose legend had her singing 
the praises of the Lord at her wedding but refusing to consummate it on the grounds 
that she wished to remain a virgin in the service of Christ. Medieval iconography often 
portrayed her playing a portative organ. Burne-Jones interpreted the image for his 
original stained glass design, which in turn were known to have influenced the stained 
glass designs of both Daniel Cottier and Stephen Adam. Adam was apprenticed to 
Ballantine & Allan, the Edinburgh stained glass-makers. He moved to Glasgow in 1867 
and studied at the Haldane Academy (later Glasgow School of Art) before working 

for Daniel Cottier. He set up a studio of his own in 1870 and was, by 1877 one of the 
foremost stained glass artists in Scotland. 
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310 


CHARLES PASSENGER 
FOR WILLIAM DE 
MORGAN (1839-1917) 
RUBY LUSTRE 
CHARGER, CIRCA 1890 
decorated with a 
fantastical lion rampant 
reserved on a foliate 
ground, bears artist's 
initials verso C.P. 

28cm diameter 


Provenance: Richard 
Dennis, London 

Literature: See Greenwood, 
Martin, ‘The Designs of 
William de Morgan; Richard 
Dennis 1989, p. 31, pl. 1250 
where the original design 
for this piece is illustrated. 


£800-1,200 


309 

WILLIAM DE MORGAN (1839-1917) 
TRIPLE LUSTRE PITCHER, CIRCA 1890 
of baluster form with applied foot, 
decorated with a foliate design, 
impressed early Fulham mark under foot 
23cm high 

Provenance: Richard Dennis, London 
£600-800 
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WILLIAM DE MORGAN (1839-1917) 

RUBY LUSTRE JAR & COVER, CIRCA 1890 
decorated with bands of exotic birds and foliage, 
impressed Sands End mark to base, bears Morris & 
Co. retailer’s label MORRIS & COMPANY/ 17 ST. 
GEORGE STREET, HANOVER SQUARE/ R.206/ D.M. 
LUSTRE/ VASE & COVER/ C PLY.Y. £20 
32cm high 

Provenance: Richard Dennis, London 
£1,500-2,500 


312 
CHARLES PASSENGER 
FOR WILLIAM DE 
MORGAN (1839-1917) 
RUBY LUSTRE CHARGER, 
CIRCA 1890 

decorated with opposed 
lions on a foliate ground, and 
verso with concentric rings, 
bears artist's initials C.P. and 
impressed number 20 
35.5cm diameter 


Literature: See Greenwood, 
Martin, ‘The Designs of 
William de Morgan’, Richard 
Dennis 1989, p. 207, pl. 26 
illus. for a similar variant. 


£3,000-5,000 
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314 

SIR DAVID YOUNG 
CAMERON R.A. 
(SCOTTISH 1865-1945) 
AFTERGLOW, MENTEITH 
Signed with initials, oil on 
board 

15cm x 23cm (6in x 9in) 


Provenance: 
Cyril Gerber, Glasgow 


£1,000-1,500 


313 

SIR DAVID YOUNG CAMERON R.A. 
(SCOTTISH 1865-1945) 

CASTLE URQUHART 

Signed, oil on canvas 

43.5cm x 89cm (17in x 35in) 

Provenance: The McEwan Gallery, Ballater 


£6,000-9,000 
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315 

SIR DAVID YOUNG 
CAMERON R.A. 
(SCOTTISH 1865-1945) 
STORM APPROACHING 
LORNE 

Signed, oil on board 

21cm x 25.5cm 

(8.25in x 10in) 


Provenance: 
Cyril Gerber, Glasgow 


£1,500-2,000 


316 

SIR JAMES LAWTON 
WINGATE R.S.A. 
(SCOTTISH 1846-1924) 
GLOAMING 

Signed, oil on board 

17cm x 29cm 

(6.75in x 11.5in) 


£600-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide’ section on page 6 
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ARTHUR MELVILLE 
R.S.W., RW.S. 
(SCOTTISH 1858-1904) 
SAND DUNES, DUNBAR 
Inscribed verso, oil on 
canvas 

24cm x 34cm 

(9.5in x 13.25in) 
Provenance: Trust Collection 
TheFine Art Society, London 


£1,000-1,500 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


317 

ALEXANDER KELLOCK 
BROWN R.S.A., R.S.W., R.I. 
(SCOTTISH 1849-1922) 
HERDING 

Signed with initials, oil board 
18.5cm x 26.5cm 

(7.25in x 10.5in) 

£500-700 
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[8] SIR WILLIAM 
GILLIES C.B.E., 

A.R.A., R.S.A., R.S.W. 
(SCOTTISH 1898-1973) 
LAMP OF LOTHIAN 
Signed and dated 1920, 
oil on board 

31cm x 38.5cm 

(12.25in x 15in) 
Provenance: The Scottish 
Gallery, Edinburgh 
Note:This painting 
depicts St. Mary’s Church, 
Haddington. 


£1,000-1,500 


320 

JAMES WHITELAW 
HAMILTON 

R.S.A., R.S.W. 
(SCOTTISH 1860-1932) 
DUMBARTON CASTLE 
Signed, oil on board 

31cm x 38cm 

(12.25in x 15in) 


Provenance: Duncan Miller 
Fine Arts, London 


£1,000-1,500 
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321 

[8] LUCY KEMP-WELCH (BRITISH 1869-1958) 
SHEEP RESTING 

Signed, oil on canvas 

89cm x 118cm (35in x 46.5in) 

Provenance: Royal Exchange Gallery, London 


£3,000-5,000 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


324 

NEOCLASSICAL STYLE 
MARBLE-TOPPED AND 
GILTWOOD CONSOLE TABLE 
20TH CENTURY 

of demi-lune form, the veined red 
marble top above a carved frieze 


with entrelac, raised on four reeded 
tapered legs with acanthus leaf carving 


123cm wide, 83cm high, 44cm deep 
£300-500 


322 

EBONISED AND GILTWOOD 
BLACKAMOOR TABLE BASE 
20TH CENTURY 

carved as a crouching man with 
tilted head and right arm raised aloft 
49.5cm high, 78cm wide 

£200-300 
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323 

SET OF FOUR REGENCY STYLE 
EBONISED AND GILT OPEN ARMCHAIRS 
20TH CENTURY 

with curved backs above panels decorated 
with Roman figures and slatted backs, above 
rush seats and loose John Boyd horsehair 
cushions, with gilt Greek-key decorated seat 
rails and splayed feet (4) 

54cm wide, 83.5cm high, 48cm deep 


£800-1,200 
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326 

[8] KATHERINE CAMERON 

R.S.W., R.E. (SCOTTISH 1874-1965) 
BUTTERFLY AND YELLOW ROSES 
Signed with initials, watercolour 

51cm x 35cm (20in x 13.75in) 
Provenance: Cyril Gerber, Glasgow 


£2,000-3,000 


325 

[8] ALBERTO MORROCCO 

O.B.E., F.R.S.A., F.R.S.E., R.S.W., R.P., R.G.l., L.L.D. 
(SCOTTISH 1917 - 1998) 

VERA AT DONMOUTH - 1947 

Signed, oil on board 

29cm x 21cm (11.5in x 8.25in) 

Provenance: The Artist's Children, 1990 

Note: This is a picture of the artist's wife. 
£2,000-3,000 


327 

EDWARD ARTHUR WALTON (SCOTTISH 1860-1922) 
STILL LIFE OF PINK GERANIUMS 

Oil on canvas 

60cm x 42.5cm (23.5in x 16.75in) 


Provenance: 
Lady Hutchison (The Artist's Daughter); 


her son Robin Hutchison; 
The Fine Art S ociety, London 


£6,000-8,000 
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'Glasgow Boy' Edward Arthur Walton was a landscape artist at heart, and professionally 
in demand as a portraitist, and so rarely turned his hand to still-life subjects, making Still- 
Life of Pink Geraniums exquisite in its rarity, and execution. 

Here, Walton is particularly concerned with the refinement of the decorative, and the 
fluidity and joy of oil paint on canvas. He creates his own decorative framing design within 
the composition, and leaves areas of exposed canvas, creating a subtle interplay of texture 
and tone. There is an ease and fluidity to the soft brushwork, yet the painting is carefully 
composed to be delicately balanced and subtle in colouring and composition. The central 
flowers lack visible roots, or a source to grow from, ethereally emerging from exposed 
canvas and sandy pigment, while leaves and petals are gently evoked and delicately 
blurred, with brown, green and pink pigments softening into the blue background. 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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Sir Gerald Festus Kelly 


Sir Gerald Festus Kelly was educated at Eton College and Trinity Hall 
Cambridge before going on to study art in Paris and becoming one of 
Britain's most celebrated society portrait painters. Kelly had a dynamic 
international artistic career which started in Paris in 1901 when he met 
the influential art dealer Paul Durand-Ruel who introduced Kelly to 
prominent French artists like Degas, Monet and Rodin. After being 
spurned by a dancer, Kelly left Paris for Burma where he completed his 
acclaimed paintings of Burmese dancers before returning to England 
where he was commissioned to paint portraits of King George VI and 


Queen Elizabeth IT, for which he received his knighthood. 


The subject of Jane XLVI is however neither foreign nor royal but a 
much more personal subject for Kelly which he would return to again 
and again. The portrait depicts Lilian Ryan, an artist’s model who met 
Kelly in 1916 and later went on to become his wife and lifelong muse. 


In a BBC interview Ryan recalls that upon hearing her first name Kelly 


exlaimed "What a bloody name, I can't call you that I shall call you Jane”. 


Kelly subsequently painted ‘Jane’ no fewer than fifty times in multiple 
guises and submitted her portrait to the Royal Academy every year after 
1920; an institution which Kelly himself would go on to become the 


President of in 1949. 


328 


[8] SIR GERALD FESTUS KELLY 
P.R.A. (BRITISH 1879-1972) 
JANE XLVI 

Oil on canvas 

100cm x 80.5cm (39.25in x 31.75in) 
Exhibited: 

The Royal Academy of Arts, 1946, no.3 


The Royal Academy of Arts, Sir Gerald 
Kelly Exhibition, 1957, no. 264 


Living Artists Exhibition, Bradford, 1957 
£4,000-6,000 


This painting is one of the celebrated ‘Jane’ series and was first exhibited 
at the Royal Academy’s 178th Summer Exhibition in 1946, then later 
again at the Royal Academy’s Exhibition of Works by Sir Gerald Kelly 
in 1957. Kelly was said to relish the challenge of rendering contrasting 
materials with a high degree of finish and this picture exemplifies Kelly's 
abilitiy to use oil paint’s illusionistic properties to render a variety 

of textures. Jane is depicted seated against a plain dark background 
which accentuates the opulence of her clothing and Kelly has suceeded 
capturing the subtle sheen of Jane’s oriental silk robe decorated with 
floral motifs and the softness of her fur collar. Kelly acknowledged James 
McNeil Whistler as an early influence and Kelly’s attention to decorative 
oriental materials echoes the elaborately detailed paintings by Whistler 
such as Princess From the Land of Porcelain (1863-64) that celebrated 
Japanese visual culture and was a major source of inspiration for the 


Aestheticism movement at the end of the nineteenth century. 
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Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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329 

SIR DAVID YOUNG CAMERON 
R.A. (SCOTTISH 1865-1945) 
NEAR CAIRO 

Signed, mixed media 

16cm x 26.5cm (6.25in x 10.5in) 
Provenance: Cyril Gerber, Glasgow 
£800-1,000 


330 

SIR DAVID YOUNG CAMERON R.A. (SCOTTISH 1865-1945) 
EGYPTIAN FORT 

Signed and inscribed, mixed media 

18cm x 25.5cm (7in x 10in) 

Provenance: Cyril Gerber, Glasgow 

£500-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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331 


PENRY WILLIAMS (WELSH 1802-1885) 
PORTRAIT OF MRS PENRY WILLIAMS 

Oil on canvas, arched top 

89cm x 68cm (35in x 26.75in) 


£800-1,200 
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332 

ALBERT GOODWIN (BRITISH 1845-1932) 
SUNSET OVER THE CITY, EDINBURGH 
Signed and inscribed, mixed media 

26.5cm x 35.5cm (10.5in x 14in) 

Provenance: Chris Beetles Gallery, London 


£1,000-1,500 


333 

JAMES WATTERSTON 
HERALD 

(SCOTTISH 1859-1914) 
AWOODED RIVER 
LANDSCAPE 

Signed, pastel 

25cm x 35cm 

(9.75in x 13.75in) 
£700-900 


Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 
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334 

[8] OLIVER MESSEL (1904-1978) 
GILT METAL CEILING LIGHT, 
CIRCA 1960 

with sunburst form with matching 
ceiling rose 

63cm diameter, 30cm high 


Note: A similar fitting by Messel 
hangs in the upstairs Tapestry Room 
at Kelmscott Manor, Oxfordshire. 


£300-500 


335 

PERCY METCALFE (1895-1970) FOR ASHSTEAD POTTERY 
‘LION OF INDUSTRY’ EARTHENWARE FIGURE, CIRCA 1924 
covered with a sand-coloured glaze, printed maker's marks to base, 
36cm high; and a CERAMIC FIGURE OF A LION, AFTER ALFRED 
STEVENS, cream-glazed and moulded pottery, 31.5cm high (2) 


Exhibited: London, The Fine Art Society, The John Scott Collection: A 
Christmas Spectacular, 2014 (74) 


Provenance: The John Scott Collection 
Note: Designed for the British Empire Exhibition, London, 1924-5. 


£300-500 


336 

LESLIE HARRADINE (1887-1965) 
FOR ROYAL DOULTON 

HN615, VEINED FLAMBÉ FIGURE 
OF A RHINO, MID-20TH CENTURY 
printed maker's marks to base 

38cm long 

£200-300 


337 


CHRISTOPHER DRESSER (1834-1904) 
FOR WATCOMBE POTTERY, TORQUAY 
TERRACOTTA JARDINIERE, CIRCA 1880 
moulded in relief with strapwork and bearing 
impressed maker's mark to base TORQUAY 
22cm high 


£80-120 
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339 

[8] ELYSE ASHE LORD (BRITISH 1900-1971) 
CARNATIONS 

Hand-coloured etching, signed and numbered 14/75 
28cm x 31.5cm (11in x 12.5in) 


£200-300 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide’ section on page 6 


338 

JAMES WATTERSTON 
HERALD 

(SCOTTISH 
1859-1914) 
ABERDEEN 

Signed, watercolour 
12.5cm x 26.5cm 

(5in x 10.5in) 


£800-1,200 


340 

JOHN GRANT 
(19TH/20TH 
CENTURY BRITISH) 
SHEEP IN SNOW 
Signed and dated '86, 
watercolour 

20cm x 85cm (8їп x 33.5in) 
£400-600 


341 

TWELVE ENGRAVINGS 
AND MAPS 

comprising: Daniell, W. 
Montrose - Forfarshire; 
Small map of Forfarshire; 
Small steel-engraving of 


Montrose; Hogg, Alexander: 


View of Montrose in Angus- 
shire; Mary Stewart Queen, 
engraved by R. Dunkarton; 
Chromolithograph of an 
unidentified house; Abelard 
& Eloise, sold by Carrington 
Bowles; Hogarth, W.: The 
Enraged Musician, 1741; 
Engravings of houses: 
Duninald, Southesk, Usan, 
Rossie Castle (12) 


£250-350 
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342 

[8] JOHN PIPER C.H. 
(BRITISH 1903-1992) 
ARBROATH ABBEY 
Signed and numbered 
84/100, screenprint 
44.5cm x 59.5cm 

(17.5in x 23.5in) 


£400-600 
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з44 

GEORGE III MAHOGANY BUREAU 

18TH/ EARLY 19TH CENTURY 

the moulded fall-front enclosing pigeon-holes, 


343” 

VICTORIAN GOTHIC REVIVAL ROSEWOOD CHILD’S CHAIR 
19TH CENTURY 

with arched panel back and pointed finials above turned and spiral- 
carved side-rails flanking a needlework back, with a matching seat, 
all raised on turned legs and stretchers 

35.5cm wide, 81.5cm high, 35.5cm deep 


£200-300 


drawers and a writing surface, above four 
graduated drawers, on shaped bracket feet 
94cm wide, 97cm high, 47cm deep 


£400-600 


345 

PAIR OF FLEMISH 

HIGH-BACK OAK SIDE CHAIRS 

19TH CENTURY 

with moulded rectangular upholstered 
backs and seats, in later green silk damask 
by Watts of Westminster, raised on block 
and turned legs united by stretchers (2) 
46.5cm wide, 111cm high, 41cm deep 


Provenance: Lucy Johnson Antiques, 
Bedfordshire and the Cotswolds 


£400-600 


346 
GEORGE III MAHOGANY TILT-TOP 
WINE TABLE 


18TH/ EARLY 19TH CENTURY 

the plain circular top, raised on a turned 
baluster column and a tripod base 

46cm diameter, 69cm high 


£200-300 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


347 

ATTRIBUTED TO 

WILLIAM TROTTER, EDINBURGH 
PAIR OF REGENCY GRAIN-PAINTED 
BEECH STOOLS, EARLY 19TH CENTURY 
the curved upholstered green silk 
button seats, raised on X-form supports 
terminating in paw feet, grain-painted to 
simulate rosewood (2) 

63cm wide, 40.5cm high, 37cm deep 
Provenance: Witney Antiques, Oxfordshire 


£1,000-1,500 
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348 

PAIR OF AMERICAN 

WALNUT WINGBACK ARMCHAIRS 

19TH CENTURY 

with straight backs, curved wingbacks and scrolled 
arms above loose cushions, raised on four cabriole 
legs with carved C-scrolls, with associated 18th 
century Bargello flame stitch fabric (from Lady 
Hamlyn) with later green velvet sides and backs, 
traces of old American trade labels (2) 

81cm wide, 103.5cm high, 55cm deep 


Provenance: Lucy Johnson Antiques, Bedfordshire 
and the Cotswolds 


£6,000-8,000 
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349 
1 
| VICTORIAN CUT GLASS HANGING LIGHT 


тні 19TH CENTURY 

‹ with a gilt metal corona and prism swags, above two 
tiers of cut-glass droplets hung with cut-glass swags 
65cm high, 35cm across 


£400-600 


350 

GEORGIAN WHITE METAL 

AND AGATE SNUFF BOX 

CIRCA 1800 

of oval form, the lid and base of banded 
agate, united by mounts engraved with 
scrolling foliage and leaves 

6cm across 


Provenance: Searle & Co. Ltd., The Royal 
Exchange, London 


£400-600 


351 

THREE GESSO AND 
GILTWOOD CARVINGS 

19TH CENTURY 

comprising a pair of lions rampant, 
on later black painted stands, 
26cm high (excluding stands); and 
acrown, carved with a fluted finial 
above a 'lining' and a band of inset 
‘stones, 20.5cm high (3) 

lions each 25.5cm long, 26cm high, 
7.5cm deep; crown 24.5cm wide, 
20.5cm high, 9.5cm deep 


£300-500 


352 

JACQUES GARCIA (B. 1947) 

FOR BAKER FURNITURE COMPANY 
UPHOLSTERED 'TRIPLETTE OTTOMAN’, MODERN 
of trefoil form, in red velvet and gold coloured fabric 
above matching silk tassels, all raised on tapered 
square-set legs, maker's label 

102cm wide, 46cm high 

£300-500 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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353 

THREE GEORGIAN BILSTON ENAMEL PATCH BOXES 

LATE 18TH CENTURY 

comprising an oval example with inscription WE LIVE IN HOPE, on a 
spotted ground, the void interior with a mirror to the lid, 4cm diameter; 
around box, depicting a stag with gilt inscription HONOUR THE 
REWARD OF VIRTUE, above a pink base, also with interior mirror, 4.5cm 
diameter; and a small circular box, depicting a dove and the inscription 
MAY TRADE FLORISH, also with a pink base, 2.5cm diameter (3) 
£400-600 


354* 

SCOTTISH REGENCY ROSEWOOD 
UPHOLSTERED LONG STOOL 

EARLY 19TH CENTURY 

the rectangular seat in later Watts of 
Westminster ‘Welbeck Velvet’ upholstery 
in Sherwood Green; with a bobbin- 


turned frame, united by X-form stretchers 
centred by a turned urn-shaped finial 
128cm wide, 57.5cm high, 40.5cm deep 


Provenance: Holly House, Montrose and 
19 India Street, Edinburgh: two Scottish 
collections : Christie's South Kensington, 
Wednesday 2 October 2002 


£800-1,200 


355 
LATE VICTORIAN OAK FRAMED AND 
UPHOLSTERED HIGH-BACK SETTEE 

LATE 19TH CENTURY 

in the William and Mary style, the shaped back and 
splayed ears above two outscrolling arms, raised on 
turned baluster legs and bobbin-turned stretchers, 
with squat bun feet, in later Watts of Westminster 
"Welbeck Velvet' upholstery in Sherwood Green' 
148cm wide, 127cm high, 55cm deep 


£800-1,200 
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356 

CHINESE FRAMED EMBROIDERED TRIPTYCH PANEL 

LATE 19TH CENTURY 

embroidered with a stag and doe flanked by cranes, amongst flowering trees and rockwork, 


worked in polychrome and gilt silks on a red wool ground, in a glazed carved wood frame 
43cm high, 206cm wide 
£600-800 


357 
JAPANESE FRAMED 
EMBROIDERED PANEL 

19TH CENTURY 

reduced from a larger panel, of 
triangular form, depicting a cockerel in 
flight, worked in polychrome and gilt silks 
on a dark blue ground, in a glazed mahogany 
frame with a gilt slip frame 


frame 71cm wide, 43cm high; panel 56cm wide, 31cm high 
£200-300 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


358 

THREE REGENCY SILKWORK PICTURES 

EARLY 19TH CENTURY 

the first depicting a lady in a landscape in a verre églomisé 
and giltwood frame, 23cm high x 17.5cm wide; the second 
with hand drawn detail, depicting a scene of Abraham 
sacrificing Isaac, in a carved giltwood frame, 26cm high x 
31cm wide; the third, with hand-drawn detail, depicting a 
horsedrawn carriage and an inn, in a verre églomisé and 
giltwood frame, 25cm high x 30.5cm (3) 


£300-500 
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359 

[8] SIR MUIRHEAD BONE H.R.S.A., H.R.W.S., 
H.A.R.I.B.A., L.L.B., D.LITT (SCOTTISH 1876-1953) 
NIGHT IN PICCADILLY, THE SAVILE CLUB 

Signed, titled and dated 1914, pencil 

35cm x 27cm (13.75in x 10.75in) 

Provenance: The Fine Art Society, London 


£700-900 


360 


SIR EDWARD COLEY BURNE-JONES A.R.A. 
(BRITISH 1833-1898) 

PYSCHE 

Signed with initials and dated 1864, pencil and chalk 
30.5cm x 13cm (12in x 5in) 


Note: William Waters has kindly confirmed the 
authenticity of this drawing on the basis of a photograph 
and will include it in his forthcoming catalogue raisonné of 
the artist. He notes that the addition of a motif indicates 
that the drawing was undertaken as a gift to a friend. 


£3,000-5,000 


361 

JOSEPH FARQUHARSON R.A. 
(SCOTTISH 1846-1935) 
FREEZING POINT - WINTER 1886 
Signed with initials and dated 
1886, pencil 

19cm x 25cm (7.5in x 9.75in) 


£800-1,200 


363 

SIR DAVID YOUNG CAMERON 
R.A. (SCOTTISH 1865-1945) 
BEN LOMOND - 1923 

Etching, 6th state, signed. 

28cm x 43cm (11in x 17in) 


Provenance: 
TheFine Art Society, London 


£700-900 
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362 

SIR DAVID YOUNG 
CAMERON R.A. 
(SCOTTISH 1865-1945) 
SLIOCH 

Signed and inscribed, pencil 
13cm x 29cm (5in x 11.5in) 


£600-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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364 


26cm high 
Provenance 


£500-800 


365 
ENGLISH SCHOOL 


AESTHETIC MOVEMENT BRASS TOILET MIRROR, CIRCA 1880 


with cresting cast with fruiting foliage above an adjustable beve 
plate on wrythen supports and curved legs linked by a stretcher 
24.5cm wide, 41.5cm high, 16cm deep 

Provenance: Paul Reeves, London 


£300-500 


ENGLISH SCHOOL 

PAIR OF GOTHIC REVIVAL GILT 
BRONZE CANDLESTICKS, CIRCA 1890 
of hexagonal section, the broad drip 
tray with tracery gallery above knopped 
column on spreading base, weighted (2) 


: Paul Reeves, London 


lled 


366 

MANNER OF C.F.A. VOYSEY FOR THOMAS ELSLEY & CO. 
PAIR OF ARTS & CRAFTS BRASS CANDLESTICKS, CIRCA 1900 
each with broad drip trays above swollen cylindrical 

columns on a spreading base, weighted (2) 

48cm high 

Provenance: Paul Reeves, London 

£400-600 


367 


MANNER OF SIR GILBERT SCOTT AND | 
ATTRIBUTED TO HART, SON, PEARD & СО. i 
GOTHIC REVIVAL OAK AND BRASS OVERLAID 

MANTEL CLOCK, CIRCA 1860 | 
the twin train fusee movement inscribed WILLIAM 1 
ROGERS/ LIVERPOOL, the triangular oak case overlaid 

with brass tracery and mounted with three agate set 

finials, the whole raised on cast recumbent lion feet 

45cm wide, 56cm high, 20cm deep | | 
Provenance: Paul Reeves, London | 
£1,500-2,500 | 
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368 

ATTRIBUTED TO CHARLES BEVAN 
GOTHIC REVIVAL INLAID OAK 
WRITING TABLE, CIRCA 1870 

the rectangular top with inlaid edge 
and inset tooled writing surface above 
asingle drawer raised on turned and 
blocked legs with carved dentil details 
and linked by stretchers 

91.5cm wide, 71cm high, 61cm deep 
Provenance: Paul Reeves, London 


£800-1,200 


369 

ENGLISH SCHOOL 
AESTHETIC MOVEMENT 
FOUR-FOLD DRAUGHT 
SCREEN, CIRCA 1880 

each fold with embroidered 
panel worked in coloured wools 
on an unbleached linen ground, 
depicting irises; sunflowers; 
lilies and crown imperials 
(fritillaria), within ebonised 
frame with spindle-filled gallery 
each fold 148cm x 41cm 
Provenance: Paul Reeves, London 


£600-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


370 

EDWARD WELBY PUGIN (1835-1874) 
GOTHIC REVIVAL PAINTED GILTWOOD 
FRAME, CIRCA 1860 

with fleur-de-lis finials and pierced 

gallery, painted with bands of rosettes and 
bearing inscription A. WELBY DE PUGIN 
76cm x 40cm 

Provenance: Paul Reeves, London 


Literature: Cooper, Jeremy, ‘Victorian & 
Edwardian Furniture & Interiors, Thames & 
Hudson 1998, p. 41, pl. 81 where a similar 
{гате 15 illustrated. 


£800-1,200 
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371 

AW.N. PUGIN (1812-1852) FOR MINTON & CO. 
ENCAUSTIC EARTHENWARE BREAD PLATE, 1849 
bears inscription WASTE NOT WANT NOT, 
impressed mark verso 430 

33cm diameter 

Provenance: The Fine Art Society, London 


Literature: Gere, Charlotte & Whiteway, Michael, ‘Nineteenth-Century 
Design: From Pugin to Mackintosh, London 1993, p.53, pl.49 


Atterbury, Paul & Wainwright, Clive (edits.), ‘Pugin: A Gothic Passion’, 
New Haven and London 1994, p.143, pl.260 


Note: Pugin's interest in ceramic design appears to have been initiated by 
his meeting with Herbert Minton, the owner of the burgeoning pottery 
business, when looking for a manufacturer of medieval-style encaustic 
floor tiles. He had previously collected Italian maiolica and medieval floor 
tiles. The huge variety of designs Pugin produced for Minton is testament 
tothe close friendship between himself and Herbert Minton. Their 

huge commercial success is evident as many of the designs remained in 
production well into the 20th century. This bread plate design is probably 
the most familiar of all Pugin's ceramic designs. It was made in two 
versions, the most popular being this three colour version and another 
six-colour version. The encaustic process was probably favoured as it 
would resist scratching from a bread knife. 


£600-800 
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372 

AUGUSTUS WELBY NORTHMORE PUGIN (1812-1852) 

OAK FRAMED SIDE CHAIR, CIRCA 1840 

with chamfered decoration, the upholstered back and seat 

on square legs linked by stretchers 

47cm wide, 86cm high, 47cm deep t 
Provenance: Paul Reeves, London 


£300-500 


373 

MANNER OF W.A.S. BENSON 
ARTS & CRAFTS BRASS 

AND COPPER EXTENDING 
STANDARD LAMP, CIRCA 1900 
the knopped column with three 
scrolled brackets on tripod base 
with paw feet 

147cm high extended 


£300-500 


374 

MANNER OF ALFRED WATERHOUSE 

GOTHIC REVIVAL OAK WRITING TABLE, CIRCA 1870 
the moulded rectangular top with inset tooled writing 
surface and galleried upstand above an arrangement 

of five drawers with elaborate brass handles, raised on 
ring-turned legs linked by stretchers 

94cm wide, 89cm high, 49cm deep 

Provenance: Paul Reeves, London 


£500-800 


375 
MANNER OF DANIEL COTTIER 
VICTORIAN GOTHIC REVIVAL CARVED 
POLYCHROME OAK BOOKCASE, CIRCA 1860 

the projecting moulded cornice with leaf and dentil 
friezes supported on three reeded columns with leaf- 
carved capitals, opening to two banks of five graduated 
shelves, raised on a deep carved base with three 
drawers, each with fronts carved with leaves, berries 
and acorn clusters, on three massive scrolled supports 
with corresponding carved detail, raised on a plinth base 
202cm wide, 237cm high, 71.5cm deep 

Provenance: Paul Reeves, London 


£2,000-3,000 
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Tre Compton Potters’ Arts Guild was a pottery, founded by the Scottish artist, 


Mary Fraser Tytler in 1899 at her home in Compton, Surrey. 


The group produced innovative terracotta garden ornaments, recommended by 
the garden designer Gertrude Jekyll. The pottery’s output was extensive, from large 


terracotta garden pottery to smaller household figures, jugs, plaques and pendants. 
8 P y 8 Jugs, plaq P 


After World War I, pairs of bookends and other ornaments were made including 
archers, galleons, fruit and flowers. The majority of the pottery was made from a 
soft white body and decorated with tempera, an egg-based paint. The designs and 


products of the Guild were sold in several London shops, including Liberty & Co. 


376 

COMPTON POTTERS' ART GUILD 
POTTERY ROUNDEL, CIRCA 1920 
painted in tempera 

16.8cm high 


£200-300 377 


COMPTON POTTERS' ART GUILD 
POTTERY PLAQUE OF ST FRANCIS, 
CIRCA 1920 

painted in tempera, impressed 
maker's mark, 17.5cm high; and 
another COMPTON POTTERY 
PLAQUE, CIRCA 1920, depicting 

the Christ Child, painted in tempera, 
13.5cm high (2) 

£400-600 


378 

COMPTON POTTERS' ART GUILD 
POTTERY FIGURE OF ST MICHAEL, 
CIRCA 1920 

painted in tempera, impressed 
maker's mark 

20.5cm high 

£300-500 


379 

COMPTON POTTERS' ART GUILD 
POTTERY FIGURE OF A LADY ON 
HORSEBACK, CIRCA 1920 

painted in tempera 

24.5cm high 

£400-600 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


The Contents ofKIRKTON HOUSE 193 


380 

DOULTON & CO., LAMBETH 
STONEWARE VASE, CIRCA 1880 
decorated with dragons in gilt and coloured 
enamels and reserved on a textured ground, 
impressed and incised maker's marks 

19cm high 

£200-300 


381 


DOULTON & CO., LAMBETH 
STONEWARE PITCHER, CIRCA 1880 
modelled as a grotesque beast with 


mouth agape, impressed and incised 
maker's marks 
20cm high 
£300-500 


382 

RIESSNER, STELLMACHER & KESSEL 

'AMPHORA' EARTHENWARE PITCHER, CIRCA 1900 
of ovoid form, moulded and painted with a butterfly 
reserved on a web design and set with cabochon 
stones, impressed maker's mark 

17cm high 

£300-500 


383 

BRETBY ART POTTERY 

PAIR OF MOULDED VASES, 
CIRCA 1890 

each moulded with dragons and 
set with red cabochon eyes, 
moulded maker's marks BRETBY/ 
ENGLAND/ No. 2022 (2) 

39cm high 

Provenance: Paul Reeves, London 


£300-500 


384 

CHARLES PASSENGER 

FOR WILLIAM DE MORGAN (1839-1917) 
RUBY LUSTRE CHARGER, CIRCA 1890 
decorated with opposed term figures on a 
foliate ground, bears artist's initials C.P. 


37cm diameter 


Literature: See Greenwood, Martin, ‘The 
Designs of William de Morgan’, Richard Dennis 
1989, p. 217, pl. 1197 where the original design 
for this piece is illustrated. 


£1,000-1,500 


MAW & CO., JACKFIELD 
RED LUSTRE CHARGER, DATED 1886 
painted with a stag running through a landscape of exotic 
flowering plants, bears painted maker's marks to base MAW & 
CO/ BENTHALL/ JACKFIELD/ 1886 

34cm diameter 


Provenance: Paul Reeves, London 
£600-800 


386 

LEWIS F. DAY (1845-1910) 

FOR MAW & СО., JACKFIELD 

RUBY LUSTRE CHARGER, CIRCA 1890 

decorated with swimming fish within a floral and foliate 
rim, decorated verso with three masks and bearing camel 
maker's mark and initials MJ (Maw/ Jackfield) 

46.5cm diameter 

Provenance: Paul Reeves, London 


Literature: Hansen, Joan Maria, ‘Lewis Foreman Day (1845- 
1910): Unity in Design and Industry, Antique Collectors Club 
2007, p.181 pl. 102 where a related charger is illustrated. 


£800-1,200 


387 

WILLIAM DE MORGAN (1839-1917) 
RUBY LUSTRE CHARGER, CIRCA 1880 
decorated with Cupid & Psyche, Cupid 
shown bearing a flaming torch, and 
verso decorated with leafy bands, bears 
Morris & Co. retailer's label MORRIS & 
COMPANY/ 17 ST. GEORGE STREET, 
HANOVER SQUARE/ R.337/ LUSTRE 
DISH/ VASE & COVER/ CG.YY £8 
35.5cm diameter 

Provenance: Richard Dennis 


Literature: Greenwood, Martin, ‘The 
Designs of William de Morgan’, Richard 
Dennis 1989, p. 205, pl. 7 illus. 


£2,000-3,000 
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388 
CHARLES PASSENGER FOR 
WILLIAM DE MORGAN (1839-1917) 
RUBY LUSTRE CHARGER, CIRCA 1890 
decorated with opposed fish on a foliate 
ground, and verso with leafy band and 
concentric rings, bears artist’s initials 
C.P. and impressed number 17 

36cm diameter 


Literature: See Greenwood, Martin, ‘The 
Designs of William de Morgan; Richard 
Dennis 1989, p. 217, pl. 107 illus. for a 
similar variant. 


£1,500-2,000 


Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 


389 

W.A.S. BENSON (1854-1924) AND JAMES POWELL & SONS 
PATINATED BRASS AND GLASS PENDANT LIGHT, CIRCA 1890 
the moulded and frosted glass shade set in a circular brass frame 
suspended by three two-section brass supports 

21cm diameter, 63cm high 


£1,000-1,500 


390 

W.A.S. BENSON (1854-1924) 

BRASS AND COPPER EXTENDING 

STANDARD LAMP, CIRCA 1900 

XA the knopped column support with applied leafy 
brackets to the capital, raised on quadruped 

= base linked by stretchers and mounted with an 


orb weight, later pleated silk shade 

150cm high extended 

Literature: Hamerton lan (edt.), ‘W.A.S. Benson: 
Arts & Crafts Luminary and Pioneer of Modern 
Design, Antique Collector's Club 2005, p. 249, pl. 
7 where a similar example is illustrated. 


£400-600 


Other fees apply in addition to the hammer price, please see the "Buyer's Guide’ section on page 6 


391 

ENGLISH SCHOOL 

TWO GOTHIC REVIVAL OAK- 
FRAMED LOW EASY CHAIRS, 
CIRCA 1880 

comprising an ARMCHAIR, with 
curved back and seat, covered 
in a cut plush material by Watts 
of Westminster with close nail 
decoration, raised on leaf-carved 
legs, 64cm wide, 82cm high; 

and a MATCHING LOW CHAIR, 
58cm wide, 72cm high (2) 
Provenance: Paul Reeves, London 


£1,000-2,000 
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ATTRIBUTED TO SIR ROBERT LORIMER FOR WHYTOCK & REID, EDINBURGH 

INLAID MAHOGANY, BURR WALNUT AND PAINTED CABINET ON STAND, CIRCA 1920 

with glazed sides and two glazed doors, the frames inlaid with burrwood panels and enclosing a 
shaped shelf to the interior, the whole raised on a green patinated stand with gilded carved elements 
123cm wide, 137cm high, 54cm deep 

Provenance: Paul Reeves, London 


Literature: Savage, Peter, ‘Lorimer and the Edinburgh Craft Designers’, Steve Savage 1980, p. 89, plate 175 
Note: Although Lorimer had used the Edinburgh cabinet makers Whytock & Reid in the 19th century, from 
around 1900 they increasingly became his favoured cabinetmakers because of their skill in interpreting his 
design sketches and their high quality workmanship. 

Lorimer did not hold copyright over his work, and many examples of what may have started as his designs 
became Whytock & Reid pieces which, as modified for other customers, became examples of the firms' look. 
This fine display cabinet, probably a one off commission, is designed in the Chinese taste, an aesthetic 
Lorimer favoured in the later part of his career and employed in commissions such as Glencruitten House, 
near Oban, in 1927. The cabinet demonstrates all the characteristic features of his output including high 
quality inlaid cabinetmaking using fine timbers, with low relief carved and moulded detail. 


£2,000-3,000 
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394 

[8] MARGARET FISHER PROUT A.R.A. (BRITISH 1875-1963) 
STILL LIFE OF FLOWERS IN A JUG 

Signed and dated 1927, oil on board 

65cm x 52cm (25.5in x 20.5in) 

Provenance: Royal Exchange Gallery, London 


£700-900 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


393 

SIR JAMES LAWTON WINGATE 
R.S.A. (SCOTTISH 1846-1924) 
BUTTERCUPS 

Signed, oil on canvas 

27.5cm x 39.5cm (10.75in x 15.5in) 


£400-600 


395 

STUART PARK (SCOTTISH 1862-1933) 
ROSES 

Signed, oil on canvas 

28cm x 37cm (11in x 14.5in) 


£800-1,200 
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396 

[5] DAVID MCCLURE 
R.S.A., R.S.W. 
(SCOTTISH 1926-1998) 
ROAD TO THE COAST 
Signed, oil on board 

29cm x 35cm 

(11.5inx 13.75in) 


£700-900 


397 

[5] DAVID MCCLURE 
R.S.A., R.S.W. 
(SCOTTISH 1926-1998) 
BLUE AND GREEN 

STILL LIFE 

Signed, oil on canvas 
50cm x 59.5cm 

(19.75in x 23.5in) 


£1,000-1,500 
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399 

[5] JAMES MORRISON 
(SCOTTISH B.1932) 
ANGUS LANDSCAPE 
Signed and dated 
XX.2.2006, oil on board 
27cm x 61cm (10.5in x 24in) 


£1,000-1,500 


x 


EM: 


398 

[5] PAUL MAZE 
(FRENCH/BRITISH 1887-1979) 
LIVERPOOL DOCKS 

Signed, watercolour 

10.5cm x 18.5cm (Ain x 7.25in) 
Provenance: Cyril Gerber, Glasgow 
£800-1,200 


400 

WILLIAM ALFRED GIBSON 
(BRITISH 1866-1931) 
PUNT BY THE RIVER 

Signed, oil on canvas 

39.5cm x 49.5cm (15.5in x 19.5in) 


Provenance: 
Duncan Miller Fine Arts, London 


£1,000-1,500 
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401 


[5] JAMES MCINTOSH PATRICK R.S.A., R.O.L, R.G.I. 
(SCOTTISH 1907-1998) 

THE WHITE COTTAGE, USAN 

Signed, oil on canvas 

49cm x 59cm (19.25in x 23.25in) 


£4,000-6,000 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


202 Lyon & Turnbull 


402 

ULISSE CANTAGALLI (1839-1901), FLORENCE 
LUSTRE BOTTLE VASE, CIRCA 1900 

decorated with a frieze of birds on a floral and 
foliate ground, painted cockerel mark to base 

27cm high 

Provenance: The Fine Art Society, London 


£300-500 
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403 

SIR EDMUND ELTON (1846-1920) 
AT SUNFLOWER POTTERY 

ELTON WARE VASE, CIRCA 1907 

of double gourd form, decorated in a 
gold craquelure glaze, painted maker's 
mark to base ELTON 

36cm high 


£400-600 


404 

SIR EDMUND ELTON (1846-1920) 
AT SUNFLOWER POTTERY 

ELTON WARE VASE, CIRCA 1907 

of bottle form with applied writhen 
handles, decorated in a gold craquelure 
glaze, painted maker's mark 

to base ELTON 

30.5cm high 

£400-600 


405 

MAW & CO., JACKFIELD 

RED LUSTRE POTTERY VASE, CIRCA 1890 

with cylindrical neck and ovoid body decorated with repeating 
floral and foliate motifs, indistinct maker's marks to base 

22cm high 

Provenance: Haslam & Whiteway, London 


£300-500 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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406 

MARK V. MARSHALL (1843-1913)FOR ROYAL DOULTON 
STONEWARE BALUSTER VASE, CIRCA 1890 

with applied writhen dragon, the body incised and painted with 
stylised foliate motifs, impressed and incised maker's marks 
21.5cm high 

£1,000-1,500 


407 

MARK V. MARSHALL (1843-1913) 
FOR ROYAL DOULTON 
STONEWARE BALUSTER VASE, 
CIRCA 1890 

the body incised and painted with 
stylised foliate motifs, impressed and 
incised maker's marks 

23cm high 

£800-1,200 


408 

SIR EDMUND ELTON (1846-1920) 
AT SUNFLOWER POTTERY 

ELTON WARE PITCHER, CIRCA 1907 
with applied handle, decorated in a 
gold craquelure glaze, painted maker's 


mark to base ELTON 
19cm high 
£200-300 
409 
SIR EDMUND ELTON (1846-1920) 
AT SUNFLOWER POTTERY 
ELTON WARE PITCHER, CIRCA 1907 
with applied handle, decorated in a 410 
gold craquelure glaze, painted maker's SIR EDMUND ELTON (1846-1920) AT 
mark to base ELTON SUNFLOWER POTTERY 
21.5cm high ELTON WARE VASE, CIRCA 1907 
£200-300 with moulded vine pattern, decorated in a lustre 
glaze, painted maker's mark to base ELTON 
14cm high 


£100-200 
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411 

GEORGE CARTLIDGE (1868-1961) FOR SAMPSON HANCOCK & SONS 
'MORRIS WARE' VASE, CIRCA 1915 

of tapering form decorated with a design of flowering plants with raised slip 
outline, painted artist's signature and maker's marks GEO. CARTLIDGE/ C18-2 
23.5cm high 

£200-300 


412 

GEORGE CARTLIDGE (1868-1961) FOR SAMPSON 
HANCOCK & SONS 

'MORRIS WARE' VASE, CIRCA 1915 

of tapering form decorated with a design of flowering plants 
on a yellow ground with raised slip outline, painted artist's 
signature and maker's marks GEO. CARTLIDGE/ C30-20 
26cm high 


£200-300 


413 

GEORGE CARTLIDGE (1868-1961) FOR 
SAMPSON HANCOCK & SONS 
'MORRIS WARE' BOWL, CIRCA 1915 
decorated with a design of flowering plants 
with raised slip outline, painted artist's 
signature and maker's marks GEO. CARTLIDGE/ C16-11 

25cm diameter; and another MORRIS WARE' BOWL, BY GEORGE 
CARTLIDGE CIRCA 1915, with inverted rim, decorated with a design 
of flowering plants with raised slip outline, painted artist's signature 
and maker's marks GEO. CARTLIDGE/ C6.3, 13cm diameter (2) 
£200-300 


414 

JOHN WALSH WALSH, BIRMINGHAM 
ENGLISH ART NOUVEAU OPALESCENT GLASS 
POSY VASE, CIRCA 1900 

the frilled tapering body with short stem raised 
ona spreading base, 11cm high; also a PAIR OF 
JAMES POWELL & SONS GREEN GLASS VASES, 
CIRCA 1890, each with frilled rim, short stem and 
spreading base, 19cm high; and a VICTORIAN 
GLASS STEMMED VASE, amber glass, 28cm high (4) 
Provenance: Paul Reeves, London 

£300-400 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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416 

ARTHUR BRISCOE 

(BRITISH 1873-1943) 

THE ORATOR 

Etching, signed 

18cm x 29cm (7in x 11.5in) and another 
etching by the same hand 'Brixham' (2) 
£400-600 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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415 

ARTHUR BRISCOE 
(BRITISH 1873-1943) 
JAMES AND JOHN 

Etching, signed and 
numbered 59/75 in pencil to 
margin, inscribed in plate 
26cm x 36cm (10.25in x 14in) 


and another etching by the 
same hand 'The Bucko Mate' (2) 


£400-600 


417 

ARTHUR BRISCOE 

(BRITISH 1873-1943) 

MOORING HER 

Etching, signed and numbered 40/75 


19cm x 40cm (7.5in x 15.75in) and 
another etching by the same hand 'On 
the Hard' (2) 


£400-600 
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418 

PAIR OF LATE VICTORIAN 

UPHOLSTERED OAK ARMCHAIRS 

LATE 19TH CENTURY 

the scrolled button backs above padded arms raised on carved 
uprights, with deep upholstered seats, on turned reeded legs 
with brass caps and ceramic castors, in red plush upholstery (2) 


69cm wide, 92cm high, 58cm deep 
£700-1,000 


419 

WHYTOCK & REID, EDINBURGH 
GEORGIAN STYLE MAHOGANY 
SERPENTINE CHEST OF DRAWERS, 
FIRST HALF 20TH CENTURY 
comprising three short drawers 
above four graduated long drawers, 
flanked by canted angles, raised on 
shaped ogee bracket feet 

107cm wide, 107.5cm high, 54.5cm deep 


£1,000-1,500 
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420 


ARTS & CRAFTS 
BRASS AND CUT GLASS CEILING LIGHT, CIRCA 1900 
with three curved arms suspending tear-shaped cut glass shades 


41cm diameter approx., 54cm high 


Provenance: Paul Reeves, London 
£400-600 


421 

FERRUCCIO LAVIANI (B. 1960) 
FOR KARTELL 

'BOURGIE' TABLE LAMP, 
DESIGNED 2004 

mirrored polycarbonate, bears 
maker's marks, 78cm high; and 
a‘TATI’ TABLE LAMP. clear ا‎ 
polycarbonate and pleated fabric, 

47cm wide, 46cm high, 15cm deep (2) \ 
£300-500 


422 

SILVERED BRASS CORINTHIAN COLUMN TABLE LAMP 
19TH CENTURY 

typically cast and raised on a stepped weighted base, wired 
for electricity, with accompanying cream shade 

37.5cm high (excluding fittings) 


£300-500 


423 

PAIR OF EDWARDIAN SILVER CANDLESTICKS 

DATED 1908 

with shaped sconces above column cast stems with stylised flowers, scrolls and 
ribbon swags, raised on square bases with maker's marks T.A.S, Sheffield 1908, 
24cm high, weights: 27.20z and 25.780z; together with a VICTORIAN SILVER 
CACHE POT, the waved rim above gadrooned body, with maker's marks for 
WILLIAM COMYNS & SONS LTD, London 1892, 6.5cm high, weight: 2.6807 (3) 


£250-350 
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424 

TWO PAIRS OF GENTLEMAN'S CUFFLINKS 

the first pair with circular terminals collet set with lapis lazuli cabochons, modelled in 9ct gold; the 
second pair modelled in silver with fleu-de-lis details and blue enamel detail to oval terminals (2) 
Length of terminals: 12mm & 19mm 

£250-350 

425 

SARAH JONES, LONDON 

PAIR OF GENTLEMAN'S 9CT GOLD 
BUMBLE-BEE CUFFLINKS 

each with a principal terminal modelled as a bee, 


belcher links to a secondary plain oval terminal 
Length of principal terminal: 16mm 
£200-300 


426 

LINLEY, LONDON 

BEECH AND LEATHER JEWELLERY BOX, 
CONTEMPORARY 

of square form with lift-off cover and three 
lift-off sections, each with interiors fitted 
in carved wood and nubuck leather for 
jewellery, stamped to the cover LINLEY, 
and contained within original branded box 
20cm wide, 21cm high, 20cm deep 

£300-500 


427 

UNIVERSAL GENEVE 

GENTLEMAN’S WRIST WATCH, ‘GOLDEN SHADOW’ 

the golden coloured dial with Roman numerals, marked UNIVERSAL 
GENEVE/ GOLDEN SHADOW/ AUTOMATIC/ SWISS MADE, with 
an integral bracelet, marked DS & S, with a spare glass face 

Dial 28mm diam. approx. 

£200-300 


428 

TWO PAIRS OF GENTLEMAN’S CUFFLINKS 

the first composed of 18ct gold torpedo shaped terminals, with engraved 
scrolling detail and belcher links; the second pair modelled in 9ct gold, 
with plain oval terminals and belcher links (2) 


Length of terminals: 24mm & 23mm 
£250-350 


429 


PAIR OF GENTLEMAN'S 9CT GOLD AMBER SET CUFFLINKS 
each oval terminal collet set with an amber cabochon, belcher links 


Terminals: 14mm x 17mm 
£200-300 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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430 

VICTORIAN CARVED OAK ARMCHAIR 

19TH CENTURY 

in the Baroque style, the arched crest rail above a deep carved 
splat, issuing two scrolled arms and wide padded seat, raised on 
reeded carved legs united by an X-form stretcher on squat ball feet 
62.5cm wide, 127cm high, 53cm deep 

£400-600 


431 

THREE ENGLISH CARVED OAK PANELS 

EARLY 17TH CENTURY 

comprising two of similar design depicting fruiting 

vines, one carved with a parrot, carved with initials IHS; 
46.5/47cm x 23cm; and a further panel, carved with a 
repeating faux window pattern with fleur-de-lis, of gothic 
design, 43cm x 25cm (3) 

Provenance: Arthur A. Seager, Stow-on-the-Wold 

£300-500 


432 


WILLIAM AND MARY OAK CHEST OF DRAWERS 
EARLY 18TH CENTURY 
the rectangular top above four panel-moulded 


graduated drawers, with brass escutcheons and drop 
handles, above a later shaped apron and bracket feet 
95.5cm wide, 94cm high, 54cm deep 

£600-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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433 

SET OF VICTORIAN GOTHIC REVIVAL 
OAK METAMORPHIC LIBRARY STEPS 
19TH CENTURY 

the pierced arched back of ecclesiastical 

form, above the hinged seat opening to four 
graduated leather-inset steps 

when opened as steps 39cm wide, 89cm high, 60cm 


deep; as a chair 40cm wide, 89cm high, 35cm deep 
£400-600 


434 

OAK BIBLE BOX 

17TH CENTURY 

with lunette-carving 

67cm wide, 25cm high, 35.5cm deep 
Provenance: Earlshall Castle, Fife 


£200-300 


435 

QUEEN ANNE OAK 

AND WALNUT CHEST OF DRAWERS 

EARLY 18TH CENTURY 

the rectangular moulded top over two short, and three 
long crossbanded drawers, with engraved brassware 
and panelled oak sides, all raised on squat ball feet 
95cm wide, 93cm high, 55cm deep 


£400-600 


436 

QUEEN ANNE STAINED WALNUT 

HIGH-BACK SIDE CHAIR 

17TH CENTURY 

the broken arch moulded seatback with a caned panel 
above a caned seat, with a loose velvet seat pad, 
raised on cabriolet legs united by a H-form structure 
47cm wide, 110cm high, 35cm deep 


£250-350 
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437 


AFTER FREDERICK LEIGHTON 
CAPTIVE ANDROMACHE 

Signed in pencil, photogravure 
52.5cm x 98cm (20.75in x 38.5in) 
£200-300 


438 

AFTER EDWARD COLEY BURNE-JONES 
KING COPHETUA AND THE BEGGAR-MAID 
Photogravure, published by P. & D. Colnaghi 
and Co., 1893 

75cm x 36.5cm (29.5in x 14.5in) 


£300-500 


439 

AFTER EDWARD COLEY BURNE-JONES 
PAN AND PSYCHE 

Mezzotint, signed by artist, published by 
Robert Dunthorne, 1887 

44.5cm x 36.5cm (17.5in x 14.5in) and another 
mezzotint after the same artist ‘Pygmalion and 
Galatea 111: The Godhead Fires’ (2) 

Provenance: Paul Reeves, London 


£800-1,200 
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Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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442 

GEORGE ПІ MAHOGANY WARDROBE 
18TH/ EARLY 19TH CENTURY 

with panelled doors above six faux short 
drawers with brass ‘handles’, raised on 
bracket feet, the interior fitted with a 
single rail and hanging hooks, with a key 
146cm wide, 192cm high, 62cm deep 


£700-1,000 


443 


GROUP OF FIVE CUSHIONS 
all piped, comprising a near pair 
of embroidered cushions on 
cream linen grounds, 59cm x 
47cm; a near pair of silk damask 
cushions, with stylised peonies 
in gold, 53cm x 56cm; and an 
Art Nouveau cushion, depicting 
stylised flowers and fronds in 
mustard, 47cm x 70cm (5) 
£250-350 


440Y 

MANNER OF E. W. GODWIN 

AESTHETIC MOVEMENT ROSEWOOD AND 
MAHOGANY WRITING TABLE, CIRCA 1880 

with reeded decoration, the rectangular top with square 
legs linked by a canterbury base and with two folding 
shelves to the sides 

53.5cm wide (92cm with shelves up), 72cm high, 38cm deep 
Provenance: Paul Reeves, London 

£600-800 


441 

EDWARDIAN MAHOGANY FRAMED 
UPHOLSTERED EASY ARMCHAIR 
EARLY 20TH CENTURY 

with arched shaped back over a loose 
cushion seat raised on square tapered legs 
with ceramic castors, in pale grey upholstery 
63cm wide, 90cm high, 55cm deep 

Provenance: Paul Reeves, London 

£200-300 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


444 


ENGLISH ARTS & CRAFTS WOOL CARPET 
CIRCA 1910 


the cream field with allover pattern of repeating flower 
stems, within a fawn border with similar repeating motifs 


278cm x 205cm 
Provenance: Paul Reeves, London 


£1,000-1,500 


445 


GROUP OF THREE CUSHIONS 

comprising an olive green silk cushion, embroidered with 
flower sprigs in polychrome silks, piped, 48cm x 50cm; an 
embroidered linen cushion, in polychrome silks depicting 
fruiting vines, palmettes, barley and ribbon swags, piped, 
58cm wide x 41cm; and a woolwork cushion, depicting 
anurn with flowering peonies on a yellow ground, with 
velvet back and twisted trimming, 47cm wide x 47cm (3) 


£200-300 


446 

FINE CELL WORK, AFTER WILLIAM DE MORGAN 
THREE WOOLWORK CUSHIONS, MODERN 

all piped, with labels MADE BY HAND IN PRISON, 
depicting two fighting hares, on a cream and brown leafy 
ground, 35cm squared; a turkey, worked in green, on a 


cream ground with green fronds, 36cm squared; and a red 
dodo, on a dark ground with green fronds, 31cm squared (3) 


Note: Fine Cell Work is a charity which makes handmade 
products in British prisons. 


£100-200 
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447 

MANNER OF LIBERTY & CO., LONDON 
PAIR OF ARTS & CRAFTS OAK 
ARMCHAIRS, CIRCA 1910 

each with slatted backs and loose cushions 
raised above open arms and stuffover seat 
on tapering legs linked by stretchers (2) 
53cm wide, 112cm high, 48cm deep 


£800-1,200 
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449 

GILLOWS, LANCASTER & LONDON 

ASH COMMODE BEDSIDE TABLE, LATE 19TH CENTURY 

the plain square top above an under tier and single door raised on square 
set legs, with stencilled decoration, stamped maker's marks GILLOWS, 
41cm wide, 84cm high, 36cm deep; and a matching GILLOWS ASH 
COMMODE STOOL, the hinged horsehair upholstered seat above the 
square base raised on squat bun feet, with stencilled decoration, stamped 
maker's marks GILLOWS, 45.5cm wide, 47.5cm high, 44.5cm deep (2) 
Provenance: Paul Reeves, London 


£800-1,200 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


448 

FRENCH SCHOOL, IN THE 
MANNER OF VIOLLET-LE-DUC 
GOTHIC REVIVAL FLATWEAVE 
CARPET, CIRCA 1880 

with three rows of three 
quatrefoil panels depicting oak 
leaves and pine cones 

277cm x 300cm 


£700-1,000 


452 


ATTRIBUTED TO T. E. COLLCUTT FOR COLLINSON & LOCK, LONDON 
AESTHETIC MOVEMENT WALNUT AND BURR WALNUT SIDE TABLE, CIRCA 1875 
the square top above square tapered legs with galleried lower tier, stamped maker's 
marks under top C&L/ 163 

46.5cm square, 68.5cm high 

Provenance: Paul Reeves, London 


£300-500 


450 

ARTS & CRAFTS 

BRASS CEILING LIGHT, CIRCA 1900 

with three scrolling arms suspending light fittings with later 
opalescent glass shades, associated hanging chain and ceiling rose 
54cm diameter, 55cm high (without chain), 86cm high (with chain) 
£300-500 


V 


451 


W.A.S. BENSON (1854-1924) 

BRASS AND COPPER EXTENDING STANDARD LAMP, CIRCA 1900 
the knopped column support with applied leafy brackets around the 
reservoir, raised on quadruped base linked by stretchers and mounted 
with an orb weight, converted to electricity, later pleated silk shade 
170cm high extended 


Literature: Hamerton lan (edt.), 'W.A.S. Benson: Arts & Crafts Luminary 
and Pioneer of Modern Design, Antique Collector's Club 2005, p. 249, pl. 7 
where a similar example is illustrated. 


£400-600 


sssi 
ees: 


Lyon & Turnbull 


453 


18TH CENTURY SCOTTISH SCHOOL 
HEAD AND SHOULDERS PORTRAIT 
OF HON. THOMAS MACKENZIE OF 


PLUSCARDEN 


O000000000000000000000009 00000990099 000009900000 УГУУСУ ЭЭС УГУУСУ К 


Oil on canvas, oval 


73cm x 58cm (28.75in x 22.75in) 


Provenance: The McEwan Gallery, Ballater 


£2 
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455 

STUDIO OF SIR PETER LELY 

THREE QUARTER LENGTH PORTRAIT 
OF ALADY WEARING A SILK DRESS 
Oil on canvas 

124cm x 99cm (49in x 39in) 


£3,000-5,000 
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/ 456 

PAIR OF VICTORIAN GOTHIC 
REVIVAL GILT METAL TABLE LAMPS 
19TH CENTURY 

ЛШ | of architectural design, cast as Gothic 

columns with faux windows and 

pillars, on three scrolled feet, wired for 

electricity with silk pleated shades (2) 


74.5cm high (excluding fittings) 
£1,500-2,500 


457 

ANTOINE VECHTE (1799-1868) FOR ELKINGTON & CO. 
‘THE BATTLE OF THE AMAZONS' 

ROSEWATER OR SIDEBOARD DISH, CIRCA 1851 
electrotype 

68cm diameter 


Provenance: Paul Reeves, London 


Note: The original version of this model was produced for and exhibited at the 
Great Exhibition of 1851, where Elkington were awarded a Council Medal. 


£400-600 


458 

PAIR OF GEORGIAN-STYLE 
MAHOGANY SIDE TABLES 
MODERN 

the square moulded tops over single 
drawers and in-curved undertiers, 
raised on square tapered legs with 
brass caps and castors (2) 

56.5cm wide, 72.5cm high, 55cm deep 
£600-800 


The Contents ofKIRKTON HOUSE 223 


459Y 

GEORGE III MAHOGANY 
BIJOUTERIE CABINET 

LATE 18TH/ EARLY 19TH CENTURY 
the hinged glazed top and sides, raised 
on tapered square legs with brass 
caps and ceramic castors, decorated 
е. "UA - with ebony line inlay with an ivory 
escutcheon, with a key 

52cm wide, 70cm high, 40cm deep 


£800-1,200 


460 

FRENCH SCHOOL 

GOTHIC REVIVAL BRASS AND CHAMPLEVÉ ENAMEL FLOOR LAMP, CIRCA 1880 
converted from a candlestick, the hexagonal drip tray above the knopped hexagonal column 
with opposing panels of flowerheads, on a tripod base with paw feet, wired for electricity 
106cm high (excluding fittings) 

Provenance: Paul Reeves, London 

£800-1,200 


461 

PAIR OF REGENCY STYLE 
MAHOGANY LIBRARY 
BERGERE ARMCHAIRS 
MODERN 

with reeded-carved square 
backs, above caned back, arms, 


and seats, with loose selvaggio 

leather cushions, on turned arms 

and legs, terminating in brass caps and castors, stamp to one CLASSIC 
CHAIRS, 65cm wide, 97cm high, 68cm deep; together with an associated 
LEATHER-UPHOLSTERED MAHOGANY FOOTSTOOL, of square form, 
raised on splayed legs, 36cm wide, 21cm high, 29cm deep (3) 


£1,000-1,500 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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462 


463 
BURR WALNUT AND LEATHER- 
UPHOLSTERED DUET STOOL 

LATE 20TH CENTURY 
with a brown leather buttoned upholstered 
adjustable seat raised on tapered octagonal legs 


JOSEPH BOHUMIL HERCLÍK (B. 1903) 
VIOLA, DATED 1947 

bearing label OPRAVIL J. B. HERCLÍK, HOUSLAR, 
M1. BOLESLAV 1947, the backboard comprised 
of two sections of wood, together with a bow 
viola 68 cm long, bow 75.5cm long 


£300-500 


97cm wide, 54cm high, 42cm deep 
£800-1,200 


464Y 
JOHN BROADWOOD & SONS, LONDON 
MAHOGANY AND ROSEWOOD SQUARE 
PIANO, EARLY 19TH CENTURY 

the rectangular banded top opening to 
nameboard JOHN BROADWOOD & SONS/ 
MAKERS TO HIS MAJESTY AND THE PRINCESSES/ GREAT PULTENEY STREET/ GOLDEN SQUARE/ 
LONDON, and ivory and ebony keys above knopped and reeded tapered legs with gilt brass collars 


and brass caps and castors, retains original painted wood dust cover to the interior 
171.5cm wide, 82cm high, 64cm deep 
£400-600 


Other fees apply in addition to the hammer price, please see the "Buyer's Guide’ section on page 6 
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465 

ALEXANDER BROWNLIE DOCHARTY 
(SCOTTISH 1862-1940) 

MOORLAND SCENE 

Signed, oil on canvas 

24cm x 30cm (9.5in x 11.75in) 


£300-500 


466 

JOE MILNE (SCOTTISH 1857-1911) 
FERRYDEN 

Signed, oil on board 

29cm x 44cm (11.5in x 17.25in) 
£400-600 


467 

[8] JAMES MCBEY (SCOTTISH 1883-1959) 
CRAIL 

Signed and dated 16.09.1909, oil on board 
34.5cm x 26.5cm (13.5in x 10.5in) 

Provenance: Cyril Gerber, London 


£1,000-1,500 
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468 

TABRIZ STYLE CARPET 

MODERN 

the indigo field with stylised palmette, 
flowerhead and vine pattern, within red 
cypress tree and floral border 


382cm x 262cm 
£600-800 
M4 3:5. 
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MAHOGANY CENTRE STOOL Xx 
MODERN 
the upholstered seat raised on | L AST 
turned legs ; 2 х - Wen D 
70cm wide, 37cm high, 70cm deep =>. 2А 1, d 2 oie ۴ 


£300-500 


470 


GROUP OF FIRE IMPLEMENTS 

comprising: a FENDER, with pierced panel front, 
on three paw feet, 95.5cm long; a set of three 
FIRE IRONS on a hanging stand, each with cast 
acorn and leaf handles, to include a poker, shovel 
and brush, stand 60cm high; and a brass COAL 
BUCKET with scoop, 42cm high, 44cm wide (qty) 
£250-350 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


471 

FREDERIC, LORD LEIGHTON (1830-1896) 
THE SLUGGARD 

bronze, with dark brown patina, inscribed to 
the base THE SLUGGARD and signed FRED. 
LEIGHTON, on a hardwood stand 

55cm high overall 


Provenance: The Fine Art Society, London 
£20,000-30,000 
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Note: Sir Frederic Leighton was one of the pioneering figures in New English Sculpture, who during 
his eighteen year period as President of the Royal Academy, succeeded in elevating the status of 
British sculpture through teaching and exhibitions. Leighton became known as the father of New 
English Sculpture as a result of his guiding influence over the new generation of sculptors like Alfred 
Gilbert who recalled that the students at the Academy "all had an ideal to emulate Leighton in his aims 
in Art”. The original figure of The Sluggard is a life-size bronze sculpture and one of Leighton's seminal 
artworks. The clay sketch was exhibited at the Royal Academy's Exhibition in 1896 with a fig leaf over 
his genitalia in order to avoid sexualising the sculpture when on display to the Victorian public. The 
muscular youth languidly arches his back in an elegant contrapposto pose in the manner of classical 
Greco-Roman sculptures which celebrated the athletic male nude as the pinnacle of perfection. The 
work was initially titled Athlete Awakening From Sleeping in reference to the quick clay sketch Leighton 
made of his life model Giuseppe Valona who rose to stretch after a particularly long sitting making 
this sculpture an intriguing marriage of idealism and naturalism. The Sluggard has been interpreted 

by Benedict Read as Leighton freeing himself from the shackles of sculptural convention as his work 
abandons frozen classical prototypes for a distinctly modern pose. 
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472 

VICTORIAN GOTHIC REVIVAL 

MAHOGANY OCCASIONAL TABLE 

LATE 19TH CENTURY 

the moulded octagonal top, above a cluster column 
and raised on a channel-moulded tripod base 
47cm diameter, 72cm high 

Provenance: Paul Reeves, London 

£300-500 


473 

MANNER OF SIR NINIAN COMPER 

PAIR OF PAINTED WOOD GOTHIC REVIVAL TORCHERES, CIRCA 1860 

each of octagonal section with gilt and polychrome decoration, the moulded capitals with 
pierced gallery above tall column support on a corresponding moulded base with later plinth (2) 
170cm high 


Note: These torchéres are possibly adapted from riddel posts. Riddel posts were situated around 

the altar, which supported the rails and altar curtains, and perhaps a cloth stretched above. Altar 
curtains were often known as 'riddels' (from the French rideau, a word also used for ordinary domestic 
curtains). Several riddel posts designed by Sir Ninian Comper are still in existence and include 
examples at Ely Cathedral, St. Wilfrid's, Cantley and the Church of St Paul, Bedford. 


£1,000-1,500 


474 

GOTHIC REVIVAL 

OAK FRAMED THRONE CHAIR, CIRCA 1860 

with chamfered decoration, the back with upholstered 
panel in later Watts of Westminster silk damask, above 
open arms with arcaded supports enclosing a stuffover 
seat on square blocked legs linked by stretchers 

67cm wide, 101cm high, 70cm deep 

Provenance: Liberty, London 

£500-800 


475 


SIDNEY MAWSON (1876-1941) 
FOR ALEXANDER MORTON & 
COMPANY, DARVEL 

PAIR OF ARTS & CRAFTS CHENILLE 
AND LINEN CURTAINS, CIRCA 1910 
the pale ground with a polychrome 
design of peacocks, moorhens, birds, 
foliage, flowers, fruit trees and deer (2) 
Each 243cm x 286cm 

Provenance: Paul Reeves, London 


Note: Similar curtains are hung at 
Gawthorpe Hall, Lancashire, a National 
Trust property. 


£1,000-1,500 


476 

MANNER OF WILLIAM BURGES 
GOTHIC REVIVAL BRASS MOUNTED 
MISSAL, LATE 19TH CENTURY 

covered in velvet cloth and mounted with 
pierced brass clasp and embellishments 
set with amethyst cabochons 

16.5cm x 10cm 

Provenance: Paul Reeves, London 
£200-300 


ATTRIBUTED TO J. P. SEDDON 
GOTHIC REVIVAL INLAID OAK CHAISE LONGUE, 
CIRCA 1865 


the back with turned spindles above an upholstered Provenance: Paul Reeves, London 
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seat with bolster cushion in later Watts of Westminster ^ Note: The arms inlaid in marquetry on the end of this chaise are those of the 
silk damask, with a castellated arm, bearing shield to family of Payne, and bear the motto Malo mori quam foedari [I would rather 


the exterior, the whole raised on square chamfered legs 
180cm across, 81cm high, 68cm deep 


£1,500-2,000 


die than be disgraced]. They may be blazoned as follows: 
Arms: Gules on a fess between two lions passant argent a crown of the field 
Crest: A lion's gamb erased argent grasping a broken tilting spear gules. 


232 Lyon & Turnbull 


478 

CHARLES NOKE (1858-1941) 

AND HARRY NIXON (1886-1955) FOR ROYAL DOULTON 
RARE MINIATURE ‘CHANG’ VASE, CIRCA 1930 

of baluster shape with thick 'lava' glaze, printed and painted 
maker's marks and artist's marks 

9cm high 

£500-800 


479 

DELLA ROBBIA POTTERY, BIRKENHEAD 
JARDINIERE, DATED 1896 

decorated by Willie Williams or William 
Warwick, with an exuberant foliate design, 
incised maker's marks and artist's marks WW 


31cm diameter 
£400-600 


480 

MANNER OF W.A.S. BENSON 
AESTHETIC MOVEMENT BRASS AND COPPER EXTENDING STANDARD LAMP, CIRCA 1890 
the spirally fluted reservoir on corresponding column with three scrolled brackets with applied 
embossed leaves raised above a tripod base (converted for electricity) 

140cm high 

£300-500 


481 

[8] JOHN MORLEY, 

LONDON 
JOHANNES | MOR CASED VIRGINAL, 
774 441 TE TAT 33 131 AV ANNAN SOTH CENTURY 


painted in green and red 
with maker’s marks in gilt 
JOHANNES MORLEY 
LONDON FECIT, with ivory 
and ebony keys, the interior 
lid painted DUCERE 
UXURIM EST / VENDERE 
LIBERTATEM, raised on 
tapered reeded legs 

143cm wide, 142 cm high 
(84cm when closed), 

58cm deep 


£700-1,000 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide’ section on page 6 
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SELWYN IMAGE (1849-1930) FOR THE 
ROYAL SCHOOL OF NEEDLEWORK 


EMBROIDERED TRIPTYCH DEPICTING VENUS, 


JUNO AND MINERVA, CIRCA 1879 

with moulded mahogany frame, each panel 
worked in crewel-stitch in gold, green and brown 
threads on a cream silk satin ground and bearing 
inscriptions VENUS/ JUNO/ MINERVA 

156cm x 134cm including frame 

£3,000-5,000 
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Provenance: Paul Reeves, London 

Exhibited: London, Royal School of Needlework Exhibition, 1879 
Literature: Morris, Barbara J., ‘Victorian Embroidery: An Authoritative 
Guide’, Dover 2003, pp. 136-137, pl. 56 illus. 

Note: Originally designed as a set of four to include Proserpine, these 
panels were designed by Selwyn Image, circa 1879, for the Royal School of 
Needlework. The School was founded in 1872 with the aims of ‘restoring 
Ornamental Needlework for secular purposes, to the high place it once 
held amongst decorative arts, and to supply suitable employment for poor 
gentlewomen: The school commissioned designs from the leading architects 
and designers of the day. 
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483 

LOUISE POWELL (1865-1956) FOR WEDGWOOD 

ARTS & CRAFTS ARBARELLO VASE, CIRCA 1910 

with repeating red flowerheads and purple leaves, maker's marks and 
monogram, 21.5cm high; together with a GRAY'S POTTERY SILVER 
LUSTRE JUG, depicting a lion rampant, maker's marks and monogram, 
15cm high; and a BOWL, with Greek key border and fruiting vines 

in silver lustre, with inscription JUNE 10TH 1944/ GREETINGS, 

the underside marked DESIGNED & PAINTED AND PRESENTED 

TO VICAR F.A. NOBLE & MRS NOBLE. BY MRS M. FOREMAN ON 
THEIR WEDDING DAY JUNE 10TH 1944, 23.5cm diameter (3) 
Provenance: Paul Reeves, London 


£400-600 


484 

JOHN SKEAPING (1901-1980) 
FOR WEDGWOOD 

BLACK BASALT FIGURE OFA 
DEER, CIRCA 1930 

moulded maker's marks to plinth 
base J. SKEAPING/ WEDGWOOD 
19cm high 

£80-120 


485 

ART DECO 

EMBOSSED AND WROUGHT 
IRON FIRE GUARD, CIRCA 1925 
with cut-out panel depicting 
monkeys amongst trees 

71cm wide, 98cm high 

Provenance: Paul Reeves, London 


£800-1,200 


486 

[8] ROGER LAW (B. 1941) 

STUDIO POTTERY BOWL, CIRCA 2000 
moulded with swimming carp and covered 
with blue and sang de boeuf glazes 


28cm diameter 
Provenance: Richard Dennis, London 


£100-200 


Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 
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487 

ANTIPHON ON VELLUM 

MANUSCRIPT LEAF WITH MUSIC FOR THE 
'KYRIE LEISON' [KYRIE ELEISON] 

15th century or later, comprising 6 lines of 
music, each with 4 staffs, initials in red and blue 


43cm x 33cm, framed and glazed 
£300-500 


488 

ABERDEEN AND MONTROSE, FIVE MAPS 
INCLUDING ADAIR, JOHN 

The Towne & Water of Montrose, 1693, hand-coloured 
in outline, 47 x 32cm; [Idem] The Towne and Water of 
Montross [sic.], 1697, hand-coloured in outline, 31 x 
51cm; Collins, Grenville. Citty of Aberdeene [sic.]..., 
facsimile of the 1774 chart, hand-coloured, 45 x 57cm; 
Gardener. Plan of Montrose, 44 x 30cm; An early strip 
road map of the route from Edinburgh to Stonehaven, 
16 x 8cm; all framed and glazed (5) 

£200-300 


489 


PORTRAITS OF ARTISTS 

SEVEN ITALIAN ENGRAVINGS, 18TH CENTURY 
Michele Musscher Pittore; Giovan Battista Ortolani 
Damon; Giovanni Zoffani Pittore; Maria Maddalena 
Baldacci; Giovanna Fratellini Pittrice; Antonio 
Moor, o Moro; and one other; all hand-coloured 
Each c. 29 x 18cm, framed and glazed (7) 


£200-250 
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495 

GILLRAY, JAMES 

FARMER GILES AND HIS WIFE SHOWING OFF THEIR DAUGHTER 
BETTY...[LONDON: H. HUMPHREY, 1809] 

Etching and aquatint, hand-coloured 

38 x 34cm, framed and glazed 

£100-200 
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490 
GILLRAY, JAMES 


THE PIGS POSSESSED. [LONDON: H. HUMPHREY, 1807] 
Etching and aquatint, hand-coloured 


30 x 42cm, framed and glazed 
£200-300 


491 


GILLRAY, JAMES 
EXALTATION OF FARO'S 


DAUGHTERS. [LONDON: H. 


HUMPHREY, 1796] 
Etching and aquatint, hand- 
coloured 

36 x 26cm, framed and glazed 
£150-250 


493 

GILLRAY, JAMES 
PLAYING IN PARTS. 
[LONDON: H. HUMPHREY, 
1801] 

Etching and aquatint, hand- 
coloured 

36 x 26cm, framed and glazed 
£150-250 


492 

GILLRAY, JAMES 
LEAVING OFF POWDER. 
[LONDON: H. HUMPHREY, 
1795] 

Etching and aquatint, hand- 
coloured 

36 x 26cm, framed and glazed 


£150-250 


494 

GILLRAY, JAMES 

"A LITTLE MUSIC" - OR 

- THE DELIGHTS OF 
HARMONY. [LONDON: H. 
HUMPHREY, 1810] 
Etching and aquatint, hand- 
coloured, 28 x 38cm; and 
AN OLD ENCORE AT THE 
OPERA, etching, London: H. 
Humphrey, 1803, framed and 
glazed (2) 


£200-300 


496 


TWO ETCHINGS, INCLUDING GILLRAY, JAMES 

MISS, | HAVE A MONSTROUS CRAW TO PLUCK WITH YOU. 
[LONDON: H. HUMPHREY, 1794] 

Hand-coloured, 30 x 25cm; Rowlandson, Thomas. A View on the Banks 
of the Thames. London: 1807. Hand-coloured, 28 x 21cm (2) 
£200-300 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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498 


BONE, MUIRHEAD 

OLD SPAIN, DRAWINGS BY MUIRHEAD 
BONE. [LONDON: MACMILLAN & CO., 1936] 
Large folio, copy 185 of 265, 3 volumes, volume 
1-2 contemporary morocco, volume 3 matching 
quarter morocco, 119 plates, 2 loose prints and 
an original preparatory sketch for tailpiece on 
page 58 of Muirhead Bone’s Old Spain (3) 


£500-600 


499 


BONE, MUIRHEAD 
GLASGOW, FIFTY 


DRAWINGS. [GLASGOW: 


JAMES MACLEHOSE 
AND SONS, 1911] 

First edition, folio, original 
blue cloth gilt 

£100-150 


500 

DODGSON, CAMPBELL 
ETCHINGS & DRY POINTS 

BY MUIRHEAD BONE. 
[LONDON: OBACH & CO., 
1909] 

Ato, number 141 of 275 copies, 
original green quarter calf gilt, 
spine slightly faded and rubbed 
£100-150 


497 


501 

LUMSDEN, E.S. 

THE ART OF ETCHING. 
[LONDON: SEELEY, SERVIE 
& CO., 1925] 

8vo, copy 125 of 150, quarter 
cloth over boards, slight 


fading and wear to dust jacket 
£100-150 


Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 


GILL, ERIC 

WOOD-ENGRAVINGS. [DITCHLING: S. 
DOMINIC’S PRESS, 1924] 

Ato, number 7 of 150 copies, original cloth 


£800-1,200 


502 

THREE ENGRAVINGS, 

INCLUDING SANDEY, P. 

NORTH VIEW OF DUMBARTON CASTLE. 
[N.P., N.D.] 

Hand-coloured, 27 x 35cm; A View of the 
First Bridge at Paddington. London: Laurie & 
Whittle, [1801], hand-coloured, 40 x 35cm; 
Carmine, los. Vue de Londres sur du cote 

du Sud-Est depuis la Tour Jusqu'au Pont de 
Londres. [Augsburg, n.d.], hand-coloured, 40 
x 29cm; all framed and glazed (3) 


£150-250 
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Note: John Piper's first sketches, taken as a child before the outbreak of the 
First World War, were chiefly architectural. He drew the monuments and 
buildings around his home in Epsom, even turning the work into handmade 
guidebooks . As an adult, his artistic output ranged from stained-glass to 
prints, to work with textiles . However, architecture, and the landscape 
complete with its human constructions, seems to remain a central theme 
throughout Piper's career. 


Piper is perhaps best known in the mainstream for his paintings of the 
destruction of Coventry Cathedral. As an official war artist during the Second 
World War, he had the opportunity to capture the scenes of the bombed 
cathedral on the 15th November, the day immediately following the air raid. 
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503 

PIPER, JOHN 
BRIGHTON 

AQUATINTS. [LONDON: 
DUCKWORTH, 1939] 
Oblong folio, 12 aquatints 
interleaved with titles and 
descriptions on blue paper, 
tissue guards for all but 
one print present, original 
pink quarter cloth over 
patterned paper boards, 
small mark to upper cover, 
afew tissue guards creased 


£2,000-3,000 
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Piper's "Brighton Aquatints" predates his Coventry Cathedral paintings 

by nearly a year. The aquatint - a type of copper plate print treated with 
chemicals to resemble watercolour - was commonly used in late 18th and 
early 19th century guidebooks, such as those by William Gilpin. Piper 
employed this technique - used to evoke whimsy and the picturesque - and 
applied it to a modern exploration of Brighton, with its fittingly early 19th 
century architecture. 

Piper perfectly summed-up his view of Brighton: 

"The regency architecture of Brighton is worth fighting for, not only because 
it's good Regency, but also because it's good seaside.’ 

The "Brighton Aquatints" are fun. They combine the whimsy of the Regency 
with the joy of the seaside and the exploration of abstraction for which Piper 
is known. 
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504 
SPENSER, EDMUND 


- THOMAS J. WISE - WALTER CRANE, ILLUSTRATOR 
SPENSER'S FAERIE QUEENE. [LONDON: GEORGE ALLEN, 1897] 
6 volumes, 4to, one of 1000 copies, original cream cloth gilt, pink 
wrappers bound in, a little discolouration to spines 


£300-500 


505 
CRANE, WALTER 


MRS. MUNDI AT HOME. [LONDON: 


MARCUS WARD & CO, [N.D.] 
Second edition, oblong folio, original 
green pictorial cloth gilt 


£80-100 


507 

HAWTHORNE, NATHANIEL - 
WALTER CRANE, ILLUSTRATOR 
WONDER BOOK FOR GIRLS & 
BOYS. [LONDON: HARPER AND 
BROTHERS, 1893] 

First Crane edition, first issue, 8vo, 
original pictoral cloth, dust jacket 
with some tears and soiling 
£300-500 


506 

CRANE, WALTER 

WILLIAM MORRIS TO WHISTLER. 
[LONDON: G. BELL & SONS LTD., 1911] 
8vo, large paper edition, number 91 of 
350 copies, original blue cloth gilt 


£200-300 


508 

WARR, GEORGE C. - WALTER 
CRANE, ILLUSTRATOR 

ECHOES OF HELLAS. [LONDON: 
MARCUS WARD & COMPANY, 1887] 
2 volumes (including A Pianoforte 
Arrangement of the Music), folio, 
original pictorial vellum gilt, a little 
offsetting, slight soiling to covers of 
second volume 


£150-250 


Cec 
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509 


THE COUNCIL OF ART UNION OF LONDON, ALBUM 


DESIGNED BY MISS M. LILLIAN SIMPSON, 1896 
Blank album in highly decorative electroplate embossed 
covers, over morocco or seal leather, showing an Art 
Nouveau fruit and floral pattern with central figures 

of angels to each cover, and four angels emerging from 
chrysalises on each cover, signed 'Art Union of London 
1896’ to covers [see Marianne Tidcombe, ‘Women 
Bookbinders’, p.89] 

25 x 20cm 


Literature: Greensted, Mary and Carruthers, Annette 
‘Simplicity or Splendour’, 1999, item 183, for the copy in the 
Cheltenham Collections. 


£800-1,200 


Note: An example of one of the 'prizes' distributed by the Art Union of London to its 
members. The nineteenth century European Art Unions would typically offer paintings 
and proof engravings on the basis of a lottery to their subscribers. However, The Art 
Union of London often chose to offer more utilitarian pieces of decorative art, such as 
Lilian Simpson’s album. Other prizes included an illustrated copy of Tennyson's ‘Idylls 
of the King' in 1863, an alabaster bust of Apollo in 1861 and a cast iron tazza depicting 
classical figures. Several copies of Simpson's album seem to have been awarded to 
subscribers, each album being predominantly blank inside with the title-page reading: 
"The cover which encloses these pages was designed and modelled by Miss M. Lilian 
Simpson, on a commission from the Council of Art in London, and gained...a gold 
medal...It was exhibited in the Royal Academy in 1896. 

"The idea embodied in the design is that of the growth of life (represented by the 
flowering fruit) watched over by Spirits...whilst Love kisses the buds into bloom, and, 
as shown on the clasp, binds together the pages of the Book of Life.” 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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511 


NICHOLSON, WILLIAM 

AN ALMANAC OF TWELVE SPORTS. [LONDON: 
WILLIAM HEINEMANN, 1898] 

First edition, 4to, 12 coloured illustrations, cloth 
spine over original pictorial boards, a little offsetting 


£300-400 


512 

WAGNER, RICHARD 

- ARTHUR RACKHAM, ILLUSTRATOR 
THE RHINEGOLD & THE VALKYRIE. 
[LONDON: WILLIAM HEINEMANN, 1920] 
4to, original cloth gilt, slight wear to dust- 
jacket, some discoloration to endpapers 
£80-120 


515 

SHANNON, C. & GLEESON WHITE 

THE PAGEANT. 

[LONDON: HENRY & CO., 1896-97] 

2 volumes, 4to, original cloth, some foxing, 
discoloration to margins, cover of volume two 
lightly soiled, cover worn, erased ownership 
inscription (2) 

£150-200 


510 
GEDDES, PATRICK 


£200-300 


513 

MILTON, JOHN 

- JESSIE MARION KING, ILLUSTRATOR 
COMUS, A MASQUE. [LONDON: GEORGE 
ROUTELEDGE & SONS, 1906] 

8vo, contemporary cloth, ownership signature 
to flyleaf, slight fading to margins 

£80-100 


516 

BAWDEN, EDWARD 

A BOOK OF CUTS. 

[LONDON: SCOLAR, 1979] 

First edition, first impression, small folio, 
dust-jacket, 81 illustrated pages, original grey 
boards, dust-jacket price-clipped 

£80-100 


Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 


THE EVERGREEN, A NORTHERN SEASONAL. [EDINBURGH: 
GEDDES / LONDON: T. FISHER UNWIN, 1895-7] 

4 volumes, 8vo, original calf embossed with stylised floral 
decoration, a few neat repairs to covers 


514 

WILDE, OSCAR 

THE DUCHESS OF PADUA. 

[LONDON: METHUEN & CO., 1908] 

First edition, 8vo, one of 1000 copies, white 
buckram gilt, some foxing to pages 
£150-200 


517 

BISHOP, GERALD 

A MAY-DAY INTERLUDE. 
[GLOUCESTERSHIRE; ESSEX 
HOUSE PRESS, 1904.] 

8vo, original wrappers, foxing 
£100-150 
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YEAR-BOOK 


OF DECORATIVE ART 
1906 


LONDON, PARIS, NEW YORK 
[ OFFICES OF “ТНЕ STUDIO" 
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518 


518 

THE GUILD OF WOMEN BINDERS 

- WATTS, MRS G.F. 

THE WORD IN THE PATTERN. 

[LONDON: Wm. H. WARD & CO, [N.D.] 

4to, 9 engraved plates, brown morocco with gilt Celtic 
symbol to upper cover, doublures with the stamp of the 
Guild of Women Binders, slight darkening to pages, hinges 
splitting a little, some rubbing to covers 

Provenance: Ownership signatures of Mary Tennyson and Saint 
Francis Library; Bookplate of Andrew H. Hichens 

Provenance: Maggs Bros. Ltd., London 


£300-500 


519 

THE STUDIO MAGAZINE 

LONDON: STUDIO XVI, 1893-1915. 
VOLUMES 1-64 

4to, various bindings, worn; and 16 volumes 
of "The Studio Year Book of Decorative Art" 
dated between 1900 and 1934, modern green 
cloth gilt (8O) 

£400-500 
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520 

BEARDSLEY, AUBREY, AND OTHERS 
THE YELLOW BOOK, AN 
ILLUSTRATED QUARTERLY. [LONDON: 
ELKIN MATTHEWS & JOHN LANE, 
1894-97] 

13 volumes, 8vo, original yellow cloth, 
slight rubbing to covers 


£700-1,000 


521 

WILDE, OSCAR - AUBREY BEARDSLEY, ILLUSTRATOR 

SALOME. [LONDON: JOHN LANE, THE BODLEY HEAD, 1907 [1906]. 
8vo, original cloth with elaborate gilt tooling, hinges splitting slightly, 
some rubbing to covers, some offsetting to pages 

£200-250 


522 

THE MAYFIELD BINDERIES - ARNOLD, MATTHEW 
THE FORSAKEN MERMAN, 1897. AN ILLUSTRATED 
MANUSCRIPT 

Small 4to, 18 manuscript pages including 6 full- 

page illustrations, after Matthew Arnold, bound in 
contemporary hand-painted vellum by the Mayfield 
Binderies, Heaton Moor 


£150-200 


Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 
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523 

MALORY, THOMAS - AUBREY BEARDSLEY, ILLUSTRATOR 
LE MORTE D'ARTHUR. [LONDON: J.M. DENT & SONS, 1927] 
Third edition, 4to, one of 1600 copies, plates by Beardsley, some 
leaves uncut, original blue cloth gilt, dust jacket not price-clipped 


£400-600 


+ Price 2/6 net 


January 1896 


524 

BEARDSLEY, AUBREY 

THE SAVOY. NUMBERS1 & 2. 
[LONDON: LEONARD SMITHERS, 
JANUARY & APRIL 1896] 

Small 4to, original decorative 
boards designed by Beardsley, 
spines worn, a little soiling 
£100-150 
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525 

PRIVATE PRESS AND ILLUSTRATED 

14 BOOKS INCLUDING MORRIS, WILLIAM 

Art and the Beauty of the Earth. London: Chiswick 
Press, 1898. 8vo, original boards; [Idem] An Address... 
Delivered at the Distribution of the Prizes to Students 
of the Birmingham Municipal School of Art... London: 
Chiswick Press, 1898. 8vo, original boards; King, Jessie 
M,, illustrator. The Grey City of the North. Edinburgh: 
T. Foulis, 1910. Tall 8vo, original illustrated wrappers; 
Crane, Walter, illustrator. A Book of Christmas Verse. 
London: Methuen and Company, 1895. 8vo, original 
pictorial cloth; Ellis, F.S. - Walter Crane, illustrator. The 
History of Reynard the Fox. London: David Nutt, 1897. 
8vo, inscribed by Mrs Ellis, original cloth gilt; Crane, 
Walter. The Book of Wedding Days. London: Longmans, 
Green and Co., 1889. 4to, original red cloth with 

silver illustration; Housman, Laurence. Of Aucassin 
and Nicolette. London: Chatto & Windus, 1925. 8vo, 
original boards; Chisholm, Louey. The Enchanted Land. 
London: T.C. & E.C. Jack, 1906. 8vo, original cloth 

gilt; Gilbert, Henry - Walter Crane, illustrator. King 
Arthur's Knights. Edinburgh: T.C. & E.C. Jack, [n.d.] 8vo, 
modern grey morocco gilt; and 5 others (14) 

£400-600 


526 

ETCHING AND DECORATIVE ARTS 

13 BOOKS INCLUDING RINDER, FRANK 

DY. Cameron, an Illustrated Catalogue... Glasgow: James 
Maclehose, 1912. 4to, original cloth; Gaunt, W. The Etchings 

of Frank Brangwyn... London: The Studio, 1926. 4to; Dodgson, 
Campbell. The Etchings of James McNeill Whistler. London: The 
Studio, 1922. 4to; Holme, Charles. Modern Etchings, Mezzotints 
and Dry-Points. London: The Studio, 1913. 4to, contemporary red 
half-morocco gilt; Furst, Herbert. Original Engraving and Etching... 
London: T. Nelson & Sons, 1931. 4to; Crane, Walter. The Basis of 
Design. London: George Bell and Sons, 1898. 8vo, original blue cloth 
gilt; Grierson, Flora and Katharine Cameron, illustrator. Haunting 
Edinburgh. London: The Bodley Head, 1929. 8vo, presentation copy 
from the illustrator with a signed etching; and 6 others (13) 


£400-600 


527 

ART REFERENCE 

A COLLECTION INCLUDING MCEWAN, PETER 

Dictionary of Scottish Art and Architecture. Woodbridge: Antique Collectors' Club, 1988; William Morris (1834-1896). 
London: Taschen, 1999; Parton, Anthony, Goncharova: The Art & Design of Natalia Goncharova. Woodbridge: Antique 
Collectors' Club, 2010; Design and the Decorative Arts, Britain 1500-1900. London: V&A, 2001; and a quantity of others 


£150-250 


Other fees apply in addition to the hammer price, please see the ‘Buyer’s Guide’ section on page 6 
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528 

SMALL CARVED 
SANDSTONE STATUE, 
‘THE THINKER’ 
MODERN 

depicting a seated man 
49cm high, 33cm wide 


Provenance: The Hidden 
Gallery, Scotland 


£150-250 


529 

WEATHERED CARVED 
SANDSTONE FIGURE 
MODERN 

of stylised form, depicted 
holding a spear aloft, raised 
ona plinth base 

91cm high 

£300-500 


530 

WEATHERED 

COMPOSITION STONE BUST 

MODERN 

depicting Laocoón, after the antique, with 
head tilted to sinister, raised on an integral 
socle base and a tall cylindrical column stand 
190cm high overall, bust 80cm high, 53cm wide 
Provenance: The Craig, Montrose 

£600-800 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


531 
WEATHERED 

COMPOSITION STONE BUST 
MODERN 

depicting Brutus, after the 
antique, with head turned to 
sinister, raised on an integral socle 
base and a tall cylindrical 

column stand 

180cm high overall, 

bust 71cm high, 59cm wide 
Provenance: The Craig, Montrose 


£600-800 
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532 
H;CROWTHER, LONDON 

PAIR OF CAST LEAD GARDEN 
STATUES, MODERN 

modelled as a pair of gardeners.in 18th 
century costume, the man holding a 
digging spade, the lady holding a basket 
of posies, each raised on octagonal 
composition stone plinths (2) 

gentleman 131cm high, lady 132cm high; 
each plinth 38.5cmhigh 


£2,000-3,000 
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533 

ATTRIBUTED TO ANDREW 
CRACE, HERTFORDSHIRE 
GREY GRANITE PAGODA, 
MODERN 


the decorative finial and lobed top 


above the pierced lantern, on a 


carved knopped column and domed 


535 

GLOSTER FURNITURE GMBH 
TWO-SEATER TEAK GARDEN 
BENCH, MODERN 

with slatted rectangular back and 
squared arms, raised on square set 
legs, with maker's label GLOSTER/ 
MADE FOR LIFE 

126.5cm wide, 75.5cm high, 46cm deep 
£100-200 


536 

CARVED STONE HEAD OF A MAN 
MODERN 

of stylised tribal design, depicted in 
profile 

24cm high, 33cm long approx. 

£100-200 


534 

HADDONSTONE LTD., NORTHAMPTON 

SMALL PAIR OF STONE LION COUCHANTS, MODERN 
each carved with haunches raised, with ram’s heads 
between the front paws, with rectangular form 

plinth bases (2) 

lions 60.5cm wide, 40cm high, 29cm deep 


£200-300 


537 

H. CROWTHER, LONDON 

CAST LEAD GARDEN FIGURE, ‘THE SENTINEL, 
MODERN 

depicting a putto dressed as a soldier with helmet, 
sword and spear, raised ona circular base 

94.5cm high 


Note: This figure is copied from an early 20th century cast 
by Walter Gilbert, of the Bromsgrove Guild of Applied Arts. 


£400-600 
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538 

LISTER TEAK 

LONG 'LUTYENS' TEAK BENCH, MODERN 
of typical form, with an arched slatted back 
and scrolled arms, above the slatted seat 
with square legs united by stretchers, with 
maker's label LISTER 1883 

258cm wide, 103.5cm high, 48cm deep 


£500-700 
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ANDREW CRACE, HERTFORDSHIRE TIS 
'CHINOISERIE' PATTERN-IROKO BENCH MODERN x m E 
comprised of three united sections, with open:chinoiserie lattice back 
above the slatted seat and carved apron, raised on square set legs 
united by stretchers, maker's label 

282cm wide (diagonally from top of arm to top of arm), 88.5cm high, 50cm deep 


£500-700 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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540 541 
H. CROWTHER, LONDON H. CROWTHER, LONDON 
PAIR OF LARGE CAST LEAD GARDEN URNS, MODERN TWO CAST LEAD GARDEN PLANTERS, MODERN 
with ram's head masks, above friezes of scrolling foliage and fish scale the first of square form, with arched top, cast with Tudor roses, 30cm 
bodies, on socle bases with square plinths (2) wide, 38cm high, 30.5cm deep; the second of cylindrical form, cast 
75cm wide, approx. 77cm high with panels of rococo scrolls and flower heads, 34cm diameter approx, 
£800-1,200 32.5cm high (2) 

£200-300 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 
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542 

H. CROWTHER, LONDON 

CAST LEAD RESERVOIR FOUNTAIN, 
MODERN 

in the form of a pan with two pipes, 
above the serpentine reservoir, the front 
panel decorated with a pair of dolphins 


101cm wide, 143cm high, 77cm deep approx. 
£1,000-1,500 


543 

H. CROWTHER, LONDON 

PAIR OF LARGE CAST LEAD PLANTERS 
MODERN 

of square form, with entrelac strapwork panels (2) 
largest 66cm wide, 59.5cm high, 66cm deep; 

the other 65cm wide, 58.5cm high, 67cm deep 


£600-800 
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546 547 

VICTORIAN CAST IRON GARDEN SEAT PAIR OF WHITE PAINTED 

19TH CENTURY WROUGHT IRON GARDEN CHAIRS 
the open cast vine back above the circular MODERN 

seat with pierced lattice decoration, raised with lancet arch backs above open arms 
on three acanthus leaf cast legs and slatted seats, raised on slim square 
(some damage and repairs) set legs united by H-form stretchers (2) 
56.5cm wide, 79.5cm high, 35.5cm deep 46.5cm wide, 96cm high, 35.5cm deep 
£150-250 £100-200 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


544 

H. CROWTHER, LONDON 

PAIR OF LEAD GARDEN FIGURES, MODERN 
depicting a stag and a doe, naturalistically 
modelled, the stag standing, the doe recumbent (2) 


Acm | oe 36cm high, 


£400-600 


545 

[8] STEPHEN CHARLTON (В. 1958) 
RELAXING MOUSE 

silvered maquette 

150cm long, 113cm wide 

£200-300 


548 

VICTORIAN WHITE-PAINTED 
CAST IRON PLANT STAND 
19TH CENTURY 

with six circular pierced platforms, 
raised on an open frame, cast with 
C-scrolls, on corresponding legs 
91cm wide, 99cm high 

£100-200 


553 

REGENCY STYLE TWO-SEATER PAINTED 
WROUGHT IRON GARDEN BENCH 
MODERN 

the double-arched back above a slatted seat, 
with open arms, the legs united by stretchers, 
painted green 

101cm wide; 93.5cm high; 38.5cm deep 
£250-350 


550 


OATHLAW POTTERY, ANGUS 
GROUP OF STONEWARE PLANTERS, CONTEMPORARY 
comprising five examples, variously sized, one at 72cm 
high, three at 68cm high, and one at 39cm high (5) 


£100-200 


551 


of roundels 


£200-300 


552 
GERMAN SCHOOL 


moulded terracotta (2) 
47cm and 53cm high 
£300-500 


554 

VICTORIAN CAST IRON GARDEN TABLE 
19TH CENTURY 

the pierced circular top, raised on a scrolling 
tripod base cast with flowers and scrolls, 


green painted 
59.5cm diameter, 70cm high 
£300-500 


LARGE SHALLOW CIRCULAR 
STONEWARE BOWL 

EARLY 20TH CENTURY 
decorated with a moulded frieze 


82cm diameter, 33cm high 


PAIR OF GARDEN GNOME FIGURES, CIRCA 1900 


555 

HADDONSTONE LTD., NORTHAMPTON 
LARGE STONE PLANTER, MODERN 

of slightly flared form, with rope-twist border 
above a lattice base 

73.5cm high, 101.5cm wide 

£300-500 


556 

WHICHFORD POTTERY 
LARGE HAND-THROWN 
TERRACOTTA GARDEN 
FLOWERPOT, MODERN 

of large flaring form, with applied 
moulded flowering urns in relief, 
above a band of Tudor roses 
85cm wide approx., 

73.5cm high approx. 

£500-800 
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PATINATED CAST IRON CARRONADE 
CIRCA 1800 
raised on later open carriage base, fitted 


with two large wheels with carved spokes, 
with two associated shot balls and a ram rod 


carronade 56.5cm long, carriage 66cm high 
£600-800 


END OF SALE 


Other fees apply in addition to the hammer price, please see the 'Buyer's Guide' section on page 6 


DESIGN 
SINCE 186C 


DECORATIVE ARTS: DESIGN SINCE 1860 


AUCTION 31 OCTOBER 
IN EDINBURGH 


For more information please contact 
John Mackie | 01315578844 


john.mackie@lyonandturnbull.com 


CHARLES RENNIE MACKINTOSH (1868-1928) 

FOR MISS CRANSTON'S ARGYLE STREET TEA ROOMS 
OAK ARMCHAIR WITH LOW BACK, DESIGNED FOR THE 
BILLIARDS AND SMOKING ROOMS, 1897 
£30,000-50,000 


LYON @TURNBULL 


AUCTIONEERS SINCE 1826 


Ede 
ST RIES 


a E s s il  FURNIURE,WORKSOF ART 
unes je S9 GPANTINGSSINCE 1600 


AUCTION 
14 NOVEMBER 2018 


= 


Offering quality furniture, ranging from Chippendale to Gillows, and ' 
fine paintings from Kauffman to Koekkoek, the Five Centuries sale also 


encompasses clocks, bronzes, ceramics & glass. | 


Inclusion in Five Centuries will present these works of art in an elegant 


aesthetic, to a wide range of enthusiastic and discerning collectors. 


Our experienced team of specialists will be delighted to discuss 


valuation and consignment opportunities. 


Douglas Girton | 0131 557 8844 


douglas.girton@lyonandturnbull.com 


LYON @TURNBULL 


AUCTIONEERS SINCE 1826 
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Farquharson, Joseph 361 
In ex Fleming, lan 262,301 
Forsyth, Gordon 177, 180, 182, 203, 
206 
Adam, Stephen 308 5 
Adams, Robert 257 Forsyth, Moira 205 
Alexander, John 454 Fraser, Alexander 232 
Anderson, Stanley 285 E и 
Ashbee, Charles Robert 126, 129 G d ) 352 
Ashe Lord, Elyse 339 allay acques 
Austen, Winifred 45,54 Gibson, William Alfred 400 
Austin, Robert Sargent 40, 44, 46, 284, 304 C dE a x "m 
Bawden, Edward 263,516 Gill Ail ie 
Bayes, Gilbert 16,18, 119,120,805- а James ТЕРТЯ 
Beardsley, Aubrey 303, 520, 521,523,524 e d y, , 
Benson, WAS. 57,79, 81, 142, 144. BEE, ane 21059 125 
2 1 389 390 451 ' Godwin, E.W. (manner of) 440 
Benson, WAS. (manner of) 87, 212, 373, 480 le Sr 
Best, Robert Dudley 244 C a n 229 
Bevan, Charles (attr. to) 368 A S EIE 42 
Blackadder, Elizabeth 56 a ater im 
Blampied, Edmund 274 С ary 
Bone, Muirhead 31. 32.50.53. 359 riggs, Frederick Landseer aur 33-39 
' 498 499 500 ý Hamilton, James Whitelaw 115,320 
Brangwyn, Frank 49 ае i — 
Briscoe, Arthur | .415,416,417 rn E 
Mul EE шы Herald, James Watterston 100-111, 113, 116, 
у 333, 338 
ua кек à 7 Hogarth, William (after) ^— 137,341 
Bryce, Gordon 223 Holloway, Edgar 287 
Burges, William (manner of) 476 orn, п АЯ 
Burne-Jones, Edward Coley 360 Vaid С Lesli 14 
Burne-Jones, Edward Coley (after) 308, 438, 439 ипе оер ale 
Cairns, Joyce 225.260 Hutchison, Robert Gemmell 112 
ё : mage, Selwyn 82,482 


Cameron, Katherine 326 
Cameron, David Young 


329. 330, 362, 363 John, Augustus 275 
Cantagalli, Ulisse 402 Jones, Sarah 425 
Cartlidge, George 411,412,413 Joyce, Richard Dun 
Charlton, Stephen 545, 549 97-199 208. р 
Chipperfield, John 240 $ 
Christensen, Carl 71 elly, Gerald Festus 328 
Coker, Paul ` 52 emp-Welch, Lucy 321 
Colquhoun Robert 255 ing, Jessie Marion 214,513,525 
Comper, Ninian (manner of) 2, 473 ШШ К ы 
Сопгап, Тегепсе 245, 248 oppe E "Р ЗОО 
Cottier, Daniel (manner of) 375 E OCC Eb 
Crane, Walter 81, 186, 187, 195, Laing, James Garden 7 
210 504-508 525 Laviani, Ferruccio 421 
526 ' ' Law, Roger | . 486 
Crane, Walter (attr. to) 385 Lawrence, Christopher Nigel 164 
Crawford, John Gardiner 90 EES) F.J. : 89 
Crittall, Walter Francis 85 Leighton, Frederic 471 
Cundall. Charles E. 202 Leighton, Frederic (after) 437 
Dacre Dorothy 207 Lely, Peter (studio of) 455 
Dalou, Aimé-Jules 130 Linley, David 132, 133, 426 
Day, Lewis F. 74 Lisle, Dylan 231 
De Morgan, William 309, 310, 311, 312, Lorimer, Robert 64 
384. 387. 388 Lorimer, Robert (attr. to) 392 
Detmold, Edward Julius 55 ackenzie, James Hamilton 115 
Devlin, Stuart 163 ackie, Hamish ‚252 
Docharty, Alexander Brownlie 465 m... кепе 2] 
Dresser, Christopher 337 E s 1 ney 398 
Eglin, Philip ү, en 48, 276, 278, 467 
Elton, Edmund 403, 404, 408-410 pote an d an 
Exley, James Robert Granville 52 cintosh Patrick, James 401 
elville, Arthur 318 
essel, Oliver 334 
etcalfe, Percy 335 
illais, John Everett 69 
С Ossary illar, Catriona 261, 269 
The following expressions with their Names or Recognised Designation Circle of... 


accompanying explanations are 
used by Lyon & Turnbull as standard 
cataloguing practice. 


Our use of these expressions does not 
take account of the condition of the 
lot or the extent of any restoration. 
Buyers are recommended to to 
inspect the property themselves. 
Written condition reports are usually 
available on request. 


Dimensions are height before width. 


277,313, 314, 315, 


of an Artist without any 
Qualification 
nour opinion a work by the artist 


Attributed to... 
nour opinion probably a work by the 
artist in whole or in part 


Studio of... / Workshop of... 

nour opinion a work executed in 
he studio or workshop of the artist, 
possibly under their supervision 


Jeckyll, Thomas (manner of) 146 


In our opinion work of the period of 
the artist and showing their influence 


Follower of... 


iller Parker, Agnes 299 

ilne, Joe 466 

onteith, Kathryn 268, 270, 271 

oore, Henry 256 

orris, William 77,525 

orrison, James 117,399 

orrocco, Alberto 325 

ycock, William S. 179, 181, 185, 188, 
192, 196, 200, 201, 
209,210 

evay, Heather 259 


evinson, Christopher Richard Wynne 28 


icholson, William 73,311 
oke, Charles 478 
Osborne, Malcolm 286 
Palmer, Samuel 25 
Park, Stuart 395 
Pearson, John 61 
Philip, Jackie 224 
Piper, John 227, 228, 235, 236, 


237, 266, 342, 503 
Piper, John (after) 233, 238 
Porden, William (attr. to) 1 


Powell, Louise 483 
Power, Cyri 258 
Prout, Margaret Fisher 394 
Pugin, A. W. 371,372 
Pugin, E. W 370 
Rackham, Arthur 512 
Rodgers, Gladys 204, 207 
Roper, Geoffrey 272 
Schofeld, David 218 
Scott, Gilbert (manner of) 367 
Seddon, J.P. 477 
Semple, Pat 234 
Sickert, Walter Richard 41 
Simpson, Arthur W. 22 
Simpson, Joseph 288 
Skeaping, John 55,484 
Spencelayh, Charles (attr. to) 8 
Spencer, Edward 166 
Starck, Philippe 250 
Stevens, Norman 267 
Strang, William 51 
Styles, Alex 165 
Tanner, Robin 47 


Taylor, Ernest Archibald 118 

Taylor, Ernest Archibald (attr. to) 251 
Thornycroft, William Hamo 131 
Thorogood, Stanley 14,15 
Trotter, William (attr. to) 347 
Tunicliffe, Charles Frederick 295-297 
Underwood, Leon 27 

Vechte, Antoine 457 

Vickers, Christopher 220 
Viollet-Le-Duc, Eugene (manner of) 448 
Voysey, С.А. (manner of) 366 


Wain, Louis 230 
Walcott, William 30 
Walton, Edward Arthur 327 
Wardle, Arthur 265 
Washington, William 298 
Waterhouse, Alfred (manner of) 145 
Webb, Joseph 43 
Webb, Philip (manner of) 127 
Weekes, Henry 162 
West, Richard William 6 
Whistler, James Abbott McNeil 26, 29 
Williams, Penry 331 
Wingate, James Lawton 316, 393 


Wood, Francis Derwent (manner of) 58 
Wylie, William Lionel 70 


Signed... / 

Dated... / 

Inscribed... / 

In our opinion the work has been 
signed/dated/inscribed by the artist 


In our opinion a work executed in the 


artist's style, but not necessarily by 


a pupil 


Manner of... 


In our opinion a work executed in the 
artist's style but of a later date 


Bears Signature... / 

Date... / 

Inscription... / 

In our opinion the signature/date/ 
inscription appears to be by a hand 
other than that of the artist 


Conditions of Sale 


CONDITIONS OF SALE 
FOR BUYERS (UK) 


The Auctioneer carries on business 
with bidders, Buyers and all those 
present in the auction room prior to, 
or in connection with, a sale on the 
ollowing General Conditions and 
on such other terms, conditions and 
notices as may be referred to herein. 


1. DEFINITIONS 


n these Conditions of Sale (Buyers): 
"Auctioneer" means Lyon and Turnbull 
Ltd (Registered in Scotland No: 
91166 | Registered address: 33 
Broughton Place, Edinburgh, EH 1 
3RR) or its authorised auctioneer, as 
appropriate; 

"Hammer price" means the level of 
bidding reached (at or above any 
reserve) when the Auctioneer brings 
down the hammer; 
High Cumulative Value of Lot" means 
several lots with a total lower estimate 
value of £30,000 or above; 


"High Value Lot" means a lot with a 
ower estimate of £30,000 or above; 


ч 


Lot" means each Item offered for sale 
by Lyon and Turnbull; 

"Purchase Price" is the Hammer Price 
and applicable Buyer's Premium; 
"Reserve" means the lowest price 
below which an item cannot be sold; 
"Total amount due" means the 
hammer price in respect of the lot sold 
ogether with any premium, Value 
Added Tax or other taxes chargeable 
and any additional charges payable 

by a defaulting Buyer under these 
Conditions; 

Your" means the Buyer; 


"Us" “Our”, “We” etc. refers to Lyon and 
Turnbull Ltd, The singular includes the 
plural and vice versa as appropriate. 


2. AGENCY 


We act as agent solely for and in the 
interests of the Seller. We do not act 
or Buyers in this role and do not give 
advice to Buyers. When we make a 
statement about a lot it is doing so on 
behalf of the Seller of the lot. 


The Auctioneer normally acts as agent 
only and disclaims any responsibility 
or default by Sellers or Buyers. 


3. BIDDING PROCEDURES 
AND THE BUYER 


(a) Bidders are required to register 
heir particulars before bidding and 
О satisfy any security and credit 
references or arrangements before 
entering the auction room to view 
or bid; 
(b) High Value Lots and High 
Cumulative Value of Lots: If you wish 
to bid on any High Value Lot (a lot 
with a lower estimate of £30,000 

or above) or if you are bidding on 
several lots with a total lower estimate 
value of £30,000 or above, you are 
invited to complete the High Value 

Lot pre-registration. After you have 
successfully registered as a bidder 
with us, you should complete the High 
Value Lot pre-registration before the 
date of sale by contacting the Office 
Manager or on the date of sale at the 


“You”, 


registration area. Unless otherwise 
agreed by us, you will be permitted 

to bid for High Value Lots only if 

we have confirmed your payment 

of deposit and your completion of 

the High Value Lot pre-registration 
before the sale. The Deposit required 
will be 10% of the lower estimate. 
Upon pre-registration, you should 

pay the deposit or such other sum 

as determined by us dependant on 
circumstances, by way of bank transfer 
or credit card(s) acceptable to us. 
Please note that we do not accept 
payment from third parties and this 
also applies to agents. 

If you are not successful in any bid and 
do not owe us any debt, the deposit 
will be refunded to you by way of wire 
transfer or such other methods as 
determined by us. Please make sure 
that you provide your bank details 

in the pre-registration form. The 
exchange rate provided to us by the 
bank on the date of exchange is final. 
We will arrange to refund the deposit 
to you within seven days after the date 
of sale, however we do not guarantee 
when you will receive the payment due 
to the variance in time for banks to 
process fund transfers. 

Upon successful pre-registration, 

you will be given a numbered High 
Value Lot paddle for identification 
purposes. The auctioneer will usually 
only accept bids made with the High 
Value Lot paddle or by its High Value 
Lot registered bidder. This applies to 
saleroom, telephone and absentee 
bids. 
We have the right to change the High 
Value Lot pre-registration procedures 
and requirements from time to time 
without notice. 
(c) The maker of the highest 

bid accepted by the Auctioneer 
conducting the sale shall be the Buyer 
and any dispute shall be settled at the 
Auctioneer’s absolute discretion. 

(d) Our right to bid on behalf of Sellers 
is expressly reserved up to the amount 
of any reserve. 

(e) The right to refuse any bid is also 
reserved. 

(f) Commission Bids: While 
prospective Buyers are strongly 
advised to attend the auction and are 
always responsible for any decision 

to bid for a particular lot and shall be 
assumed to have carefully inspected 
and satisfied themselves as to its 
condition we shall, if so instructed, 
clearly and in writing execute bids on 
their behalf. Neither the Auctioneer 
nor our employees nor agents shall 

be responsible for any failure to do 

so. Where two or more commission 
bids at the same level are recorded 

we reserve the right in our absolute 
discretion to prefer the first bid so 
made. 
(g) Telephone Bids: If a prospective 
Buyer makes arrangements with us 
prior to the commencement of the 
sale we will use reasonable efforts 
to contact them to enable them to 
participate in bidding by telephone. 
We do not accept liability for failure 
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o do so or for errors and omissions in 
connections. 

(h) Online Bidding: We will use 
reasonable efforts to carry out online 
bids and do not accept liability for 
equipment failure, inability to access 
he internet or software malfunctions 
related to execution of online bids/ live 
bidding. 


4. INCREMENTS 


Bidding increments shall be at the 
Auctioneer's sole discretion. 


5. THE PURCHASE PRICE 


For each lot purchased a Buyer's 
Premium of 2596 of the hammer 

price of each lot up to and including 
£100,000, plus 2096 from £100,001 
hereafter. VAT at the appropriate rate 
is charged on the Buyer's Premium. 

o VAT is payable on the hammer 
price or premium for printed books or 
unframed maps bought at auction. 
Live online bidding may be subject 

o an additional premium (level 
dependent on the live bidding service 
provider chosen). This additional 
premium is subject to VAT at the 
appropriate rate as above. 


6. RESERVES 


Unless indicated by a insert symbol (A 
), all lots in this catalogue are offered 
subject to a reserve. A reserve is the 
confidential hammer price established 
between us and the seller. The reserve 
is generally set at a percentage of the 
low estimate and will not exceed the 
low estimate for the lot. 


7. VALUE ADDED TAX 


Value Added Tax is charged at the 
appropriate rate prevailing by law 

at the date of sale and is payable by 
Buyers of relevant lots. 

(1) Lots affixed with (1): Value Added 
Tax on the hammer price is imposed by 
law on all items affixed with a dagger 
(t). This imposition of VAT maybe 
because the Seller is registered for 
VAT within the European Union and is 
not operating under a Margin Scheme. 
(2) Lots affixed with (*): A reduced rate 
of Value Added Tax on the hammer 
price of 5% is payable. This indicates 
that alot has been imported from 
outwith the European Union. This 
reduced rate is applicable to Antique 
items. 
(3) Lots affixed with [2]: Standard rate 
of Value Added Tax on the hammer 
price and premium is payable. This 
applies to items that have been 
imported from outwith the European 
Union and do not fall within the 
reduced rate category outlined above. 


8. DROIT de SUITE 


This symbol 8 indicates works which 
may be subject to the Droit de Suite 
or Artist's Resale Right, which took 
effect in the United Kingdom on 14th 
February 2006. We are required 

to collect a royalty payment for all 
qualifying works of art. Under new 
legislation which came into effect on 
1st January 2012 this applies to living 
artists and artists who have died in 
the last 70 years. This royalty will be 


charged to the Buyer on the hammer 
price and in addition to the Buyer's 
premium. It will not apply to works 
where the hammer price is less than 
€1,000 (euros). The charge for works 
of art sold at and above €1,000 (euros) 
and below €50,000 (euros) is 496. For 
items selling above €50,000 (euros), 
charges are calculated on a sliding 
scale. All royalty charges are paid 
tothe Design and Artists Copyright 
Society (‘DACS’) and no handling 
costs or additional fees are retained 
by the auctioneer. Resale royalties are 
not subject to VAT. Please note that 
the royalty payment is calculated on 
the rate of exchange at the European 
Central Bank on the date of the sale. 
More information on Droit de Suite is 
available at www.dacs.org.uk. 


9. PAYMENT 


(1) Within 7 days of a lot being sold 
you will: 
(a) Pay to us the total amount due in 
cash or by such other method as is 
agreed by us. We accept cash, bank 
transfer (details on request), debit 
cards and Visa or MasterCard credit 
cards. 


(b) Please note that we do not accept 
cash payments over £5,000. 

(2) Any payments by you to us may be 
applied by us towards any sums owing 
by you to us howsoever incurred and 
without agreement by you or your 
agent, whether express or implied. 


10. TITLE AND COLLECTION 
OF PURCHASES 


(1) The ownership of any lots 
purchased shall not pass to you until 
you have made payment in full to us of 
the total amount due. 
(2) You shall at your own risk and 
expense take away any lots that you 
have purchased and paid for not later 
than 7 working days following the day 
of the auction or upon the clearance 
of any cheque used for payment 
whichever is later. We can provide 
you with a list of shippers. However, 
we will not be responsible for the acts 
or omissions of carriers or packers 
whether or not recommended by us. 
(3) No purchase can be claimed or 
removed until it has been paid for. 

(4) It is the Buyer's responsibility 
to ascertain collection procedures, 
particularly if the sale is not being 
held at our main sale room and the 
potential storage charges for lots not 
collected by the appropriate time. 

(5) Export of goods: Buyers intending 
to export goods should ascertain (a) 
whether an export licence is required 
and (b) whether there is any specific 
prohibition on importing goods of that 
character, e.g. items that may contain 
prohibited materials such as ivory 

or rhino horn. It is the buyer's sole 
responsibility to obtain any relevant 
export or import licence. The denial of 
any licence or any delay in obtaining 
licences shall neither justify the 
recession of any sale not any delay in 
making full payment for the lot. 
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11. REMEDIES FOR NON-PAYMENT 
OR FAILURE TO COLLECT 
PURCHASES 


(1) If any lot is not paid for in full and 
taken away in accordance with these 
Conditions or if there is any other 
breach of these Conditions, we, as 
agent for the Sellers and on their 
behalf, shall at our absolute discretion 
and without prejudice to any other 
rights we may have, be entitled to 
exercise one or more of the following 
rights and remedies: 

(a) to proceed against you for damages 
for breach of contract; 

(b) to rescind the contract for sale of 
that lot and/or any other lots sold by 
us to you; 

(c) to resell the lot (by auction or 
private treaty) in which case you 

shall be responsible for any resulting 
deficiency in the total amount due 
(after crediting any part payment and 
adding any resale costs). 

(d) to remove, store and insure the lot 
in the case of storage, either at our 
premises or elsewhere and to recover 
from you all costs incurred in respect 
thereof; 


(e) to charge interest at a rate not 
exceeding 1.596 per month above 

the current base rate on all sums 
outstanding for more than 7 working 
days after the sale; 

(f) to retain that or any other lot sold to 
you until you pay the total amount due; 
(g) to reject or ignore bids from you 

or your agent at future auctions or to 
impose conditions before any such 
bids shall be accepted; 

(h) to apply any proceeds of sale of 
other lots due or which become due to 
you towards the settlement of the total 
amount due by you and to exercise a 
lien over any of your property in our 
possession for any purpose until the 
debt due is satisfied. 


12. DESCRIPTIONS AND 
CONDITION 


(1) Whilst we seek to describe lots 
accurately, it may be impractical for us 
to carry out exhaustive due diligence 
on each lot. Prospective Buyers are 
given ample opportunities to view 
and inspect before any sale and they 
(and any independent experts on their 
behalf) must satisfy themselves as to 
the accuracy of any description applied 
to alot. Prospective Buyers also bid 
on the understanding that, inevitably, 
representations or statements by us 
as to authorship, genuineness, origin, 
date, age, provenance, condition or 
estimated selling price involve matters 
of opinion. We undertake that any 
such opinion shall be honestly and 
reasonably held and only accept 
liability for opinions given negligently 
or fraudulently. Subject to the 
foregoing neither we the auctioneer 
or our employees or agents accept 
liability for the correctness of such 
opinions and no warranties, whether 
relating to description, condition or 
quality of lots, express, implied or 
statutory, are given. Please note that 
photographs/images provided may not 


be fully representative of the condition 
of the lot and should not be relied upon 
as indicative of the overall condition 

of the lot. 

(2) Condition reports: Condition 
reports are provided on our website or 
upon request. The absence of a report 
does not imply that a lot is without 
imperfections. Large numbers of such 
requests are received shortly before 
each sale and department specialists 
and administration will endeavour to 
respond to all requests although we 
offer no guarantee. Any statement 

in relation to the lot is merely an 
expression of opinion of the Seller or 
us and should not be relied upon as 

an inducement to bid on the lot. Lots 
are available for inspection prior to 

the sale and you are strongly advised 
to examine any lot in which you are 
interested prior to the sale. Our 
condition reports are not prepared by 
professional conservators, restorers 
or engineers. Our condition report 
does not form any contract between us 
and the Buyer. The condition reports 
do not affect the Buyer's obligations 

in any way. 
(3) Estimates: Estimates are placed 
on each lot to help Buyers gauge 

the sums involved for the purchase 

of a particular lot. Estimates do not 
include the Buyer's Premium or VAT. 
Estimates are a matter of opinion 

and prepared in advance. Estimates 
may be subject to change and are for 
guidance only and should not be relied 
upon. 
(4) Catalogue Alterations: Lot 
descriptions and estimates are 
prepared in advance of the sale 

and may be subject to change. Any 
alterations will be announced on the 
catalogue alteration sheet, made 
available prior to the sale. It is the 
responsibility of the Buyer to make 
themselves aware to any alterations 
which may have occurred. 

(5) Electrical Goods: are sold as "works 
of art" only and if bought for use 

must be checked over for compliance 
with safety regulations by a qualified 
electrician first. Use of such goods is 
entirely at the risk of the Buyer and no 
warranties as to safety of the goods 
are given. 

(6) Upholstered items: are sold as 
"works of art" only and if bought 

for use must be checked over for 
compliance with safety regulations 
(items manufactured prior to 1950 are 
exempt from any regulations). Use of 
such goods is entirely at the risk of the 
Buyer and no warranties as to safety 
of the goods are given. We provide 

no guarantee as to the originality of 
any wood/material contained within 
the item. 


(7) Wine: may only be sold to persons 
aged of 18 years and over. By 
registering to bid, you affirm that you 
are at least that age. On collection, 
you must provide positive proof of 
age should this be requested. Buyers 
of wines must make appropriate 
allowances for natural variations of 
ullages, conditions of corks and wine. 


We can provide no guarantees as to 
how the wine may have been stored. 
There is always a risk of cork failure 
and allowance by the buyer must be 
made. Wine is sold “as is" and quality 
of the wine is entirely at the risk of the 
Buyer and no warranties are given. 

8) Special terms may be used in 
catalogue descriptions of particular 
classes of items (Books, Jewellery, 
Paintings, Guns, Firearms, etc.) in 
which case the descriptions must be 
interpreted in accordance with any 
glossary appearing in the catalogue. 
These notices and terms will also form 
part of our terms and conditions of 
sales. 


3. BOOKS, CLOCKS & WATCHES 


) Books-Collation: If on collation 
any named item in the sale catalogue 
proves defective, in text or illustration 
the Buyer may reject the lot provided 
he returns it within 21 days of the 
sale stating the defect in writing. 

This, however, shall not apply in the 
case of unnamed items, periodicals, 
autographed letters, music M.M.S., 
maps, drawings nor in respect of 
damage to bindings, stains, foxing, 
marginal worm holes or other defects 
not affecting the completeness of 

the text nor in respect of Defects 
mentioned in the catalogue, or at the 
time of sale, nor in respect of lots sold 
for less than £300. 
(2) Clocks & Watches: All lots are 
sold “as seen”, and the absence о 
any reference to the condition of a 
clock or watch does not imply the 
lot is in good condition and without 
defects, repairs or restorations. Most 
clocks and watches will have been 
repaired during their normal lifetime 
and may now incorporate additional/ 
newer parts. Furthermore, we make 
no representation or warranty that 
any clock or watch is in working 
order. As clocks and watches often 
contain fine and complex mechanisms, 
Buyers should be aware that a general 
service, change of battery or further 
repair work, for which the Buyer is 
solely responsible, may be necessary. 
Buyers should also be aware that we 
cannot guarantee a watch will remain 
waterproof if the back is removed. 
Buyers should be aware that the 
importing watches such as Rolex, Frank 
Muller and Corum into the United 
States is highly restricted. These 
watches cannot be shipped to the USA 
and only imported personally. 


14. СЇТЕ$ 


Please be aware that all lots marked 
with the symbol Y may be subject to 
CITES regulations when exporting 

these items outside the EU. These 
regulations may be found at http:// 

www.defra.gov.uk/ahvla-en/imports- 
exports/cites 
We accept no liability for any lots 

which may be subject to CITES but 
have not be identified as suc 


15. SALE BY PRIVATE TREATY 


(a) The same Conditions of Sale 
(Buyers) shall apply to sales by private 
treaty. 
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(b) Private treaty sales made under 
these Conditions are deemed to be 
sales by auction and subject to our 
agreed charges for Sellers and Buyers. 
(с) We undertake to inform the Seller 
of any offers it receives in relation 

to an item prior to any Proposed 
Sale, excluding the normal method of 
commission bids. 
(d) For the purposes of a private 
treaty sale, if a lot is sold in any other 
currency than Sterling, the exchange 
rate is to be taken on the date of sale. 


16. THIRD PARTY LIABILITY 


All members of the public on our 
premises are there at their own risk 
and must note the lay-out of the 
accommodation, safety and security 
arrangements. Accordingly, neither 
the Auctioneer nor our employees or 
agents shall incur liability for death 
or personal injury or similarly for the 
safety of the property of persons 
visiting prior to, during or after a sale. 


17. GENERAL 


(a) We shall have the right at our 
discretion, to refuse admission to our 
premises or attendance at our auctions 
by any person. 
(b) Any notice to any Buyer, Seller, 
bidder or viewer may be given by email 
if not available then first class mail in 
which case it shall be deemed to have 
been received by the addressee 48 
hours after posting. 

(c) Notices to us should be in writing 
and addressed to the Managing 
Director at 33 Broughton Place, 
Edinburgh EH1 3RR, quoting the 
reference number specified at the 
beginning of the sale catalogue. 

(d) Should any provision of 

hese Conditions of Sale be held 
unenforceable for any reason, the 
remaining provisions shall remain in 

ull force and effect. 
(e) These Conditions of Sale are not 
assignable by either party without 
he other's prior written consent. No 
act, omission or delay by us shall be 
deemed a waiver or release of any of 
its rights. 
(f) The contract between the parties 
may be varied by the parties by 
agreement and in writing. 


18. AUTHENTICITY GUARANTEE 


We guarantee that the authorship, 
period, or origin (collectively, 
"Authorship") of each lot in this 
catalogue is as stated in the BOLD 

or CAPITALISED type heading in the 
catalogue description of the lot, as 
amended by oral or written saleroom 
notes or announcements. We make 
no warranties whatsoever, whether 
express or implied, with respect to 
any material in the catalogue other 
than that appearing in the Bold or 
Capitalised heading and subject to the 
exclusions below. 
In the event Lyon and Turnbull in 

its reasonable opinion deems that 

the conditions of the authenticity 
guarantee have been satisfied, it shall 
refund to the original purchaser of the 
lot the hammer price and applicable 


Buyer's Premium paid for the lot by 
the original purchaser. 

This Guarantee does not apply if: 

(i) the catalogue description was in 
accordance with the opinion(s) of 
generally accepted scholar(s) and 
expert(s) at the date of the sale, or the 
catalogue description indicated that 
there was a conflict of such opinions; 
or 
(ii) the only method of establishing that 
the Authorship was not as described in 
the Bold or Capitalised heading at the 
date of the sale would have been by 
means or processes not then generally 
available or accepted; unreasonably 
expensive or impractical to use; or 
ikely (in our reasonable opinion) to 
have caused damage to the lot or 

ikely to have caused loss of value to 

he lot; or 
(iii) there has been no material loss 
in value of the lot from its value 
had it been in accordance with its 
description in the Bold or Capitalised 
ype heading. 
This Guarantee is provided for a 
period of one year from the date of 
he relevant auction, is solely for the 
benefit of the original purchaser of 
he lot at the auction and may not be 
ransferred to any third party. To be 
able to claim under this Authenticity 
Guarantee, the original purchaser of 
he lot must: 
(i) notify us in writing within one 
month of receiving any information 
hat causes the original purchaser 

of record to dispute the accuracy of 
he Bold or Capitalised type heading, 
pecifying the lot number, date of the 
auction at which it was purchased and 
he reasons for such dispute; and 

(ii) return the Lot to our registered 
office in the same condition as at the 
date of sale to the original purchaser 
of record and be able to transfer good 
title to the Lot, free from any third 
party claims arising after the date of 
such sale. 
We have discretion to waive any of the 
above requirements. We may require 
the original purchaser of the lot to 
obtain, at the original purchaser of lot's 
cost, the reports of two independent 
and recognised experts in the field. The 
reports must be mutually acceptable 
tous and the original purchaser of 

the lot. We shall not be bound by 

any reports produced by the original 
purchaser of the lot, and reserves the 
right to seek additional expert advice 
at its own expense. It is specifically 
understood and agreed that the 
rescission of a sale and the refund of 
he original purchase price paid (the 
successful hammer price, plus the 
buyer's premium) is exclusive and in 
ieu of any other remedy which might 
otherwise be available as a matter of 
aw. Lyon and Turnbull and the Seller 
shall not be liable for any incidental or 
consequential damages incurred or 
claimed, including without limitation, 
oss of profits or interest. 
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19. DATA PROTECTION 


In connection with the management 
and operation of our business and 

the marketing and supply of our 
services, or as required by law, we 
may ask the Buyer to provide personal 
information about themselves 

or obtain information about the 

Buyer from third parties (e.g. credit 
information). We will not give out 
personal information except as may be 
required by law. 

If you would like further information 
on our policies on personal data, or to 
make corrections to your information, 
please contact us on 0131 557 8844. 


20. FORCEMAJEURE 


We shall be under no liability if they 
shall be unable to carry out any 
provision of the Contract of Sale 
for any reason beyond their control 
including (without limiting the 
foregoing) an act of God, legislation, 
war, fire, flood, drought, failure of 
power supply, lock-out, strike or 
other action taken by employees in 
contemplation or furtherance of a 
dispute or owing to any inability to 
procure materials required for the 
performance of the contract. 


21. LAW AND JURISDICTION 


(a) Governing Law: These Conditions 
of Sale and all aspects of all matters, 
transactions or disputes to which they 
relate or apply shall be governed by, 
and interpreted in accordance with, 
Scots law 

(b) Jurisdiction: The Buyer agrees 
that the Courts of Scotland are to 
have exclusive jurisdiction to settle all 
disputes arising in connection with all 
aspects of all matters or transactions 
to which these Conditions of Sale 
relate or apply. 


CONDITIONS OF SALE 
FOR SELLERS (UK) 


1. DEFINITIONS 
n these Conditions of Sale (Sellers): 


"Auctioneer" means Lyon and Turnbull 
d (Registered in Scotland No: 
91166 | Registered address: 33 
roughton Place, Edinburgh, EH1 
RR) or its authorised auctioneer, as 
ppropriate; 

Buyer" is the person who makes 

he highest possible bid or offer 
accepted by the auctioneer, and/or 
such person's principal where bidding 
a 
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s agent; 

"Buyer's Premium” is the commission 
payable by the Buyer on the Hammer 
Price at the rates set out in the Sale 
Catalogue Guide to Prospective 
Buyers and an amount in respect of 
applicable VAT; 
"Hammer Price" is the highest bid 
accepted by the auctioneer by the fall 
ofthe hammer or in the case of a post- 
auction sale, the agreed sale price; 


“Item” means each and every item 
consigned for sale following express 
written agreement between Lyon and 
Turnbull and the Seller; 

Lot" means each Item offered for sale 
by Lyon and Turnbull; 
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"Lower Estimate" means the low 
estimate provided by Lyon and 
Turnbull to the Seller in relation to 
each Item, or in relation to any Item 
which Lyon and Turnbull holds on 
behalf of the Seller; 
"Lyon and Turnbull" means the 
company which has its registered 
office at 33 Broughton Place, 
Edinburgh, EHI ЗЕК registered in 
Scotland No. 191166 
"Net Sale Proceeds” are the Hammer 
Price, less commissions and other 
charges, of the Lot sold, to the extent 
received by Lyon and Turnbull in 
cleared funds; 
"Proposed Sale" means the intended 
sale through which the items will be 
sold on; 
"Purchase Price" is the Hammer Price 
and applicable Buyer's Premium; 
"Reserve" means the lowest price 
below which an item cannot be sold; 
"Terms of consignment" means 
the stipulated terms and rates of 
commission on which the Auctioneer 
accepts instructions from Sellers or 
their agents; 
"Upper Estimate" means the high 
estimate provided by Lyon and 
Turnbull to the Seller in relation to 
each Item, or in relation to any Item 
which Lyon and Turnbull holds on 
behalf of the Seller; 
"Without reserve" where there is no 
minimum price at which a lot may be 
sold (whether at auction or private 
reaty); 


You”, “Your” means the seller. The 
Seller means you are the owner of the 
ot or, if you are not the owner of the 
ot (whether or not you have notified 
us that you are acting as an agent for a 
principal), you are duly authorised by 
he owner of the lot to sell it. 

"Us" “Our”, "We" etc refers to Lyon and 
Turnbull Ltd 

The singular includes the plural and 
vice versa as appropriate. 


2. WARRANTY OF TITLE AND 
AVAILABILITY 


The Seller warrants:- 


(a) that you are the true owner of the 
property consigned or are properly 
authorised by the true owner to 
consign it for sale and are able to 
transfer good and marketable title to 
the property free from any third party 
claims. 

(b) that all requirements have been 
complied with, legal or otherwise, 
relating to any export or import of 
the property consigned, all duties 
and taxes in respect of the export or 
import of the lot have (unless agreed 
in writing with us) been paid and, so 
far as you and any principal for whom 
they are acting in relation to the lot are 
aware, all third parties have complied 
with such requirements in the past. 


(c) that you have provided us with any 
and all information concerning the 
item's provenance or any concerns 
expressed by third parties concerning 
its ownership, condition, authenticity, 

attribution, and export or impor 


history; and 
(d) Unless the Seller advises us in 
writing to the contrary on delivery 

of the item to us, there are no 
restrictions on our rights to reproduce 
photographs or other images of the 
item in connection with the sale or any 
other marketing which will be done 

in accordance with good taste and 
decency. 
If any of (a) (b) (c) and (d) above are 
incorrect, you will reimburse us and/or 
the Buyer in full for all claims, costs or 
expenses incurred by us or the Buyer 
asaresult, whether arising in relation 
to the Lots or the sale proceeds. 


3. PREPARATION FOR SALE 


(a) We shall decide the way in which 
alot may be included in the sale, how 
any lot is described and illustrated in 
the catalogue or any report, and the 
marketing, promotion, date, place and 
conduct of the sale. 


(b) We will instruct, consult with, 
and rely on, any outside experts 
or restorers, agents or other 
third parties, and carry out such 
other due diligence, inquiries, 
research or tests inrelation to the 
property or its provenance, either 
before the Proposed Sale as it may 
deem appropriate in its reasonable 
discretion. 

(c) Any oral or written estimate or 
evaluation or report provided by us 

is a genuinely held opinion only. It 

may not be relied on as a prediction of 
the selling price or value of the Item, 
and may in our absolute discretion be 
revised at any time. 

(d) The Seller acknowledges that 
attribution of Items is a matter 

of opinion and not of fact, and is 
dependent upon (amongst other 
things) information provided by the 
Seller, the condition of the property, 
the degree of research, examination or 
testing that is possible or practical in 
the circumstances, and the status of 
generally accepted expert opinion at 
the time of cataloguing. 


4. TERMS OF SALE 


The Seller acknowledges that lots 

are sold subject to these Conditions 
and on the Terms of Consignment as 
notified to the consignor at the time of 
the entry of the lot. 


5. STANDARD SELLER FEES AND 
CHARGES (Subject to VAT) 


(1) Commission: 1596 is charged on 
the selling price of each lot, (subject to 
a minimum charge of £45). Loss and 
damage warranty: 1.596 on value of lots 
sold. Photography: min charge £30. 
Online Listing: £10 per lot. 

(2) Transport: Items for sale must be 
consigned to the sale room by any 
stated deadline and at your expense. 
We may be able to assist you with 
this process. When organised on 

the Seller's behalf the provision of 
transport will be contracted to third 
parties. Fees for transport will be 
deducted at settlement. 

(3) Illustrations: The cost of any 
illustrations will be borne by the 
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Seller , unless agreed otherwise prior. 
The copyright in respect of such 


illustrations shall be the property of us, 


as is the text of the catalogue. 


(4) Storage: Of the Lots after the sale, 
where applicable. 


6. RESERVES 


(a) The lots will be sold subject to the 
Reserve. If the Reserve is not mutually 
agreed between us and confirmed 

by you in writing before the sale, 

he Reserve will be fixed by us in our 
sole discretion on the basis of our 
reasonable opinion as to the probable 
evel of bids for the lot. 

(b) Firm reserves may be no greater 
han lower pre-sale estimate level. 

(c) Areserve once set cannot be 
changed except with our agreement. 
(d) You may not bid or instruct or 
permit any other person to bid on 
your behalf on your own property. If 
he Seller breaches this prohibition, 
We may treat the Seller as bound as 
Seller and as Buyer but without the 
benefit of our Authenticity Guarantee 
or the reserve, and/or pursue other 
remedies. 


7.LOSS & DAMAGE WARRANTY 


(a) Subject to condition 7(c) below we 
will assume liability for loss or damage 
to an item, commencing at the time 
that item is taken into physical control 
and possession by us and ceasing on 
the earliest date of; 

(i) when risk passes to the Buyer of the 
lot following its sale; 

(ii) for unsold lots, when the lot is 
released to the Seller, or, within 3 
months of the sale;or 

(iii) 6 months from the date of delivery 
to us for items still in the possession 
of us but not consigned for sale 
(unless part of a long-term storage 
agreement). 


(b) We shall charge a loss and damage 
warranty fee of 1.596 of the hammer 
price, plus VAT. 

(c) If any loss or damage should occur 
to the lot during the period identified 
in paragraphs (a) above, our liability 
to compensate the Seller in respect 
of that loss shall be restricted to a 
maximum of the upper estimate, or 
actual loss incurred, whichever is 
lower. This compensation will be 
subject to a deduction of a 1.5% loss & 
warranty fee (subject to VAT). 


8. UNSOLD ITEMS 


(1) If any or all of the lots are unsold 
and are not re-consigned to us for 
sale, or are not included in a sale, 

or are withdrawn from sale for any 
reason, they must be collected from 
us within one month. After the date of 
the sale, or one month after we send 
ou a notice requiring you to collect 
hem (whichever occurs first). If any 
uch lots remain uncollected at the 
nd of such period we shall arrange 
orage at your expense, which may 
involve a third party. If such lots are 
not collected within 90 days after the 
date of the sale or the date of notice 
they may be disposed of as we see fit, 
which may involve their sale by public 
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auction on such terms as we consider 
appropriate, including those relating 
to estimates and reserved, we shall 
account to you for the proceeds of 
sale, deducting all amounts due to us. 
(2) Aftersales: We reserve the right to 
accept an after-auction offer on a lot 
on behalf of the seller, at the agreed 
reserve price or above, for up to 48 
hours after the original auction. In 
which case the same charges will be 
payable as if such lots had been sold at 
auction and so far as appropriate these 
Conditions apply. 


9. LOT WITHDRAWAL 
If a Seller wishes to withdraw a lot 
organised for sale, a withdrawal fee 
will apply; 
(a) if withdrawn over 28 working days 
prior to the sale, this will be charged 

at 10% of the mid estimate along with 
any ancillary charges incurred (such as 
photography), all subject to VAT at the 
current rate. 

(b) if withdrawn within 28 working 
days of the sale, this will be charged 

at 20% of the mid estimate along with 
any ancillary charges incurred (such as 
photography), all subject to VAT at the 
current rate. 
(c) We may withdraw a lot from the 
proposed sale without any liability if: 
(i) We reasonably believes that there 
is any doubt as to the lot's authenticity, 
attribution, or provenance; or 

(ii) it reasonably doubts the accuracy 
of any of the Seller’s warranties; or 

(iii) the Seller breaches any provisions 
of the Conditions of Sale in any 
material respect; or 

(iv) the lot suffers from loss or damage 
so that it is not in the state in which it 
was when we took delivery of it. 


(d) if an item is withdrawn from 
sale under Condition 9(c) (i), or (iv), 
the Seller shall not be charged a 
withdrawal fee and the item shall be 
returned to the Seller or dealt with 
pursuant to Clause 8, as the Seller 
decides. 


10. AUTHORITY TO DEDUCT 
COMMISSION AND EXPENSES 
AND RETAIN PREMIUM 
AND INTEREST 


The Seller authorises us to deduct 
commission at the stated rate, and all 
expenses incurred for your account 
from the hammer price, and consents 
to our right to retain beneficially 

the premium paid by the Buyer in 
accordance with these Conditions 

of Sale and any interest earned on 
the sale proceeds until the date of 
settlement. 


11. NON-PAYMENT BY THE BUYER 


(a) We will, where it considers 
appropriate, take reasonable steps to 
investigate the ability of bidders to 
pay for lots and will use reasonable 
endeavours, in consultation with the 
Seller, to enforce payment of the 
Hammer Price by any Buyer. 

(b) We, in consultation with the Seller, 
will decide whether to pursue any of 
the remedies available to it, including 
those set out in Condition 10 of the 


Condition of Sale (Buyers) including 
the right to cancel the sale and return 
the property to the Seller. We will 
inform the Seller of any action which it 
contemplates taking against the Buyer. 
(c) If the Seller elects to take action 
against any Buyer on its own behalf 
we will provide the Seller with such 
assistance as may be reasonably 
necessary to pursue that action. 

(d) The Seller hereby agrees to inform 
us of any action which it chooses to 
take against the Buyer to enforce 
payment of the amount due to the 
Seller. 
(e) Inthe event that a Buyer fails to 
pay for a lot in accordance with the 
Conditions of Sale for Buyers, that lot 
will be treated in the same way as an 
unsold or collected lot. 


12. SETTLEMENT PAYMENTS 


Subject to full payment by the Buyer, 
payment of the net proceeds of sale 
due to you will be made over to you 
28 working days following a sale. 
Provided we have received cleared 
funds. Payment will be made by 
cheque or BACS (if requested). 


13. SALE BY PRIVATE TREATY 


(a) The same Conditions of Sale 
(Sellers) shall apply to sales by private 
treaty. 
(b) Private treaty sales made under 
these Conditions are deemed to be 
sales by auction and subject to our 
agreed charges for Sellers and Buyers. 
(c) We undertake to inform the Seller 
of any offers it receives in relation 

to an item prior to any Proposed 
Sale, excluding the normal method of 
commission bids. 
(d) For the purposes of a private 
treaty sale, if alot is sold in any other 
currency than Sterling, the exchange 
rate is to be taken on the date of sale. 


14. THIRD PARTY LIABILITY 


All members of the public on our 
premises are there at their own 

risk and must note the lay-out of 

the accommodation and security 
arrangements. Accordingly, neither 
the Auctioneer nor our employees or 
agents shall incur liability for death 
or personal injury or similarly for the 
safety of the property of persons 
visiting prior to, during or after a sale. 


15. GENERAL 


(a) We shall have the right at our 
discretion, to refuse admission to 
our premises or attendance at our 
auctions by any person. 


(b) Any notice to any Buyer, Seller, 
bidder or viewer may be given by 
email, or if not available then first 
class mail, in which case it shall be 
deemed to have been received by the 
addressee 48 hours after posting. 
(c) Notices to us should be in writing 
and addressed to the Managing 
Director at 33 Broughton Place, 
Edinburgh ЕН1 3RR, quoting the 
reference number specified at the 
beginning of the sale catalogue. 

(d) Should any provision of 

these Conditions of Sale be held 


unenforceable for any reason, the 
remaining provisions shall remain in 
full force and effect. 

(e) These Conditions of Sale are not 
assignable by either party without the 
other's prior written consent, but are 
binding on the seller's successor and 
representatives. No act, omission or 
delay by us shall be deemed a waiver 
or release of any of its rights. 

(f) The contract between the parties 
may be varied by the parties by 
agreement and in writing. 


16. RECISSION OF SALES 


We may rescind the sale where i 
reasonably believes that the lot falls 
within the terms as defined by our 
Authenticity Guarantee (see Buyer's 
conditions), in this event we shall send 
the Seller notice of such rescission. 
The Seller agrees to return to us the 
Net Sale Proceeds received from the 
sale of such lot with any additional 
expenses incurred by us. We will 
return the property to the Seller upon 
receipt of the Net Sale Proceeds and 
Expenses, unless prevented in doing so 
by reasons outwith our control. 

The Buyer must satisfy us that the 
Buyer is entitled to exercise a remedy 
under the authenticity guarantee 
within five years of the date of the 
auction. 


17. AGENCY 
Lyon and Turnbull acts as agent solely 
or and in the interests of the Seller. 
We do not act for Buyers in this role 
and does not give advice to Buyers. 
When we make a statement about a 
ot it is doing so on behalf of the Seller 
of the lot. 
The Auctioneer normally acts as agent 
only and disclaims any responsibility 
or default by Sellers or Buyers. 


18. DATA PROTECTION 


n connection with the management 
and operation of our business and the 
marketing and supply of our services, 
or as required by law, we may ask the 
Seller to provide personal information 
about themselves or obtain 
information about the Seller from third 
parties (e.g. credit information). We 
will not give out personal information 
except as may be required by law. 


If you would like further information 
on Lyon and Turnbull policies on 
personal data, or to make corrections 
to your information, please contact us 
on 0131 557 8844. 


19. LAW AND JURISDICTION 


(a) Governing Law: These Conditions 
of Sale and all aspects of all matters, 
transactions or disputes to which they 
relate or apply shall be governed by, 
and interpreted in accordance with, 
Scots law 

(b) Jurisdiction: The Seller agrees 
that the Courts of Scotland are to 
have exclusive jurisdiction to settle all 
disputes arising in connection with all 
aspects of all matters or transactions 
to which these Conditions of Sale 
relate or apply. 


18.5 


Guide to Bidding & Payment 


REGISTRATION 


All potential buyers must register prior to 
placing a bid. Registration information may 
be submitted in person at our registration 
desk, by email, by fax or on our website. 
Please note that all first time bidders at 
Lyon & Turnbull will be asked to supply the 


following documents in order to facilitate 
registration: 


1 - Government issued photo ID 
(Passport/Driving licence) 


2 - Proof of address 
(utility bill/bank statement). 


We may, at our option, also ask you to 
provide a bank reference and/or deposit. 


By registering for the sale, the buyer 
acknowledges that he or she has read, 
understood and accepted our 
Conditions of Sale. 


BIDDING 


At the Sale Registered bidders will be 
assigned a bidder number and given a 
paddle for use at the sale. Once the first 
bid has been placed, the auctioneer asks 
for higher bids in increments determined 
by the auctioneer. To place your bid, simply 
raise your paddle until the auctioneer 


acknowledges you. Please ensure that the 


auctioneer repeats your bidder number 
correctly when confirming the sale. If there 


is any doubt at this stage as to the hammer 


price or buyer it must be brought to the 


auctioneer's attention immediately. All lots 


will be invoiced to the name and address 


given on your registration form, which is 
non-transferable. 


HOW TOBID 
By phone 


A limited number of telephone lines are 
available for bidding by phone through a 
Lyon & Turnbull representative. Phone 

lines must be reserved in advance. All 

bid requests must be received an hour 
before the sale. All telephone bids must be 
confirmed in writing, listing the relevant lots 
and appropriate number to be called. We 
recommend that a covering bid is also left 
in the event that we are unable to make the 
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call. We cannot guarantee that lines will be 


available, or that we will be able to call you 


on the day, but will endeavour to undertake 


such bids to the best of our abilities. This 


service is available entirely at our discretion 


and at the bidder's risk. 
In writing 


Bid forms are available at the sale and/or 

he back of the catalogue. These should be 
submitted in person, by post, or by fax as 
soon as possible prior to the sale and we will 
bid on your behalf up to the limit indicated. 
n the event of receiving two identical bids 


he first one received will take precedence 
All bids must be received an hour before the 
sale. This service is provided entirely at the 


bidder's risk. 


Onthe internet 


A fully-illustrated catalogue is available on 
our website. Registered bidders may leave 


absentee bids through the website and will 
receive email confirmation of their bid. Live 


online bidding is also available: 


e L&T Live 
Access through our website or 
download the live bidding app L&T Live, 
service offered for no additional fee. 


e Invaluable 
Access through invaluable.com. 
Invaluable charge an additional 5% for 
their service. 


e The-Saleroom 
Access through The-Saleroom.com. 
The-Saleroom charge an additional 3% 
for their service. 
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PAYMENT 


Payment is due within seven (7) days of the 
sale. Lots purchased will not be released 
until full payment has been received. 
Payment may be made by the following 
methods: 


Bank Transfer 


Account details are included on any invoices 
we issue or upon request from our accounts 
department. 


Credit or Debit Cards 


Payment can be made by Visa Debit, 
Maestro, Mastercard or Visa Credit cards. 


Online Card Payments 


We no longer accept card payments by 
phone. 


Please use our online payment service 
(provided by Cardstream/Credorax). 


You will find a link to this service in any email 
invoice issued or you can visit the payments 
section of our website. 


Cheque 


Cheques should be made payable to Lyon 
and Turnbull Ltd. We reserve the right to 
wait until cheques have been cleared by 
our bankers before releasing bought goods. 


Cheques can be cleared prior to sale on 


S 


request. Cheques drawn by third parties 


cannot be accepted. If paying by post please 


include the slip from your invoice. 


Cash 


Cash payments can be made at the accounts 


desk during or after a sale. Cash payments 
are limited to £5,000. 


ee 
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